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STLWS’s 29th Annual Membership Awards
Exhibition - Big Splash
Our 2026 29th Annual Membership Awards Exhibition -

Big Splash, will be held at Norton’s Fine Art & Framing
gallery, 2025 S Big Bend Blvd, St. Louis, MO 63117.

Show entry is open to STLWS members who pay their an-
nual dues by August 1, 2024, and submit a photo of their
artwork (limited to one painting per artist), complete the
online entry registration, and pay an entry fee of $15
online. All paintings must be for sale with a commission
on sales. lain Stewart will be our juror for the show’s
award winners.

Call for Entries under the Exhibits tab on the stlws.org
website will give more information on the exhibition, the
Prospectus, and Receiving which will link to the online
entry form which opens on September 15, 2026 and ends
on October 21, 2026. The entry fee is to be paid online
(STLWS SHOP tab) using PayPal (no PayPal account re-
quired — just a credit card).

Award winners will be notified by email or phone on Oc-
tober 27, 2026. Receiving is at Norton’s Fine Art & Fram-
ing, 2025 S. Big Bend Blvd., St. Louis, MO, on Saturday,
October 24, from 10 a.m. to 2 p.m. The Opening Recep-
tion/Awards Ceremony will be held on Saturday, October
31, from 4:30 to 6 p.m., at Norton’s Fine Art & Framing,
and the exhibition will open to the public on October 27th
and close on November 21, 2026. Retrieval of artwork at
the gallery will be from November 24 to November 28,
2026, from 10 a.m. to 6 p.m. Note: the gallery is closed
on Sunday and Monday and on Thanksgiving Day Novem-
ber 26t.

Matthew Bird Workshop
April 21-24, 2026
by Kirk McAllister

For four days Matthew Bird gave a master-
| class in realistic still life painting to mem-
bers of the Saint Louis Watercolor Society.

He began explaining his process by cau-
tioning that there is no “right way” to
paint in watercolor. He also stressed that
“having a really good drawing is basic to
getting a really good painting.”

First, he works from back to front, painting the back-
ground first. He is establishing a baseline, with a flat black
background, just as the Dutch masters did. In approaching
value, he tries to go to each end of the value scale and
work toward the middle: on a scale of 1 to 10, the white
of the paper is 1 and his black background is 10. Then he
explores the middle values.

Next, he addressed masking, which is highly important to
his precise rendering. He uses tape to mask straight lines
and masking fluid for everything else. His preferred fluid is
Pebeo Drawing Gum. He takes a brush dedicated to apply-
ing masking fluid and dips it in water, then rolls it on the
surface of a bar of Escoda soap for brushes. Then he ap-
plies the fluid to the paper—if it is thick, it will come off
better.

He favors quinacridone paints, synthetic pigments which
are totally transparent and do not fade.

The workshop project was painting a glass jar containing
multicolored gumballs on a marble tabletop. He began his
background with an underpainting to get the feel of the
room, applying blue above the table and red below.

For his black he mixes 1 part Holbein mineral violet with
Y4 part Prussian Blue and Y2 part permanent Alizarin Crim-
son. He is going for a neutral black, so if that mixture is
too purple, he adds Quinacridone Burnt Orange. Then he
wets the paper with a hake brush. Matthew advised that

(Continued on page 2)
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simply brushing back and forth in the same
direction leaves streaks, so it is better to ap-
ply the paint more haphazardly. After the
black is on the paper, he lightly smooths the
paint with the hake brush in a whiskbroom-
like motion until it is uniform.

He masked the objects on the table, includ-
ing reflections and cast shadows. He built
shadows up over time, because otherwise he
cannot see his drawing, which is his
roadmap.

The gray of the marble tabletop was ren-
dered with watered-down neutral tint and
or Payne’s gray. He wet the front edge of
the tabletop, then applied neutral tint and
burnt sienna. In a counterintuitive but suc-
cessful tactic Matthew dabbed in pink, pur-
ple, yellow and brown to establish its
“marbleness,” with the admonition that “less
is more.”

Painting glass is a signature part of Mat-
thew’s paintings. First, he said “Look at it.
Get your head around what you see - not
what your brain tells you you're seeing.”

Masking is the first part of this process. For
irregular lines and the lip of the glass, he uses
a nib pen for a finer application than a brush
can deliver.

Then the black is applied where it shows
through the jar, but he avoids a uniform
darkness. He wants rich darks butting up
against highlights, for a high contrast that
will make it pop. On the outermost areas of
the jar, he glazes with neutral tint and Prus-
sian blue to make it less white. At some
points he faded the upper edge of the glass
jar into the black background.

Matthew began the third day of the work-
shop by discussing underpainting. He
showed how to dial up your color by first
putting down a color that will go through
the top layer. For example, he showed how
first applying new gamboge before applying
pyrrol orange results in more pop. For green
gumballs he first underpainted with cadmi-
um yellow light. His red gumballs also had
an undercoat of cadmium yellow light be-
fore he applied pyrrol red. In between the
gumballs he did not use black but rather neu-
tral tint and whatever colors were near that
sphere.

On the last day he removed the masking
fluid. After taking off the masking fluid on
several vertical striations in the glass he had
us study the colors behind these streaks in
the subject jar. Again, his admonition was
“Train your brain to see what is really
there.” Then he had us paint them with a
lighter version of whatever color was behind
the streak.

To soften the previously masked highlights
on the gumballs Matthew used a scrubber on
the sides of the highlights.

He also explained in depth how he sets up
to paint a still life, demonstrating with slides
of his studio.

Matthew promised beforehand that each of
the attendees would leave with a finished
painting, and he kept his word.

Special thanks must be given Matthew Bird
for working with all the artists as their paint-
ings progressed. He constantly went through
the room and engaged with his pupils. He
encouraged the asking of questions. At the
conclusion of the workshop he was told that
he had set the gold standard for giving indi-
vidual attention to each of his students.

This was one of Saint Louis Watercolor Soci-
ety’s most successful workshops, if the com-
ments of the participating members were
any measure. The best compliments were
found in the attendees’ recommendations
for future workshop artists - several of them
wanted Matthew again!

Karen Romani Demonstraton
May 20, 2026

by James Brauer

(Continued on page 3)
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Karen paints water-
color botanicals and
has received numer-
- ous awards. She is a
, signature member of
several societies. An
article about her
work will be in the
fall issue of Watercol-
or Magazine. She
teaches locally and
sells at places like the Green Door.

Karen grew up in New York, but after train-
ing to be a physical therapist she moved to
St. Louis. A friend connected her with a wa-
tercolor class. Soon her interest in flora and
botanical topics led her to attend a St. Louis
convention of botanical artists and got ac-
quainted with their network of painters. She
began taking classes with these specialists,
touring museums and visiting gardens. She
especially liked Zoom classes and tutorials
with British experts. In the botanical world
painters like Jean Evans hold high standards
for a perfect illustration of each plant. This
requires constant experimentation with color
and value. Romani paints almost every day,
even experimenting in the kitchen and
“watching color move” while she waits for
the water to boil.

A brush with a good point is really im-
portant for details of the plant. Because the
tips of synthetic brushes tend to develop a
permanent curl, Karen prefers Kolinsky sable
brushes, especially the Rafael 8404 or the
hard to find 8408 which she gets from Jack-
son Art Supply (UK). Escoda’s sables are nice,
but a bit too soft. Eradicator brushes help
with correcting. She has Rosemary eradica-
tors in small, medium and large. For fre-
quent lifting she likes the Winsor Newton
Series 7 brush.

Karen’s paper choice is hot press Fabriano
Artistico, but Blick’s paper blocks also work
well. She observes that most artists no longer
stretch their paper. To avoid buckling
Karen’s favorite paper is 300 Ib. She also
likes Canson’s Bristol Board for its good fin-
ish—but one must avoid mistakes since it is
not easy to make corrections. A few botani-
cal specialists use animal skins (cow, goat)
but these are very expensive. Like yupo, the
skins allow wipe off. They give a luminous
result, as seen in work by Carol Wooden or

Denise Kohler. She mostly works on dry pa-
per. But, if it is a large area, she wets that
region and then feeds in the color. One tech-
nique for avoiding smudges and stray marks
is to lay tracing paper over the area that is
not being worked on.

Romani shared her preferences for mixing a
myriad of greens: Winsor Newton Perma-
nent Sap Green (blue shade), Da Vinci Phtha-
lo Green (yellow shade), Winsor Newton’s
Aqua Green. A purple can tone down the
greenness. For adjusting with blues Daler
Rowney Transparent Turquoise and Cobalt
Blue are useful and good yellows are Winsor
Newton’s Winsor Yellow, Winsor Newton’s
Cadmium Yellow and Holbein’s Permanent
Yellow Gold. Sienna can help modify a col-
or. Schmincke has many good paint choices.
A Canada supplier, Beam, makes a wonder-
ful “homemade” pinky orange red, Beam PR
170 Strawberry Red (Odemin) that comes
wrapped in beeswaxed cloth. Romani tries
to stay with transparent paints. When layer-
ing, she says, “l try to keep colors light as
long as | can.”

Karen works from photos she takes at botan-
ical gardens or finds references posted in
places like Facebook. If a photo has great
promise, she gets permission to paint it. A
helpful app is Rapid Resizer because, it
makes it easy to enlarge and print an image
in sections that can be taped together. She
traces her drawing then uses graphite paper
to transfer it to her work surface. Some de-
tails she handles with her brush as she looks
at a good photo.

Romani brought a partially painted piece to
demonstrate how she works. She had several
palettes, one had deep wells in a circle; most
were porcelain dinner plates with dabs of
paint at the edge, each labeled with pen. On
her plate palette she created a small pool of
paint next to a dab and then would combine
colors to create just the right hue for the
next layer.

The building of each region of color in a
plant is a multi-step process, starting with the
lightest hue. She works on dry paper unless it
is a larger area. Then she will wet the area
and feed the color into it. An exact color
rendering of a plant takes much color choos-
ing and mixing, especially with the greens.
Working a small area and connecting it to

(Continued on page 4)
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the next with small changes in color, letting
that layer dry before dropping another lay-
er which gradually darkens that section is a
slow, meticulous process that she enjoys.
With a tiny brush dipped in water to clean
it, then touched to a paper towel to re-
move excess water, she mixes the next col-
or. Careful color adjusting, defining values
and shapes with some correction will bring
the painting to an impression of three di-
mensions. Often, the main task is to find the
next combination for a green—with a bit of
blue or purple to darken the layer.

Karen showed a few framed originals and
some prints and explained the background
of each. She discovered that a square for-
mat seems to work best for rendering a
close up of a plant or a grouping with a
central plant. Since she views her painting
of a plant as her version of it, she has
learned to exaggerate some colors, the ones
that drew her interest. Her changes make
the painting more than just a “perfect illus-
tration” of the plant.

Amy Jamison Demonstration
July 15, 2026

—— Amy Jamison is a vis-
ual artist creating con-
temporary, vibrant
still life paintings in
watercolors. Through
her work, she sup-
ports and celebrates
regenerative farming
and locally grown
food. She is inspired
by the effort it takes
to grow things ethically and the inherent
beauty that results in things we often over-
look. Her process includes sourcing food
from local farms. She sets up still life’s and
photographs them, then uses her photos as

reference when she paints. She uses layers of
transparent watercolors on cold press paper
and wet on wet and wet on dry techniques.

Amy’s artwork is represented at Grafica
(https://www.graficafinearts.com/) in Web-
ster Groves.

Amy has loved art all her life and became
obsessed with value when she was 13. Value
is her favorite element of art. She pushes
her values when she paints. Her background
was in oils and acrylics but had no formal
education in these mediums; her degree was
in art education. She started with watercol-
ors when she took a workshop from Paul
Jackson six years ago and learned to layer
colors. She also did plein air painting for six
years so she could teach loose painting.

She taught a lot of adults and kids art for 15
years. Teaching also allowed her to pursue
her own art. Her classes started at her
home, then she opened a studio in
Wentzville. COVID hit and she lost half her
students, so she gave up her studio and
moved around after that. She was selected
as an Emerging Artist in the 2023 & 2024
St. Louis Art Fair. This recognition changed
her life. She decided at that point to be-
come a full-time artist and started entering
shows and fairs across the country, won
awards, made sales, and got even more
recognition. She also started doing murals
in Maryland Heights and did 14 shows last
year. Her busy schedule led her to close her
studio and give up teaching.

Amy started her presentation by covering
her art supplies for us.

Paper — she prefers Arches 140 Ib. cold
press, and only occasionally uses their 300
Ib., and 16” x 20” is the biggest size of her
paintings.

Paint — she started out using a small Winsor
Newton travel palette with pan paints. She
upgraded to a Sennelier metal palette with
pan paints and now upgraded to a much
larger Sennelier metal palette with pan
paints but admitted she doesn’t always use
all of the colors. She likes Sennelier because
it is well pigmented and the pans can be
purchased separately. Sennelier paints are
honey based so they reconstitute easily.
Amy only uses white paint for mixing colors,

(Continued on page 5)
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not for highlights. And she does not use
masking fluid. She does a lot of planning to
save the white of the paper for her high-
lights.

Brushes — she uses inexpensive Royal &
Langnickel brushes. She likes a brush that
doesn’t hold so much water for detail; they
allow her to have more control. She uses
round brushes, sizes from size 4 to 6 or
smaller.

Lighting — she uses a Canvas Lamp (https://
www.shopcanvas.co) to light her work,
which has a magnetic phone mount.

Process — she likes to support farms, espe-
cially regenerative (tent) farms that do not
deplete the soil. She shops at Lucky Dog
Farm, Long Row Lavender in Wright City,
and other farmers’ markets to find beautiful
produce. She then uses her produce to set
up a still life, which is a good place to learn
composition, and photographs her set-ups.
She paints from her photographs.

If a photo needs to be adjusted Amy takes a
screen shot of it on her computer and ad-
justs the size before printing the image. If
she wants to blow a photograph up she can
print four sections of the photograph on
four sheets of paper. It often takes many
photographs of her set-ups before she can
choose the best. She created five images for
her entry to the St. Louis Art Fair.

She draws her work and sometimes traces
her work using tracing film, then starts
painting. Before starting she lightens her
sketch lines.

Note: Amy does not eat her fruit while
painting to avoid getting the juice on her
paper.

She uses wet on wet and wet on dry, layer-
ing, and letting the layers dry before contin-
uing, to build her paintings, and does not
use a hair dryer to dry her layers. She
paints a section at a time and puts lines in
the produce first, so she won’t lose them
when she paints over them.

To begin her painting she uses a lot of wa-
ter with the paint, so the value is light.
Light values allow for corrections. As she
progresses in layers she uses less water for
more control. Resting her pinky finger on
the paper helps steady her hand for fine

detail.

To lift, Amy rinses and dries her brush, then
lifts around the edges to soften them, push-
ing the paint in the direction of the color.
When layering, if the value of the section is
medium, the value won’t shift when the
section is rewet. Lighter valued sections will
lift and shift when rewet.

Amy uses a fingernail file to erase mistakes
that drip on the paper, after the paint drys.
She does not use Magic Erasers.

Amy loves to leave her backgrounds white
but has started filling the paper with her
compositions, letting the produce bleed off
the edges of the paper so no background is
needed.

Amy said she paints in five hour stretches so
has started exercising to stay fit.

We thank Amy for a delightful evening,
sharing her knowledge, and a wonderful
demonstration of her technique.

Highlights of the STLWS Picnic

The STLWS celebrated its 30th Anniversary
at the annual picnic on June 10th at Tilles
Park in the Windegger Pavilion, decorated
for the festive occassion.

The event started at 9 a.m. with plein air
painting and a throw-down at 11:30 a.m.

At noon the group gathered and prepared
to party like it was 1996! The food was
delicious and plentiful with Porter’s Chicken
provided by the STLWS and sides brought
by our members. We reflected on our ac-
complishments over the years and how we
have grown! Our scrapbook archives were
brought to take us down memory lane. We
invited our founders and long time mem-

bers who shared stories of the early days. In
(Continued on page 6)
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Classes Offered
by Members

Daven Anderson
Marilynne Bradley
Maureen Brodsky

Alicia Farris
Mirka Fetté
Jan Foulk
Carla Baron Giller
Janine Helton
Suzanne Galli-Koenen
Maggie McCarthy

Jean McMullen
Nancy Muschany
Shirley Nachtrieb
Mary Dee Schmidt

Judy Seyfert
Linda Wilmes

STLWS Plein Air
Events

Watch for emails an-
nouncing the dates,
times and places for
our plein air events.
And then refer to the
website  calendar
where they will also be
posted. Norma Vincent
will be hosting them.

AL


https://www.davenanderson.com/classes.html
https://www.marilynnebradley.com/classes
https://www.asba-art.org/teacher-directory/maureen-brodsky
https://www.afarris.com/events
https://www.stlouisartistsguild.org/mirka-fette
file:///E:/My%20Files/St.%20Louis%20Watercolor%20Society/janfoulk.wix.com/artist
https://www.janheltonartworks.com/workshops
https://www.maggiemccarthy.com/My-Bio
https://jmcmullenart.com/
https://www.alignable.com/saint-louis-mo/nanzart-com
https://shirleynachtrieb.com/workshops-classes/
http://www.judyseyfert.com/events
https://lindawilmes.com/events/
https://www.shopcanvas.co
https://www.shopcanvas.co
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Show Your
Artwork

Norton’s Fine Art and
Framing is offering the
STLWS members exhibition
space on a rotating basis.
We are currently featuring
up to 4 artists, allowing
each up to 4 framed pieces
and 8 pieces for the bin art
sales. All sales will be
handled by the gallery and
be subject to a com-
mission. Updates will be
sent out to members via

email. Direct questions to
Dana Rothberg. If
interested, select the

Exhibits tab on the
stlws.org website.

STLWS Open Studio
Painting Sessions

We just finished our
Summer session.  Watch
for news on our Fall
session which will be held
at the Saint Louis Artists’
Guild. Members  will
receive an email announce-
ment when the registration
opens and the dates will be
posted on the website
calendar.

Katharine Marr
Cronin Dowd
1943- 1926

We were saddened to lose
our dear member, Kathy
Dowd, who gave of herself
volunteering so freely to
the STLWS over many
years. She will be honored
with a memorial gift given
in her name at the 2027
Annual Juried Exhibition.
We will miss Kathy’s smile
and lovely paintings..

(Continued from page 5)

appreciation, we gifted our founders and
long time members with commemorative
pins and flowers, and everyone attending
the picnic received a STLWS coaster.

We thank Carol Carvallo and Jone Boland
for all their hard work in organizing this
event and setting everything up at the park.

\

Founder’s Day Hat Contest

We will celebrate St. Louis Watercolor Soci-
ety’s 30" Founders Day on Oct 21¢t (our
October membership meeting date) by
wearing your very own Woatercolor Party
Hat Creation!

Prizes will be awarded for first, second and
third place based on the results of member-
ship ballot box voting.

Click here for the flyer on the event.
Click here for the hat template.

STLWS Fall 2026 Retreat

Our members are invited to join us at this
year’s one-day retreat on Thursday, Octo-
ber 15th, 8 am to 5 pm, at the Pere Mar-
quette Lodge & Conference Center, located
within the Pere Marquette State Park in
Grafton. The event fee is $25 and is limited
to 20 people so register early. Indoor paint-
ers can work at tables and chairs in the
Lodge banquet room. Plein air painters are
welcome to explore the park, and paint at
picnic shelters along the lllinois River or
park trails. The October date may give us
some terrific fall colors for plein air painters
and photographers looking for reference
photos.

Like last year, there is an option to spend
the night at the Lodge and make it a 2-day
event by contacting the Lodge directly at
(618)-786-2331 to make reservations.
Rooms are $159 per night.

You can pay on the stlws.org website under
the STLWS SHOP tab, or mail a check in
with the registration form to Saint Louis
Watercolor Society, PO Box 16893, St. Lou-
is, MO 63105. Click here for registration
form.

STLWS 2026 WORKSHOPS

Essential of Watercolor Series #5
with Mary Riney
Oct. 3, 2026 (1 day)
Members $75, Non-Members $100

lain Stewart
Oct 27 - 30, 2026 (4 days)
Members $495, Non-Members $550
lain will be the judge for our 2026
Big Splash Exhibition Awards

Additional workshop details and links to our
registration form are posted on our website,
stlws.org/workshops.  Mail your form with
your $100 deposit or pay online and email
your form to workshopsOl@stlws.org to hold
your place.


https://stlws.org/wp-content/uploads/2026/07/Founders-day-Party-Hat-Contest-2026.pdf
https://stlws.org/wp-content/uploads/2026/07/STLWS-Party-Hat-template-for-11x17-paper.pdf
https://stlws.org/wp-content/uploads/2026/07/2026-Fall-Retreat-Flyer-Pere-Marquette.pdf
https://stlws.org/wp-content/uploads/2026/07/2026-Fall-Retreat-Flyer-Pere-Marquette.pdf

Around Our Town Kudos

Janine Helton's painting "Fearless" received
the Award of Excellence | in the 2026 llli-
nois Watercolor Society 42nd National Ex-
hibition by Juror Kris Parins! The exhibition
runs from May 1 - May 30, 2026, at The
Next Picture Show, A Fine Arts Center, 113
W. First St., Dixon, lllinois. Janine’s painting
Busy Boy was selected for inclusion in the
45th Annual Adirondacks National Exhibi-
tion of American Watercolors 2026. The
exhibition will be held from Aug 8 to Sept
27, 2026 at the View Arts Center in Old
Forge, NY. Busy Boy also received the The
Arthur E. Baker, Jr. and Barbara S. Baker
Memorial Award by Juror of Awards, Sarah
Yeoman, in the 45th Annual Adirondacks
National Exhibition of American Watercol-
ors. The exhibition runs from Aug 8 - Sept
27, 2026, at the View Art Center, 3273
State Route 28, Old Forge, NY. Janine’s
painting A Little Bit Worried was selected
for inclusion in the 2026 Associate Mem-
bers Online Exhibition of the American Wa-
tercolor Society, a prestigious yearly juried
art showcase. The Exhibition will be on
view online on the AWS YouTube channel
beginning June 25, 2026. It will close Au-
gust 30, 2026, although the artwork
slideshow will remain viewable. Janine’s
painting Pensive was selected as an HON-
ORABLE MENTION winner by Awards Ju-
ror, Chris Krupinski, in Splash 27: The Best
of Watercolor art competition. This paint-
ing will be published in a special issue

of Artists Magazine, scheduled to hit news-
stands in July 2026 - the digital issue goes
live on ArtistsNetwork.com on Monday,
June Tst.

Manchester Arts has selected Julie Glossen-
ger’s work, The Living Pool, for their sum-
mer Splash! Exhibit. The piece is based on a
photograph she took of the geothermal
pools at Yellowstone National Park. The
original work is an oil on canvas, which will
be printed onto a banner and displayed at
the Manchester Aquatic Center to liven up
the pool area this summer. Julie’s painting,
Where the Path Begins, was juried into the
"Art in Honor of Nature" exhibit at Soulard
Art Gallery and it received an Award of
Excellence. The show will be on dis-

play until July 2nd and it features a variety
of beautiful works in different media and
styles. You can see a video preview of the
show on their website at https://

www.soulardartgallery.com.

Erin Blumer was the featured speaker at
Grafica's Third Thursday on May 21st. She
talked about her recent watercolor commis-
sion for BJC (more about it here) , "A Jour-
ney Through Neighboring Gardens," BJC
Campus Renewal Project: Plaza West Tower.

Our congratulations go out to our members
who had paintings accepted in the Small
Works Watermedia Exhibition 2026 of the
Southern Watercolor Society, Panama City
Center for the Arts, Panama City, FL. The
exhibition dates are June 5 - July 25, 2026.
Marilynne Bradley’s paintings: Sai/ Away
and Walk for Peace. Maureen Brodsky’s
paintings: 7rolling the Creek, which re-
ceived an Award of Special Recognition,
and Red Cloud. Karen Romani’s paintings:
Roses are Red, Awakening and A Rose is A
Rose

Rebecca Krutsinger’s painting Last Call won
Best of Show in the Central New York Wa-
tercolor Society's 2026 Members-Only
Juried Exhibition, juried by Alonzo Clarke.
Works will be on display in the Wilson Gal-
lery, Falcone Library, Le Moyne College,
Syracuse, NY, through August 14, 2026.

A painting by Alicia Farris and Janine Hel-
ton’s painting What Is and What Is To
Come were accepted into the 2026 Nation-
al Watercolor Society’s International Open
Exhibition. The artwork was selected by
Jurors of Selections, Ratrinda Das, Robbie
Laird, and Gale Webb. The exhibition will
be on view at the NWS Gallery in San Ped-
ro from Oct 1 — Nov 1, 2026.

Maureen Brodsky's painting Carme/ was
accepted in the San Diego Watercolor Socie-
ty's 10th Annual Plein Air Out 'N About
Show, by juror Ken Goldman. The water-
based media exhibition runs July 1 - Aug 1,
2026, at their Gallery in The Arts District
Liberty Station.

Alicia Farris shared the following news:
Continual opportunities to meet more in-
credible students through teaching
-Performance of recent online demonstra-
tions for International audiences with Arte-
facto and Art School Live

-Painting acceptances to International Exhi-
bition of the National Watercolor Society,
International Watercolor Exhibition, Hou-

ston and Watercolor USA
(Continued on page 8)
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With Our Gratitude

We would like to ex-
press our sincere appreci-
ation to these corporate
sponsors who contribut-
ed awards to our 28th
Annual Membership
Awards Exhibition, Big
Splash 2025. Please cre-
ate beautiful art with
their products.

Art Spectrum
Blick

Note: show your membership
card at Blick and receive a 10%
discount.

Daniel Smith
Golden Artist Colors
Grafica
Holbein
M. Graham & Co.
Jack Richeson & Co., Inc.
Winsor & Newton
Saint Louis Art Museum

Seeking Volunteer to
Serve on the STLWS
Board as Publicity
Chair

We are seeking a member to
volunteer to handle the re-
sponsibilities of the Publicity
Chair which are:

To promote, inform, and
advance the watercolor
society within the commu-
nity.

Responsible for posting
press releases with the vari-
ous advertising media on
upcoming exhibitions.
Responsible for soliciting
corporate prize donations
for the STLWS Annual
Membership Awards Exhi-
bition - Big Splash, packag-
ing them for distribution at
the awards ceremony, and
sending the sponsors thank
you letters with an exhibi-
tion catalog.

Responsible for managing
all STLWS social media plat-
forms (Facebook and

Instagram).


https://illinoiswatercolorsociety.org/
https://illinoiswatercolorsociety.org/
https://illinoiswatercolorsociety.org/
https://link.faso.com/c/443/03b97467cc2cb2dc6419a5e232397e97c0b673c9eec1232c785cd173d98290cd
https://us.list-manage.com/oPOAYofbbyH?e=301099067c&c2id=922a58be0f65b61fb05b26d07c0c6ba2
https://us.list-manage.com/16ltksgxDGk?e=301099067c&c2id=922a58be0f65b61fb05b26d07c0c6ba2
https://www.centralnewyorkwatercolorsociety.org/
https://www.centralnewyorkwatercolorsociety.org/
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New Series of
Free Beginning
Watercolor
Classes

We are offering a new

series of classes for
beginning  watercolor
artists, free of charge,
with all supplies
provided.

Deb Dey led the first of
these classes at the
Webster Groves Library,
301 E. Lockwood,
Webster Groves, MO, on
July 24th from 10 a.m.
to noon. She taught wet
into wet and wet into
dry techniques.

Deb had 10 people
participating in the class
and they were all very
pleased with the
offering. Here was one
of the attendee’s results.

We hope to continue
offering these classes and
welcome our members
to offer to lead an
upcoming class. Please
contact Deb Dey if you
are interested in
participating in the
offering.

This is another way to
bring art to the
community and spread
the word about the
STLWS.

(Continued from page 7)

-Finalist Award in Splash 27: Best of Water-
color Publication

-Invitation to be a mentoring artist for
Mastrius

Find my mentorship group here: https://
mentors.mastrius.com/product/861/
AliciaFarrisMentorshipMG1011/profile
-Fantastic traveling painting adventure to
Costa Brava, Spain

-Preparation for traveling painting vacation
- August 2027 to Giverny/Normandy
France

Maggie McCarthy and Mary Riney were
guest speakers at Grafica in Webster Groves
on July 16 giving a talk on “My Art Jour-
ney” Three Perspectives.

Maureen Brodsky has a painting Game Boy
in Positive Exposure’s “Rare Square: A Rare
Art Celebration.” The exhibition runs from
July 10t to August 14" in the gallery at 83
Maiden Lane, 4t Floor, New York City,
New York. The celebration was held on

July 29th,

Kathy Morrison was a featured speaker on
“The Tricks of the Trade Plein Air” at Heart-
land Art Club on August 1, 2026, from 1:30
to 2 p.m.

Connie Schmidt's A Quiet Joy and Welcome
Back were accepted to the Plein Air Artists
Colorado 29th Annual National Juried Fine
Art Exhibition and Sale. The exhibition will
be held this year at the Moab Arts Center in
Moab, UT, with opening reception and
awards on October 1 and run through No-
vember 15, 2026. The show will also be
available online
at www.pleinairartistscolorado.com.

Our Congratulations to You All!

Saint Louis Watercolor
Society Membership

The Saint Louis Watercolor Society mem-
bership is open to all persons over the age
of 17 interested in water media on paper.
No initiation fee is required for member-
ship.

Annual dues are from July 1st of the current
year through June 30th of the next year.
Dues are $35, payable on July 1, and there
is no prorating of dues. Download a mem-

bership application from our website for
mailing, or join online and pay your dues
with PayPal.

Please direct membership questions to San-
dra Petersmeyer.

STLWS Member Benefits:

Monthly Membership Meetings with Guest
Artists’ Programs.

Receipt of E-blasts with important news,
and our Quarterly Newsletters.
Eligibility to become a Signature Member.

Invitations to our Exhibitions with Discount-
ed Entry Fees for our Annual Juried Exhibi-
tion.

Inclusion in our Annual Membership Direc-
tory and Access to a Monthly Updated Digi-
tal Version of the Directory on Our Website
(password protected).

Priority to our Workshops with Discounted
Fees.

Invitations to our Spring and Fall Retreats,
Studio Painting Sessions, and annual Holi-
day Party.

Posting of your Announcements, Classes
Offered, and Link to your Website on our
Website.

Access to our members only Facebook page
to view and post your news.

Opportunities to Volunteer to serve on our
Board and at Events.

Voting privileges.

STLWS 2026-2027
Membership Dues

Our 2026-2027 Membership Dues received
after August 1, 2026 will result in a lapse of
membership, loss of your signature status,
and will exclude you from: being eligible to
participate in Big Splash 2026 and being
included in the online 2026/2027 Member-
ship Directory. If you have not paid yet,
please pay online by August 1 to keep your
membership active.


https://mentors.mastrius.com/product/861/AliciaFarrisMentorshipMG1011/profile
https://mentors.mastrius.com/product/861/AliciaFarrisMentorshipMG1011/profile
https://mentors.mastrius.com/product/861/AliciaFarrisMentorshipMG1011/profile
http://pleinairartistscolorado.com
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DATES & TIMES 2026

August 19, 7 p.m. — Meet and Greet at Llewelyn’s Pub, 17
Moody Ave, Webster Groves, MO 63119. We will have a
short business meeting at 7 p.m. then relax and enjoy
conversation with each other afterwards. Members will
pay for their refreshments.

Sep. 16, 7 p.m. — membership meeting DVD Watch Party
with hands on activity — details to come.

Sept 25 - online entry for STLWS 29th Annual
Membership Awards Exhibition — Big Splash 2026opens.
Go to stlws.org, Exhibits tab and select Call for Entries.

Oct. 3, 9 a.m. — 3 p.m. — Essentials of Watercolor Series,
Mary Riney Workshop — The Elements of Landscape
Painting, at the First Congregational Church of Webster
Groves, 10 West Lockwood Ave., Webster Groves, MO.

Oct. 15, 8 a.m. to 5 p.m. — STLWS Fall 2026 Retreat at
Pere Marquette Lodge & Conference Center, Grafton, IL.
Click here for registration form. Pay online under the
STLWS SHOP tab. Deadline to register is October 9, 2026.

Oct. 21, 7 — 9 p.m. — membership meeting with a second
30th anniversary celebration tied to Founders’ Day 30th
anniversary. We will be having a Watercolor Party Hat
Contest to celebrate! Click here to open the contest flyer.
Click here for the party hat template.

Oct. 21 - online entry for STLWS 29th Annual
Membership Awards Exhibition — Big Splash 2026 ends.

Oct 24, 10 a.m. — 2 p.m.— receiving of entries in the
STLWS 29th Annual Membership Awards Exhibition — Big
Splash 2026 at Norton’s Fine Art and Framing, 2025 S Big
Bend Blvd, St. Louis, MO.

Oct. 27 - 30, 9 a.m. — 4 p.m., lain Stewart Workshop,
Painting Land, Sea and Sky, at the First Congregational
Church of Webster Groves, 10 W Lockwood Ave.,
Webster Groves, MO.

Oct. 31, 4:30 — 6 p.m. — Opening Reception and Awards
Ceremony for STLWS 29th Annual Membership Awards
Exhibition — Big Splash 2026 at at Norton’s Fine Art and
Framing, 2025 S Big Bend Blvd, St. Louis, MO.

Nov. 18, 7 — 9 p.m. — membership meeting with Norma
Vincent who will present the benefits of working with a

“Limited Palette,”

Nov. 21 — STLWS 29th Annual Membership Awards
Exhibition — Big Splash 2026 closes.

Nov. 24, 25, 27 & 28, 10 a.m. to 6 p.m. — retrieval of
artwork entered in the STLWS 29th Annual Membership
Awards Exhibition — Big Splash 2026 at Norton’s Fine Art
& Framing, 2025 S Big Bend Blvd, St. Louis,
MO. Note: Gallery is closed on Thanksgiving, and on
Sundays and Mondays,

Dec. 9 — STLWS Holiday Party at Cyrano’s (Webster
Groves). Save the date and watch for more details to
come.

Our meetings are held at the First Congregational Church of
Webster Groves on the corner of Lockwood and Elm from
7:00-9:00 pm on the 3rd Wednesday of the month in the
Kishlar Room, on the 2nd floor of the building, monthly
(except Dec).

The building is equipped with an elevator.
Parking is available in the front lot off S. EIm Ave.

In case of inclement weather conditions, please check your
email for our notice of cancellations
of any meetings or activities.



https://pmlodge.net/
http://stlws.org/wp-content/uploads/2026/07/2026-Fall-Retreat-Flyer-Pere-Marquette.pdf
http://stlws.org/wp-content/uploads/2026/07/Founders-day-Party-Hat-Contest-2026.pdf
http://stlws.org/wp-content/uploads/2026/07/STLWS-Party-Hat-template-for-11x17-paper.pdf

