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STLWS’s 26th Annual Juried Exhibition

We are pleased to announce this year’s 26th Annual Juried
Exhibition which will be held at Norton’s Fine Art & Fram-
ing, 2026 S Big Bend Blvd., St. Louis, MO 63117, April 25 -
May 16, 2026.

The Saint Louis Watercolor Society’s 26th Annual Juried
Exhibition is open to all water media artists. The exhibition
is “juried” for acceptance as well as judged for awards, and
our juror/judge will be Matthew Bird, a nationally recog-
nized, award-winning artist, teacher and juror.

Online registration for the exhibition will be posted on the
stlws.org website under the “Exhibits tab, “Call for Entries”
subtab, and will be open for submissions from March 11 to
April 8 at 5 p.m. Jurying of entries will be done from
April 9 - 15, and artwork juried into the show will be post-
ed on the stlws.org website April 16.

Artwork juried into the exhibition is to be delivered to
Norton’s Fine Art & Framing on April 18 from 10 a.m. to 2
p.m.

Judging for awards will take place in the gallery by our
judge, Matthew Bird, on April 20. Award winners will be
notified by phone or email on April 21. The Awards Cere-
mony, open to everyone, will be on April 25 from 4:30 to
6 p.m.

The exhibition runs from April 25 - May 16. Retrieval of
artwork in the exhibition will be from May 19 - 23, from
10 a.m. to 6 p.m. at Norton’s Fine Art & Framing.

Please read the Prospectus (the link is posted on the
stlws.org website under Exhibits>>Call for Entries) Then
starting on March 11 through April 8 at 5 p.m., under Ex-
hibits>>Call for Entries, click Receiving and follow the
steps to enter the show: 1. complete the entry registration
form, type your name in the bottom field and click Sub-
mit; 2. Email a jpg image of your entry without mat or
frame showing (no larger than 4 MB) to communica-

tions@stlws.org, 3. Pay for your entry on the stlws.org
website under the STLWS SHOP tab. Your submission is
not complete until you pay for your entries. You are re-
quired to pay for your entries with PayPal; no checks will

be accepted.

Each artist may submit up to two entries. Non-refundable
entry fees are: for STLWS members, $21 for one painting
and $31 for two paintings; for non-members, $73 for one
painting and $83 for two paintings.

STLWS members juried into the show who achieve Signa-
ture status will be notified by email.

A show catalog will be available for purchase on the
stlws.org website under the STLWS SHOP tab for $15.
Again, you are required to pay with PayPal.

Maureen Brodsky Workshop
On Color Theory

November 14, 2025
By Kirk McAllister

5":4_ The.workshop started with
—— | talking about the color
— wheel. Maureen supplied all
== attendees with a color wheel.

We see color by light hitting
an object with the color
bounding back. We can’t

miss the red light. The pri-
mary colors are red, blue and
yellow. Maureen suggested
we limit our palette to the
primary colors to start and
consider whether the primary
colors are warm or cool. She
also said the temperature of a
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color changes depending on what is next to
it.

Maureen doesn’t leave paint in her palette.
She scrubs everything out and squeezes out
fresh paint depending on what she is going
to paint. If you leave the paint on your pal-
ette it can get contaminated and muddy,
and when you rewet the paint you are not
getting it wet all the way to the bottom of
the paint so it will not be as vibrant as fresh
paint.

Ouir first exercise in the workshop was work-
ing with a triad of Red (Winsor Red), Blue
(Cobalt) and Yellow (New Gamboge). Then
we made the secondary colors (orange,
green and violet) by mixing our primary col-
ors. Last we made our complimentary colors
(neurtrals) by mixing red and green, orange
and blue, violet and yellow.

Our next exercise was to create a value scale
using black and adding water to it to create
the value scale.

Next, we set up a still life with fruit we
brought (lemon, apple, orange, grape, etc.)
and some assorted dried plant material
Maureen supplied. Maureen supplied a flash
light with a color filter on it for each of us
that shined on our still life. We painted the
still life with the colors we had mixed consid-
ering the temperature of the colors we used
based on the temperature of the filtered light
that was hitting our subject.

We then viewed everyone’s paintings with
Maureen critiquing them.

Maureen talked about colors having vibra-
tions based on what they are next to. When
the color on the surface is modulated it cre-
ates excitement.

We then watched a series of slides Maureen
brought of paintings by watercolor masters
that demonstrated the power of painting
with a limited palette.

Andrew Wyeth’s painting
used blue, red and yellow
on the roof and a dark
green with blue in the
foreground of the paint-
ing. The windowpanes are

all different colors.

Childe Hassam’s painting of
Maud Sewing used raw sienna
with some blues, greens and a
little orange.

s Winslow Homer’s painting
~ used an ox gall medium
~ | with Payne’s Grey with a
== lighter version of the burnt
“= color. The figures are a
darker blue. The painting
uses a very limited palette but is very excit-

ing.

Thomas Eakin’s painting
had a dark that may be
black. a kind of a red, a

A John Singer Sargeant’s
il painting had a yellow with
N\ 4| the trees fading out, a sky

the tent (vibrates).

John LaFarge went to Japan
and did a stained glass win-
% dow. It had a freedom to it.

J. M. W. Turner’s was a 19t
century painting (1774-

. 1851). His painting used

. cobalt and a red and yel-
low on Bockingford water-
color paper.

Henri Edmond Delacroix’s
painting was watercolor
and ink using yellows, blues
and blue- green. lt is fasci-
nating.

-

The workshop ended with all of the students
having a better understanding of color, its
temperature, and how to mix your colors
using a basic triad, deciding what you are
going to paint with the light hitting the sub-
ject before you squeeze out your paint, is
very important.

(Continued on page 3)



Marilynne Bradley Workshop
The Power of Positive Painting

December 17, 2026
Article by Kirk McAllister

Our instructor for the
third Essentials of Wa-
tercolor Workshop was
award-winning  local

she never used a round
brush. She stressed the
versatility of a flat, including that you can
make a fine line with its side. Simple brush
strokes will make it appear as a landscape.

Marilynne favors J.R. Richardson 135 pound
paper, arguing that it is better than Arches—
you can lift out color and wipe it clear. She
orders it through Blick.

Her workshop dealt with value and contrast.
She began the painting of an apple with dark
colors, contrary to watercolor dogma. She
doesn’t draw, just makes a quick sketch with
a brush and a lot of water. After that she
applied mid and light tones. She “got rid of
the white paper” by laying down a light
wash, then went to her midtones. “This is
how you get a painting in an hour and a
half!” she said.

|" S The first exercise was paint-

ing an apple. She said to

remember the reflection on
the edge of the sphere. She
outlined it with a color oth-
er than black (if you need a
really dark color, she said, use blue and
brown instead; black paint turns gray). Here
she outlined it with blue, saying don’t color
it realistically--have fun with it! Mid values of
red, then red, followed.

Next, she painted a more realistic apple. Red
midtones were followed by curves in blue,
demonstrating that the brushstrokes should
follow the form of the subject. She used a
dark blue to make it three dimensional. She
reminded us that all painting dries lighter, so
you must come back in and make it more
intense.

§ The next exercise was a mon-
@Y ochromatic painting. Here
Marilynne encouraged the
\} class to use the entire spec-
“# trum of that color (although
not yellow).

m The final exercise was a
painting in three colors. She
cautioned not to try to match
the actual colors.

Marilynne does not change the
water. She wants a reserve of “dirty” water to
use for a wash if she later wants to lessen the
intensity of the colors in her painting.

This was the launching of our new video
system, which was engineered by our tech-
nology task force of one, Jim Willmore. It
got rave review from the attendees.

The attendees also gave Ms. Bradley very
strong  positive review  (representative:
“Loved her instruction style and ability to
share her technique.” “Fabulous! Marilynne
was an excellent instructor.”). Her presenta-
tion was enhanced by her accounts of a life-
time in art (“Excellent - super interesting sto-
ries").

Marilynne Bradley also demonstrated what a
great teacher does. She walked among the
tables and gave individual instruction, some-
times taking the brush from the pupil’s hand
to demonstrate a technique. This facet of
teaching has been ignored by some of our
recent workshop instructors. As one attendee
put it, “She circulated among the participants
and encouraged the artist. Very positive.”
Another said “She made many passes
through the room giving encouragement and
feedback.”

This workshop will be remembered as one
of our finest.
(Continued on page 4)
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LOOK WHO’S
JOINED THE
CREW

Julie Coulter
Cynthia Reeg
Lisa Eacret
Madison Eacret
Kristine Madras
Linda Jones

William Scruggs
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Deadline for the
next issue is
Apr. 15, 2026

Please send your articles,
kudos, and ads to
Jane Hogg

To place an
advertisement in
The Cold Press Paper,

contact Jane Hogg
57X 6" $75
57 X 3” $45
21" X3 §25
12" X 1%2” $15

The editor reserves the
right to limit the number,
size, and content of
advertising.

Copyright ©2026
by the Saint Louis
Watercolor Society.
The publishers reserve
the right to limit the
number, size, and
content of advertising.

May Jernigan Demo
November 19, 2025

May Jernigan is a
science illustrator
based in St. Louis.
She received her BFA
from the School of
the Art Institute of
Chicago, followed
by a graduate certifi-
cate in science illus-

. tration from Califor-
nia State University, Monterey Bay, CA.
She specializes in watercolor and gouache
painting, pen and ink, graphite, digital
painting and anatomical drawing. May’s
favorite art projects are those involved with
wildlife conservation organizations and ed-
ucation for the general public. Currently
she is offering classes through the St. Louis
Artists Guild.

May mixes her colors and tests them on
scrap pieces of paper before she starts paint-
ing. The demonstration she shared with us
at our November membership meeting was
of a spoonbill that she took a photo of at
the Ding Darling National Wildlife Refuge
in Sanibel, FL. May learned a lot about
scientific art because she didn’t enjoy con-
temporary art/performance art in school.
Her professor worked in large format, so
May prefers working in large format. Her
mentor at the Chicago Field Museum was
Peggy Macnamara, the artist in residence at
the museum, who intimidated her at first
but encouraged her. She teaches at the St.
Louis Artists Guild and really enjoys and
focuses on her own projects. She feels Al is
hitting the art field hard.

In her demo May used Fabriano 300 Ib. hot
pressed paper stapled to a gatorboard. Be-
fore the meeting she wet her paper with
water and then stapled it to the board so it
would dry taut. The paints May uses are
Daniel Smith, Winsor & Newton, and Hol-
bein gouache. She works in layers and lets
the paint rest and dry between layers.

For the demo, May started with a sketch of
a spoonbill and its chicks, wetting the paper
where she was going to apply paint, and
then applying a flat wash on the spoonbill’s
wing with a mixture of perylene violet and
pink. When sketching directly on watercol-

or paper, keep erasing to a minimum on
your sketches as it will degrade the paper.
It is best to do a drawing and transfer it to
the watercolor paper. Draw on both sides
of tracing paper, tape the tracing paper to
your watercolor paper and use a bone
burnisher to rub the drawing onto the wa-
tercolor paper. Note: Spoonbills’ color
comes from their diet which is composed of
shrimp.

When applying paint, May uses just a tiny
dip in water with her brush which then
does not require blotting on a paper towel.
The wash on the baby spoonbills is a lighter
mix of pink used on the adult. Adult
spoonbills’ hairline recedes as they mature,
and they have a cherry pink stripe on their
wings. There is no difference in the appear-
ance of males and females.

Next May added some blue to the spoon-
bill’s neck and then a bright green to the
head. She used a fairly large brush
(Princeton 12 Round) because it holds
enough water on a large piece of paper.
She used a Blick Mega Brush to wet the
body of the bird before applying paint. She
said avoid reworking paint in wet areas
when doing a wash. Use the back of your
hand to test the wetness of the paper; if the
paper is cool it is still wet.

May’s style is refined but a little more ad-
venturous because she doesn’t worry about
getting exact matches in colors. In scientific
illustrations May has to be exact with her
colors. She feels it is more fun not to have
to be so perfect. She uses a lot of water for
her multiple layers on her paintings. She
stores her paintings in the dark to keep the
colors true.

For shading colors, May uses less water.
She likes to mix her blacks to give them di-
mension. She uses Payne’s Grey sparingly,
also burnt umber and ultramarine are favor-
ite combinations for darks. She applied her
mix of black on the bird’s hairline stripes.
The bird’s legs are like reptile skin. She tries
for accuracy on animals and birds and uses
her brush strokes to mimic feathers. May
turns her paper as she works on it to avoid
resting her hand on wet areas, and to trick
your eye so you can see things better.
Sometimes you see areas that are not quite
right when you turn the paper.



(Continued from page 4)

May builds depth to create her darks. She
said it is easier to build up than to take
away. If masking fluid is needed, she likes
Schminke’s brand which is tinted blue and
available at St. Louis Art Supply. Her art-
work pieces can take up to 20 hours to
complete.

To control things better, use your test scrap
paper so you know how the colors are go-
ing to dry. May uses gouache very sparing-
ly for details at the very end. If you get any
splashes on your background, you can use a
Magic Eraser lightly on it or acrylic white
paint. Tracing paper can also be cut to the
size of the background to protect it. You
can also fix any issues in your background
in Photoshop before you take the image to
be reproduced.

May avoids adding backgrounds to her art-
work of animals and birds. What she does
is called “spot illustrations.”

High Tech Copy is where May goes for
scans of her artwork, noting scans come out
darker than originals. She doesn’t do
glicées of her artwork. She doesn’t sell her
original artwork because she gets too at-
tached to them and finds it hard to price.
She also takes all her own photos which
gives her more of a chance to put herself in
the composition.

The evening ended with a good start on her
Spoonbill which she had put aside after
sketching. She will share the finished paint-
ing with us after she completes it. We all
had a much better understanding of May’s
techniques and respect for her labor-
intensive process. The paintings she done
that she shared with us were beautiful. Here
is her Spoonbill at the end of the evening.

Show and Tell Membership
Meeting via Zoom
January 21, 2026

We had 21 members join the ZOOM meet-
ing. The following topics were shared:

New Merchandise

* St. Louis Watercolor Society aprons now
available (black and navy options).

e Available alongside existing hats and T-
shirts in the merch shop.

Travel Art Supplies & Tools/Portable Paint-
ing Kits

* Zipped pencil case to hold everything.

* Small Winsor Newton 12-color paint sets
with palette and small brush. You can sub-
stitute your own tube paint in the wells.

e Collapsible water containers and hotel
cup alternatives.

e Travel brushes by DaVinci and Princeton.
e Faber Castell Goldfaber Aqua Pencils,
water-soluble.

e Spiral Canson watercolor pad with elastic
band that holds brushes and pencils.

* Portable rechargeable LED lights for bet-
ter lighting ($10 on Amazon)

Specialty Brushes

* FUUMUUI needlepoint brushes for fine
lines and botanical work.

e Lizard Lick brushes with sharp points
(formerly from Cheap Joe's).

* Old Princeton flat acrylic brushes for lift-
ing and creating sharp edges.

* Water brush pens from Faber-Castell.

Paint & Color Tools

Favorite Paint

* Liz Steele's "Steel 3" gray mix recipe
(Cobalt Blue Deep + quinacridone burnt
orange + Quinn Rose).

* Tonic paints from St. Louis Art Supply in
reusable porcelain containers.

Color Matching Tools

e Magic Palette Color Matching Guide with
holes for comparing colors.

e Square cut out on small sheet to lay on
your reference photo and painting to check
color.

Travel Sketching Supplies
* Etcher booklets with paint swatches.

(Continued on page 6)
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Classes Offered
by Members

Daven Anderson
Marilynne Bradley
Maureen Brodsky

Alicia Farris
Mirka Fetté
Jan Foulk
Carla Baron Giller
Janine Helton
Suzanne Galli-Koenen

Maggie McCarthy

Jean McMullen
Nancy Muschany
Shirley Nachtrieb
Mary Dee Schmidt

Judy Seyfert
Linda Wilmes

‘\

STLWS PLEIN AIR
EVENTS

Watch for emails an-
nouncing the dates,
times and places for
our plein air events.
And then refer to the
website  calendar
where they will also be
posted. Norma Vincent
will be hosting them.

AN


https://www.davenanderson.com/classes.html
https://www.marilynnebradley.com/classes
https://www.asba-art.org/teacher-directory/maureen-brodsky
https://www.afarris.com/events
https://www.stlouisartistsguild.org/mirka-fette
file:///E:/My%20Files/St.%20Louis%20Watercolor%20Society/janfoulk.wix.com/artist
https://www.janheltonartworks.com/workshops
https://www.maggiemccarthy.com/My-Bio
https://jmcmullenart.com/
https://www.alignable.com/saint-louis-mo/nanzart-com
https://shirleynachtrieb.com/workshops-classes/
http://www.judyseyfert.com/events
https://lindawilmes.com/events/
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Show Your
Artwork

Norton’s Fine Art and
Framing has offered the
STLWS members  exhi-
bition space on a rotating
basis. We are currently
featuring up to four artists,
allowing each up to four
framed pieces and 8 pieces
for the bin art sales. All
sales will be handled by
the gallery and be subject
to a commission.

Watch for updates which
will be sent out to
members via email. If you
have any questions, please
contact Dana Rothberg.

If interested you can find
the information and entry
forms on the STLWS
website. Open the Exhibits
tab.

The current exhibition
opened on Jan. 15, 2026,
and features Julie
Glossenger, Dana
Rothberg, and Connie
Schmidt. The exhibition
will close on Mar. 12.

(Continued from page 5)

* Tobio Watercolor Set with magnetic paint
box and wristband.

* Faber-Castell Aqua watercolor pencils.

* Stabilo water-soluble colored pencils.

Affordable Framing Options

* Michael's 9 pack bulk frames: 11"x17”
black “Lifestyles” frames with mats, 9-pack
for $101.15.

* Art to Frames: Custom and standard
frames with mats, backing, and glazing,
with hardware available.

Professional Finishing

* Adding labels to back of framed artwork
with photo, title, and contact information.
* Using Avery labels designed and printed
as needed.

Artist Website Resources

* Google Blogger/Blog Spot for free web-
site creation.

¢ dailypaintworks.com subscription service
(under $15/month).

* Fine Arts America for full-service website
management.

Creative Techniques & Hacks

¢ DIY brush wiper from cut tube sock worn
on wrist.

* Dot cards you create for teaching, with
spray bottle activation.

* Round paper from Hanna Mueller (5-
inch, 1401b.) for mandala painting.

Future Meeting Considerations
Hybrid/Online Meeting Option:s.

* Strong member interest in recorded or
live-streamed meetings.

* Potential to reach homebound members
and those unable to attend in person.

* Video system capability for recording and
broadcasting with editing.

* Consideration of regular or occasional
Zoom meetings alongside in-person gather-
ings.

Proposed Online Offerings

* Recorded workshops made available as
member benefit.

* Virtual paint-and-share sessions (similar to
COVID-era meetings).

* Quarterly online programs featuring well-
known artists.

* Chat moderator to handle questions dur-
ing live broadcasts.

Technical Discussions

* Zoom meeting features and functionality
(gallery view, speaker view, screen sharing).
* Video system capabilities for recording
and broadcasting.

¢ Potential for hybrid in-person and online
meeting formats.

Highlights of the 2025
STLWS Holiday Party

The STLWS Holiday Party was held at The
Barn at Sappington House, 1015 Sappington
Rd., St. Louis, MO, on December 9, 2026.
The group enjoyed the delicious food and
camaraderie, exchanging trading cards and
enjoying the gift swap which was particular-
ly fun since gifts could be stolen by mem-
bers with the latest numbers drawn.

Here are some photos from the event:




STLWS 2026 WORKSHOPS

Matthew Bird
Apr 21-24, 2026 (4 days)
Members $475, Non-Members $520
Matthew will be the juror of our
2026 Annual Juried Exhibition

lain Stewart
Oct 27 - 30, 2026 (4 days)
Members $495, Non-Members $550
lain will be the judge for our 2026
Big Splash Exhibition Awards

Additional workshop details and links to our
registration form are posted on our website,
stlws.org/workshops.  Mail your form with
your $100 deposit or pay online and email
your form to workshopsO1@stlws.org to hold
your place.

Around Our Town Kudos

Jane Maxfield was the guest speaker at
Grafica Fine Art on November 20, giving a
talk on her new works at Grafica, entitled
“Chaos Works.”

Marilynne Bradley's painting Sheltered
Cove, Alicia Farris' painting Bomb Pop
Stop, Janine Helton's painting 7ime and
Chance, and Amy Lottes' painting Scal/-
lions were selected for inclusion in the
Southern Watercolor Society 49th Annual
Juried Exhibition 2026 by Juror lain Stew-
art!

William Curtis exhibited his artwork at St.
Peter’s Episcopal Church’s gallery, 110 N.
Warson Rd., St. Louis, from Jan 9 thru Feb
24, 2026. The exhibition is entitled
“Reflections.”

Janine Helton’s painting Day Old Child was
selected as part of the FAV15% (jury’s fa-
vorite 15% of the entries) in the December
2025 BoldBrush Painting Competition.

Linda Green-Metzler is one of the featured
artists exhibiting her artwork in Art Exhibit
at City Hall, in Chesterfield, MO, January -
March, 2026.

Our Congratulations to You All!

Saint Louis Watercolor
Society Membership

The Saint Louis Watercolor Society member-
ship is open to all persons over the age of
17 interested in water media on paper. No
initiation fee is required for membership.

Annual dues are from July 1st of the current
year through June 30th of the next year.
Dues are $35, payable on July 1, and there
is no prorating of dues. Download a mem-
bership application from our website for
mailing, or join online and pay your dues
with PayPal.

Please direct membership questions to Sandra
Petersmeyer.

STLWS Member Benefits:

Monthly Membership Meetings with Guest
Artists’ Programs.

Receipt of E-blasts with important news,
and our Quarterly Newsletters.
Eligibility to become a Signature Member.

Invitations to our Exhibitions with Discount-
ed Entry Fees for our Annual Juried Exhibi-
tion.

Inclusion in our Annual Membership Direc-
tory and Access to a Monthly Updated Digi-
tal Version of the Directory on Our Website
(password protected).

Priority to our Workshops with Discounted
Fees.

Invitations to our Spring and Fall Retreats,
Studio
Painting Sessions, and annual Holiday Party.

Posting of your Announcements, Classes
Offered, and Link to your Website on our
Website.

Access to our members only Facebook page
to view and post your news.

Opportunities to Volunteer to serve on our
Board and at Events.

Voting privileges.

Page 7
With Our Gratitude

We would like to ex-
press our sincere appreci-
ation to these corporate
sponsors who contribut-
ed awards to our 28th
Annual Membership
Awards Exhibition, Big
Splash 2025. Please cre-
ate beautiful art with
their products.

Art Spectrum
Blick

Note: show your membership
card at Blick and receive a 10%
discount.

Daniel Smith
Golden Artist Colors
Crafica
Holbein
M. Graham & Co.
Jack Richeson & Co., Inc.
Winsor & Newton

Saint Louis Art Museum


https://stlws.printful.me/
https://stlws.printful.me/
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DATES & TIMES 2026

Feb. 4, 10:00 a.m. — 12:45 p.m.: Paint Plein Air, SAINT
LOUIS ART MUSEUM, 63110. Meet at the entrance to
the new Modern Wing and then have Throw-Down in
the hallway near the cafe at 12:30 p.m.

Feb. 11, 10:00 a.m. — 12:45 p.m.: Paint Plein Air, SAINT
LOUIS GALLERIA MALL, 63117. Enjoy the store fronts all
decked out for Valentine’s Day. You will find spaces
where it is safe to set up chairs or easels. Use watercolor
if you wish but use closed water containers. Meet
downstairs near the fountain upon arrival if you

wish. Throw-Down will be at the fountain at 12:45 p.m.
Feb. 18, 10:00 a.m. — 12:45 p.m.: Paint Plein Air,
NATIONAL MUSEUM of TRANSPORTATION, 2933
Barrett Station Rd, St. Louis 63112. You will take the
second entrance which leads to the Car Museum and the
outdoor Train exhibits. The gift shop/ticket receptionist
will be expecting you and entrance will be free. Please
use a drop cloth (big black plastic bag will work) under
your chair/watercolor set-up. Throw-Down will be at the
bench in the Car Museum’s first room on the right at
12:30 p.m.

Feb. 18, 7 — 9 p.m. — membership meeting: with Elzara
Yusafova; she will demo impressionist style.

Feb. 25, 10:00 — 12:45 p.m.: Paint Plein Air, MISSOURI
HISTORY MUSEUM, 5700 Lindell Blvd, St. Louis

63112. The museum knows you are coming to

sketch. You may wish to check in with the volunteer at
the formal front entrance even though you will come in
through the parking lot entrance. Throw-Down at 12:30,
will be near the statue at the entrance.

Mar. 11, — STLWS 2026 Annual Juried Exhibition online
entry opens. Visit stlws.org website, select the Call for
Entries under the Exhibits tab.

Mar. 18, 7 — 9 p.m. — membership meeting, Small Painting
Contest. Members are to bring a painting no larger than
12" x 12" Matted (can be any size combination and
smaller is fine). Prizes to be awarded. Watch your email
closer to the date for more details.

Apr. 8, 5 p.m.— STLWS 2026 Annual Juried Exhibition
online entry closes.

Apr. 15, 7 — 9 p.m. — membership meeting with Gail
Crosson, demo with watercolor cut paper paintings

mounted on woven or painted backgrounds.

Apr. 16 — artists accepted in the STLWS 2026 Annual
Juried Exhibition by juror Matthew Bird posted on the
stlws.org website.

Apr. 18, 10 a.m. to 2 p.m. — receiving of paintings
accepted in the STLWS 2026 Annual Juried Exhibition at
Norton’s Fine Art & Framing gallery, 2025 S Big Bend
Blvd, St. Louis, MO 63117.

Apr. 21 — Award winners in the STLWS 2026 Annual
Juried Exhibition notified via phone call or email.

Apr. 21 - 24, 9 a.m. — 4 p.m. — Matthew Bird Workshop,
Lessons in Realistic Watercolor, at First Congregational
Church of Webster Groves, 10 W Lockwood Ave.,
Webster Groves, MO.

Apr. 25, 4:30 - 6:00 p.m. — Opening Reception/Award
Ceremony for the STLWS 2026 Annual Juried Exhibition
at Norton’s Fine Art & Framing gallery, 2025 § Big Bend
Blvd, St. Louis, MO 63117.

May 16, 6 p.m. — the STLWS 2026 Annual Juried
Exhibition closes at Norton’s Fine Art & Framing gallery.
May 19 to May 23, 10 a.m. to 6 p.m. — retrieval of
artwork in the STLWS 2026 Annual Juried Exhibition at
Norton’s Fine Art & Framing gallery, 2025 S Big Bend
Blvd., St. Louis, MO 63117.

Oct. 27 - 30, 9 a.m. — 4 p.m., lain Stewart Workshop,
Painting Land, Sea and Sky, at the First Congregational
Church of Webster Groves, 10 W Lockwood Ave.,
Webster Groves, MO.

Our meetings are held at the First Congregational Church of
Webster Groves on the corner of Lockwood and Elm from
7:00-9:00 pm on the 3rd Wednesday of the month in the
Kishlar Room, on the 2nd floor of the building, monthly
(except Dec).

The building is equipped with an elevator.
Parking is available in the front lot off S. EIm Ave.

In case of inclement weather conditions, please check your
email for our notice of cancellations
of any meetings or activities.
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