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STLWSõs 28th Annual Membership  

Awards Exhibition - Big Splash 

 

Our exhibition at Nortonõs Fine Art & Framing,  2025 S Big 

Bend Blvd, St. Louis, MO, from Sept. 16 to Oct. 25, with 

the opening reception/awards ceremony on Oct. 20th, 

showcased the talent of 64 of our organizationõs artists. 

Our honored juror, Michael Holter, selected our award 

winners:   

 

1st Place, Judgeõs Choice Award 

Donated by: Blick Art Materials, Gift Card, 

and Daniel Smith, Gift Certificate. 

Keeping Watch 

by Janine Helton 

 

2nd Place, Award of Excellence 

Donated by: M. Graham & Co.,  

12-Color Watercolor Set,  

and Grafica Fine Art & Custom Framing,  

Gift Certificate. 

Unfinished Symphony 

by Mary Ellen Maender 

 

3rd Place, Award of Achievement 

Donated by: Jack Richeson & Co., Grey  

Matters Watercolor Brushes Pouch Set 

(3ó Flat and #24 Round)  

and Brush Set for Signing. 

Innocence 

by Diane Carder 

 

Award of Recognition #1 

Donated by: Holbein Art Materials, Inc.,  

Set of 24 Granulating Watercolors. 

One Can, Toucan, Three Can Also 

by Mirka Fetté 

 

 

 
 

Award of Recognition #2  

Donated by: Winsor & Newton  

Merchandise Box 

Rainbow Bright 

By Amy Jamison 

 

Award of Recognition #3  

Donated by: Saint Louis Art Museum, 

Bag of Merchandise Items 

Plus a 1-Year Membership. 

Sock Monster Mischief 

by Bridget McKay 

 

Award of Recognition #4  

Withdawn  

 

Award of Recognition #5  

Donated by: Holbein Art Materials, Inc.  

12-Color Watercolor Luminous Set. 

Chardonnay at Monterey  

by Chris Flesor 

 

Award of Recognition #6  

Donated by: Blick Art Materials, Gift Card,  

And Holbein Art Materials, Inc.,  

6-Color Granulating Watercolor Set 

Serenity Stroll 

by Connie Schmidt 

 

Honorable Mention #1  

Donated by: Saint Louis Watercolor Society, 

A Blick Gift Card and a STLWS Ballcap. 

Fountain on the Hill  

by Crystal Goldkamp 

 

Honorable Mention #2  

Donated by: Saint Louis Watercolor Society, 

A Blick Gift Card and a STLWS Ballcap. 

Lafayette Park Lake House 

by Susan Eveker 

 
(Continued on page 2) 
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And we are happy to report that five paint-

ings in the exhibition were sold: 

Nancy Avdoian, Whispers from the Pond 

Susan Eveker, Lafayette Park Lake House 

Janine Helton, Keeping Watch 

Barbara Liebman, McGurk's Patio 

Bridget McKay, Sock Monster Mischief   

Kathy Morrison, Reflections of Hermann 

Farm 

 

A summary of the exhibition with images of 

the award-winning entries is available on our 

website under Exhibits>Big Splash>Big 

Splash 2025 icon. 
 

Llywelynõs Pub Greet and Meet 

 

Our August membership meeting was held at 

Llywelynõs Pub in Webster Groves.  It was a 

relaxed evening that gave us a chance to just 

chat and get to know each other better.  

Here are some photos of the evening: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

(Continued from page 1) 

Honorable Mention #3  

Donated by: Saint Louis Watercolor Society, 

A Blick Gift Card and a STLWS Ballcap. 

Salzburg Evening 

by James Willmore 

 

Honorable Mention #4  

Donated by: Saint Louis Watercolor Society, 

A Blick Gift Card and a STLWS Ballcap. 

Home Alone 

by Marilynne Bradley 

 

Honorable Mention #5  

Donated by: Saint Louis Watercolor Society, 

A Blick Gift Card and a STLWS Ballcap. 

Abstract Dots 

by Suzanne Galli Koenen 

 
Honorable Mention #6  

Donated by: Saint Louis Watercolor Society, 

A Blick Gift Card and a STLWS Ballcap. 

Pavora Mist 

by Florene Porter 

 

Honorable Mention #7  

Donated by: Saint Louis Watercolor Society, 

A Blick Gift Card and a STLWS Ballcap. 

Hillside Gems  

by Margaret Schneider 

 

Honorable Mention #8  

Donated by: Saint Louis Watercolor Society, 

A Blick Gift Card and a STLWS Ballcap. 

Shadow Play  

by Annie Schuchart 

 

Peopleõs Choice Award, 

Donated by: Golden Artist Colors,  

a 12-Color QoR Watercolor Set (5 ml. tubes) 

and Holbein Art Materials, Inc.,  

a Holbein Artist Granulating Watercolor Set 

(6 Colors) 

Fall in the Meadow  

By Chandan Mahanta 

 
(Continued on page 3) 
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Michael Holter Workshop  

Sept 15ñ18, 2025 

Article by Kirk McAllister  

 

ñI donõt paint things. I 

only paint the difference 

between things.ó With this 

quote from Matisse, Mi-

chael Holter began the 

four-day Fall Workshop of 

the Saint Louis Watercolor 

Society. 

 

He started by emphasizing 

the principles of design: 

balance, gradation, repeti-

tion, contrast, harmony, 

dominance and unity.  

 

As he would do for the 

rest of the workshop, Mr. Holter used con-

crete examples to make his points. To get 

repetition, he said that it is important in 

landscapes to move things around. He com-

pared a photograph of a scene with a paint-

ing of that scene, showing that the painter 

had moved physical landmarks to get a more 

pleasing picture. òDonõt be a slave to the 

original scene,ó Michael said. 

 

Mr. Holter made many of his points by 

showing paintings of other contemporary 

artists with whom we are familiar, a teaching 

technique which was appreciated by the 

class. He showed how Thomas Schaller used 

contrast in light, middle and dark values in 

one of his paintings. In another slide Mr. 

Holter explained how John Salminen 

sprayed color into the painting when he was 

done, to achieve unity in the painting.  

 

Other design principles Mr. Holter discussed 

were òL ò shapes and òSó curves to lead the 

viewer into a painting. He stressed the im-

portance of the axes of thirds both in his 

lecture and in the subsequent exercises. 

 

A good teacher, Michael Holter wove points 

he made in the lecture portion of the class 

into the subsequent practice exercises. His 

treatment of splatters provides an example. 

 

Michael first demonstrated splatters: he load-

ed a brush with color, then tapped it with 

his finger or hit it against his hand. He creat-

ed a forest scene, with the lightest value in 

the background. He splatted some more, in 

some places making a puddle of the splatted 

paint. Then he dragged vertical lines of color 

up from the puddle to make tree trunks.  

 

After that he had the class make a forest sce-

ne using splatters. Covering some parts of 

the sheet with paper towels, we splatted 

away. At his direction we sometimes 

smudged some of the dots of color together, 

keeping in mind which areas would exhibit 

light, middle or dark values. Lastly, he creat-

ed some linear highlights on the trunks of the 

trees, warning not to overdo this technique. 

The next day he would show us an example 

of excellent splattering in a painting by 

Chien Chung Wei. 

 

Then we practiced splattering in the paint-

ings we tried: texturing a wall in the first 

cityscape we painted, splattering what 

would become leaves in the painting of a 

building shaded by a tree, and darkening the 

hair of the woman in the last portrait exercise. 

Day Two started with a quote from Degas: 

òArt is not what you see, but what you make 

others see.ó Mr. Holter stressed principles of 

design he had discussed the day before. Then 

we launched into two cityscapes, the first a 

street scene in a European city and the sec-

ond a straight-on view of a building with 

interesting shadows. Michael emphasized the 

importance of being attuned to the light, 

middle and dark stages of these paintings.  

 

Figures were put into the first painting. He 

reminded us that the heads of figures in the 

background and those in the foreground 

would be at approximately the same level. 

He used red for faces. Mr. Holter created 

white highlights on the figures with small 

applications of titanium white.  

 

That afternoon we undertook painting the 

building which had shadows caused both by 

its various recessed features and an adjacent 

(Continued on page 4) 
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Cindy Carpenter 

 

Sheri Babb 

 

Paul diZerega 
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tree. Ultramarine blue began the shadows 

under the eaves, which he let dry. To good 

effect he then painted raw sienna over the 

blue. 

 

Mr. Holter employed an unusual but very 

successful technique for the shadows caused 

by the various planar features of the build-

ing. He painted them in thick cobalt blue. 

Then he used a red combination (cad red, 

raw sienna and new gamboge) over the 

blue in the upper, recessed areas of shadow. 

This imparted a feeling of warmth to those 

shadows. 

  

He taped the edge of the building he would 

next paint in the treeõs shadows, so that 

when he took off the tape it would increase 

the feeling of depth, separating it from the 

rest of the building located farther back. It 

worked!  

 

First, he darkened the shadows on one side 

of the building with ultramarine blue and 

ceruleanñthese were shadows that would 

be cast from a yet-to-be-painted tree on 

that side of the building. 

Next came the branches reaching into the 

picture from the right side of the paper. 

This was a review of what we learned in 

the splatter lesson. Then he connected the 

splattered leaves with some lines for 

branches. When the tree was finished, he 

removed the tape. 

 

Mr. Holterõs instruction in portraiture began 

on the third day. He described 7 stages of a 

painting: 

Shoot straight-get good photos to paint, 

in good lighting.  

Make a plan. 

Draw. 

Glaze phaseñhe builds up glazes. 

Detail phaseñestablish the eyes, nose, 

mouth.  

Jewel settingñbits of color to add  

sparkle to the painting. 

Sign it! 

 

Mr. Holter said concentrate on the subject. 

Donõt add a lot of other details-they detract 

from the subject. 

 

Tight cropping gives you some interesting 

shapes on the side. That is why Michael 

likes to come in close, thus cutting off part 

of the head or hat.  

 

He colors the face with scarlet lake, wiping 

off the areas that are sunlit. He even paints 

over the eyes. He looks for shadow pat-

terns. His preference is for reds or violet for 

shadows. If the subject is female, he uses 

warm colorsñviolet or red. He does not 

use burnt sienna on the face nor much co-

balt. For the nostrils, he uses a thick brush 

of alizarin crimson. He puts a little blue line 

for the area between the lips. If the eyes are 

blue, he paints them with thalo blue. If they 

are hazel, he uses quinacridone gold, later 

drawing some of it off. Brown eyes are cre-

ated with burnt sienna, darkened with ul-

tramarine blue. He used green for green 

eyes. With an exacto knife he scratches a 

highlight in the eye. Simplify the eyelashes-

donõt have lots of lines. Soften the edges of 

the eyebrows. Overall, his advice is Donõt 

Overthink It!  

 

A bearded man in a watch cap and jacket 

was the subject of the first demonstration 

and exercise. The second involved painting 

from a photo of a woman looking at the 

camera over her shoulder. The class em-

ployed Mr. Holterõs techniques and advice 

in our own renditions of the portraits.  

In conclusion, the Saint Louis Watercolor 

Societyõs 2025 Fall Workshop was a great 

success. Sixteen dedicated local artists 

learned from one of the great contempo-

rary watercolorists. Michael Holterõs teach-

ing method is very organized: each section 

began with a lecture which included rele-

vant examples, often from other great con-

temporary artists, followed by his demon-

stration and short videos. His technological 

aids, such as a camera to project his demo 

on a large screen as he painted it, augment-

ed his presentation without overpowering 

it.  

 

Then we set paint to paper to follow his 

instructions. 
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Deadline for the 

next issue is  

Jan. 15, 2026  
 

Please send your articles, 
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Jane Hogg.  

 

 

 

 

 

 

 

To place an  

advertisement in  

The Cold Press Paper,  

contact Jane Hogg at  

communications@stlws.org 
 

5ó X 6ó      $75 

5ó X 3ó      $45 

2Ĳó X 3     $25 

1Ĳó X 1Ĳó  $15 
 

The editor reserves the 

right to limit the number, 

size, and content of 

advertising. 
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Classes Offered 

by Members 

 

Daven Anderson 

Gabriele Baber  

Marilynne Bradley  

Maureen Brodsky 

Alicia Farris  

Mirka Fetté 

Jan Foulk  

Carla Baron Giller 

Janine Helton 

Suzanne Galli-Koenen 

Maggie McCarthy 

Jean McMullen  

Nancy Muschany  

Shirley Nachtrieb 

Mary Dee Schmidt 

Judy Seyfert  

Linda Wilmes 

 

 

STLWS PLEIN AIR 

EVENTS 

 

Watch for emails an-

nouncing the dates, 

times and places for 

our plein air events. 

And then refer to the 

website calendar 

where they will also be 

posted. Norma Vincent 

will be hosting them. 

Deanna Nash is a 

multimedia artist. 

She started her art 

education in 1979 at 

St. Louis Community 

College at Meramec 

while raising a fami-

ly.  She then spent 

two years at Wash-

ington University 

intensely studying drawing, painting, and 

figure structure. Professor Barry Schactman 

taught her what it is to òseeó. She is indebt-

ed to his dedication as a teacher and his 

genuine approach to life. Deanna graduated 

with a BFA from Washington University 

and uses every ounce of that education to 

this day. 

 

Deannaõs presentation at our September 

17th Membership Meeting focused on the 

importance of values which she always con-

siders in her work.  Members were asked to 

send Deanna images of paintings they felt 

were troubled in the hopes that she could 

shed light on how they could be improved.   

The first paintings we were shown were 

some of Deannaõs landscapes and how she 

thought they could be improved.  

 

 

 

 

  

 

 

 

 

 

This painting needs some grass in the fore-

ground and a darker sky. Deanna will focus 

on the bright light in the near center of the 

painting. 

 

 

 

 

 

 

 

 

In this painting the foreground grass needs 

more negative values and possibly in the 

sky. 

 

 
 
 
 
 
 
 
 
 

 

Deanna used masking fluid on this portrait.  

The painting needs more dark violets in 

varying shades. 

 

Next we reviewed the paintings members 

volunteered for critique.  

 

 
 
 
 
 
 
 
 

The painting by Judy Polys doesnõt need 

much but needs more dark variations. Darks 

will bring the grasses in the foreground  

forward or darks can be added behind the 

bushes to make them appear lighter.  

 

 

 

 

 
 
 
 
 
 
 
 

Carol Carvalloõs brick house has too much 

contract in value on the dormer. The brick 

is also too spotty, which makes them be-

come objects. To help determine problems 

with your values, take your photo and con-

vert it to black and white.  You can also use 

a piece of cardboard with a pinhole to look 

through to show values better on your sub-

ject matter. 

 

Deannaõs advice was to go incrementally 

when darkening your values.  Start with 

your shadows. She suggested Carol lighten 

her dormer window, top of the gable, and 

add shadows around the doorway, atrium 

window and under the fascia.  Donõt rely 

Deanna Nash Presentation  

on Values 

(Continued on page 6) 

https://www.davenanderson.com/classes.html
https://www.gabrielebaberart.com/page/12288/upcoming-art-classes-and-workshops-with-gabriele
https://www.marilynnebradley.com/classes
https://www.asba-art.org/teacher-directory/maureen-brodsky
https://www.afarris.com/events
https://www.stlouisartistsguild.org/mirka-fette
file:///E:/My%20Files/St.%20Louis%20Watercolor%20Society/janfoulk.wix.com/artist
https://www.janheltonartworks.com/workshops
https://www.maggiemccarthy.com/My-Bio
https://jmcmullenart.com/
https://www.alignable.com/saint-louis-mo/nanzart-com
https://shirleynachtrieb.com/workshops-classes/
http://www.judyseyfert.com/events
https://lindawilmes.com/events/
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on your photos as they lie.   

 

 

 

 

 

 

Change things from your photo to your 

paintingõs composition and think ahead.   

Deanna took a copy of Carolõs painting and 

used colored pencil to add some darks in 

the values and bushes, shadows on the roof 

and wall.  

 

 

 

 
 
 
 
 
 
 
 
 
 

Chris Poletteõs little boy appears to be float-

ing. To help see the values better Deanna 

converted the painting to black and white.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

This version shows that the background is 

way too light.  The shadow is too dark.  

More darks are needed. Deanna changed 

the background to water and sand.  She 

darkened the shadows in the shirt and 

made the water in the foreground blue.  

She added more value in the sand to bring 

out the right hand.  She lightened the sand 

between the legs and feet and  made a line 

edge on the left foot to define it better.  

 

 

 
 
 
 
 
 
 
 
 
 
 
 

Jone Bolandõs angular, mosaic face. 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Deanna converted Joneõs painting to black 

and white so we could see the values more 

clearly. 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Deanna added darker outlines around the 

face, eyes, etc. to make things stand out. 

The lines and hard edges added interest to 

the painting.  You can also vary the thick-

ness of the lines.  

 

(Continued from page 5) 

(Continued on page 7) 

Show Your 

Artwork  

Nortonõs Fine Art and  

Framing has offered the 

STLWS members exhi-

bition space on a rotating 

basis.  We are currently 

featuring four artists, 

allowing each up to four 

framed pieces and 8 pieces 

for the bin art sales. All 

sales will be handled by 

the gallery and be subject 

to a commission. 

 

Watch for updates which 

will be sent out to  

members via email.  If you 

have any questions, please 

contact Dana Rothberg or 

Kathleen Luepke.  

 

If interested you can find 

the information and entry 

forms on the STLWS 

website. Open the Exhibits 

tab. The current exhibition 

opens on Nov. 13, 2025, 

and will feature Linda 

Green-Metzler, Janine 

Helton, and Sandra 

Petersmeyer. 
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We would like to ex-

press our sincere appreci-

ation to these corporate 

sponsors who contribut-

ed awards to our 28th 

Annual Membership 

Awards Exhibition, Big 

Splash 2025. Please cre-

ate beautiful art with 

their products. 

 

Art Spectrum 

Blick 

Note: show your membership 

card at Blick and receive a 10% 

discount. 

Daniel Smith 

Golden Artist Colors 

Grafica 

Holbein  

M. Graham & Co. 

Jack Richeson & Co., Inc. 

Winsor & Newton  

Saint Louis Art Museum 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

A parting suggestion Deanna left us with 

was to print our photos out and amend 

them with colored pencil to make changes 

before you commit to paint.  Watercolor 

pencils can also be used but they are not as 

transparent as regular colored pencils. 

 

We appreciated Deanna sharing her insight 

with values with us and know her tips will 

aid us in creating better artwork. 

 

Mary Dee Schmidt 

Critique 

 

At our October 15
th
 

membership meet-

ing Mary Dee 

Schmidt returned to 

guide the group in a 

critique of our mem-

bersõ artwork.  This 

is always a very 

popular event and 

we all learn from it 

while the artists in-

volved are given 

encouragement and suggestions for improv-

ing their work.  

 

Mary Dee received a scholarship for college 

at Fontbonne University, and has since 

painted watercolor and oils, and has taught 

at every level.  For the past 40 years, she 

has instructed classes at Missouri Botanical 

Garden, and for 10 years she led classes in 

the Rocky Mountains ð Crested Butte, CO.  

She also conducts workshops at Innsbrook, 

a luxury lake and golf course community. 

Mary Dee has years of dedicated practice 

and a deep passion for watercolors along 

with all the intricacies that go with it.  She 

has commissioned work displayed through-

out the country.  

 

Mary Dee is a master at guiding us to see 

which of the elements of design (line, 

shape, color, texture, value) were most im-

portant to the artist as we look at their 

paintings.  

 

Here are the paintings that were reviewed 

with the strongest element of design shown 

first. 

 

Lilies: Color draws 

us in with the warm 

color dominant. 

Suggestion:  the 

green could relate 

more to the pink by 

adding a little pur-

ple. 

 

 

 

 

River Scene: 

Texture is 

lovely. Sug-

g e s t i o n :  

incorporate 

some cool 

colors in 

with the warm by adding some blue to the 

mountains and yellow to the pines.  

Still Life: Shape is 

the strongest de-

sign element in this 

painting. Sugges-

tion: add a dot of 

blue (the compli-

ment to orange) to 

the branches to 

make the painting 

pop. 

Still Life: Shapes are 

the most prominent 

design element. 

Suggestions: add 

some blue in the 

shadows and bring 

the gray shadow 

down in front.  

 

(Continued on page 8) 
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