
Iain Stewart Workshop 

 
Tuesday, October 27 - Friday, October 30, 2026 

Location: First Congregational Church of Webster Groves 

10 West Lockwood, Webster Groves, MO 63119 

Cost: $495 members, $550 non-members 

 

Painting Land, Sea and Sky 

What to expect and my thoughts on artistic instruction 

 

In all my workshops I like to try and cover subject matter you will find useful as you move 
through your painting journey. Dramatic skies, water in diƯerent forms, landscape, and the 
urban environment including entourage, people, cars, boats, etc. At the beginning of every 
workshop I ask all students to say a few words about what they would like to take away 
from the time spent together. I take that information and begin to compile a particular 
methodology where I can at least touch on everything the students have said is important 
to them. For me at least, I teach the way I would enjoy being instructed. I am no fan of 
pulling rabbits out of hats. I want my students to understand my decision making process 
and why I make certain choices when working. 

 I demonstrate wet on dry, wet in wet, dry brush, basic and complex washes, as well as how 
to break down complex forms into their most basic geometry and build from there.  



“We are so good at adding detail by nature. We are rarely as adept at letting that detail go. 
Similarly we are fantastic at finding the bad portions of our paintings and much less so the 
passages that can be quite beautiful.”  

The real goal is to see things simply and from there add detail. This structure allows for a 
deeper understanding of composition, editing, and allowing yourself the freedom to 
change and rearrange objects within your painting to strengthen your unique voice within 
the work. I always work from a study sketch as I plan so I can make informed decisions 
when I do choose to edit.  

My thought process is to give the students a well-rounded understanding of how I approach 
as many diƯerent subjects as possible which will allow them to try these techniques on 
their own long after the workshop is over. My goal is simple. I am there to teach. I am not 
there to blow you away with a few deft brush strokes and leave you wondering what the 
heck happened. 

 I believe creating an environment where the students feel relaxed and comfortable is key to 
letting them find what they have to say. We all have a unique inner voice. I try to 
demonstrate the importance of that and how valuable it is in creating artwork that speaks 
to others. 

    

 



              


