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STLWS’s 28th Annual Membership
Awards Exhibition - Big Splash

We are pleased to announce that our 2025, 28th Annual
Membership Awards Exhibition - Big Splash, will be held at
Norton’s Fine Art & Framing gallery, 2025 S Big Bend
Blvd, St. Louis, MO 63117.

Show entry is open to STLWS members who pay their an-
nual dues by August 1, 2025, and submit a photo of their
artwork (limited to one painting per artist), complete the
online entry registration, and pay an entry fee of $15
online. All paintings must be for sale with a commission
on sales. Michael Holter will be our juror for the show’s
award winners.

The “Call for Entries” under the Exhibits tab on the
stlws.org website will give more information on the exhibi-
tion with a link to the Prospectus and Receiving. Click
“Receiving” to be directed to the online entry form, which
will be open from August 11 to September 10.

Award winners will be notified by email or phone on Sep-
tember 16, 2025. The Opening Reception/Awards Cere-
mony will be held on Thursday, September 20th, from
4:30 to 6 p.m., at Norton’s Fine Art & Framing, and the
exhibition will open to the public on September 16th and
close on October 25th, 2025. Retrieval of artwork at the
gallery will be from Tues. October 28th, to Sat. Nov 1,
from 10 a.m. to 6 p.m.

May Membership Meeting
Art Swap

On May 21st members met and brought two of their paint-
ings to participate in the art swap. The paintings were dis-
played around the room so everyone could look at them
before the swap started. Each participating member signed
a sheet with a number next to their name. Numbers were
then drawn from a bowl and the member with that num-

ber was allowed to select a painting from the selections
displayed. The donated artwork was lovely and everyone
who participated was thrilled to leave with a piece of art-
work they chose by another member.

Here is some of the artwork offered at the swap:

(Continued on page 2)


https://nortonsfineart.com/

Page 2

MEMBERS
BOARD OF
DIRECTORS

Deb Dey,
President

Maureen Brodsky
Treasurer

Jane Hogg,
Secretary/
Communications

Mirka Fetté
Vice President/
Exhibits Co-Chair

James Willmore
Exhibits Co-Chair

Jone Boland
Hospitality

Sandra Petersmeyer,
Membership

Carol Carvallo
Programs

Bridget McKay
Publicity & Awards

Kirk McAllister
Workshops Co-Chair

Connie Schmidt,
Workshops Co-Chair

COLD PRESS
PAPER

Copyright © 2025
by the Saint Louis
Watercolor Society
PO Box 16893
St. Louis, MO 63105
All rights reserved.

Jane Hogg, Editor

www.stlws.org

The Saint Louis
Watercolor Society is a
non-profit 501(c)(3)
organization.

(Continued from page 1)

STLWS Annual Picnic

Held on Jul. 16, 9 a.m. to 11:45 a.m. at
Simpson Park, 1234 Marshall Rd, Valley
Park, MO, in the Heron Shelter. Plein air
painters painted on the side opposite the
Heron Shelter with a Throw-Down at 11:30
a.m., under the trees in the parking lot. The
weather was cooler than usual and a strong
wind kept the bugs away. The food provid-
ed by the STLWS was from Porter’s Chicken,
with chicken, potato salad and slaw. Mem-
bers brought non perishable sides and the
array of food was amazing. Everyone had
plenty of food and a lovely time visiting.

Brienne Brown Workshop

Apr 3—5, 2025
Article by Karen Papin

Day 1 we focused on value, day 2 on color,
and day 3 we put it all together.

Her teaching website: TravelingColorsStu-
dio.com. Her paintings are  here:
BrienneMBrown.com.

Brienne does a value study before almost
every painting. They are small, 3x5 or small-
er, monochromatic. Why do a value study?

It is part of the thought process of building

the composition.

e Helps you see big shapes & connections.

For composition & design

For plein-air, fix light & shadow

Decide on important shapes & value re-

lationships

e Want to loosen up? Use value study in-
stead of the photo.

You may adjust the composition in the value
study. You want to see the different values.
The white of the paper is #1. #5 is the dark-
est value. Or think of tea as the lightest value
color (with the most water & least amount
of pigment) ranging to coffee, then, milk,
cream, & finally the thickest & darkest value
butter, with the least amount of water &
most pigment. Butter can be paint right out
of the tube. Sometimes it's easier to see the
values if your reference photo is in B&W,
Don't put high contrast values at the edges of
the painting. Look for Brienne's video on
paint consistency. Things may not make
sense until the dark gets in.

How do we get good contrast and
range of value?

Tea to Butter

Tea Coffee Milkk Cream Butter
IMore Wateie————————3 eSS Wotef

Less Pigment €——————— More Pigment

You don't need to be looking for the magnif-
icent to paint. An everyday scene can be a
good subject. It is important that it is inter-
esting shapes and good value patterns that
create eye movement to the center of inter-
est. How we arrange the values does matter.
What is our intention? Do we want a peace-
ful painting or to create angst? There isn't a
right or wrong way, but the pattern, or lack
of pattern, does create a feeling.

Create a center of interest. Use the rule of
thirds. It's an area or shape & doesn't have to
be a thing. You want interesting areas to
move the eye around the painting. Our eye
will go to the different element. A common
pitfall is having no variation in shape & size
of elements. Have variations in shapes &

(Continued on page 3)



negative spaces.

Create a Center of Interest:

Instead of focusing on the end product of a
finished painting, focus on the journey to
improve. Paint a painting again & learn from
it, focusing on values, edges, & composition,
& you'll get better quicker, At least 3x a
week, set a timer & sketch in sketch book for
only 10 minutes. Draw from life or a photo.
This helps with eye/hand coordination &
observation. It's not about finishing but
about the process. Improved drawing im-
proves your painting.

Book: Richard Scott, Drawing from Square
One

Book: Art and Fear (We all go through ups &
downs.)

She uses Saunders, 200 |b. mounted to gator
board. Her video, “Framing without Glass”
on YouTube & her website tells more.

Brienne has test wells in her palette where
she tries new colors. She certainly doesn't use
all colors in any painting. She has a base of
colors that can change. A good base has a
warm & cool blue, a warm & cool red, & a
warm & cool yellow. Her examples are:
WR: warm red Cadmium red medium, CR:
cool red Quinacridone Rose, WB: warm blue
Ultramarine blue, CB: cool blue Cobalt blue
WY: warm yellow Transparent yellow ox-
ide CY: cool yellow Perm. Lemon Yellow

She doesn't use alizarin crimson any more
because she uses Quin Rose. Ultramarine
Blue + Transparent red oxide + Quin Rose is
a good dark. Lavender is in every painting of
hers. It is sometimes a mixer or a neutralizer
or flicked in an area for interest.

Color vocabulary: Hue, Intensity, Value,
Temperature. Intensity or saturation is the
purity of the hue. Adding water or another
color desaturates it. If you have all saturated
colors, make sure to have some neutrals.
Temperature is relative compared to what:

does it appear to be a warm or cool hue?
Use the power of color: harmony, unity,
emphasis, contrast, etc. Use colors that speak
to you. Think of the nature you want to
convey. Her spots of turquoise are accents,
not about value. They are contrast. Use one
accent color per painting. Use color to create
an emphasis in an area, create an illusion of
depth or distance, to define & describe, to
create mood, unity, & harmony. She has a
video on her website about shadows. Study
Andrew Wyeth's values. They aren't always
natural, but they are believable. Mix your
own greys so you have control over how
warm or cool it is. A common gray is trans-
parent yellow oxide + cobalt blue + quin
rose + others to shift the hue. She uses
Payne's Grey as a blue. A limited palette cre-
ates more unity. The closer on the color
wheel, the more saturated is the color mix.
There are only a few places that use the
darkest dark. If the darks seem isolated, add
more around them after it's dry.

Sap green + carbozole violet= a dark green
Transparent yellow oxide + hoizon blue =
sage green

Her masking tape is Duck brand from Ace
Hardware. For making plein air boards she
uses gator board, staples the paper to the
board, & then tapes the edges.

When painting skies in the studio, she paints
flat. Plein air she paints vertical. She usually
paints the sky first & looks for warm & cool
temperature shifts. She wets her paints first &
lets them sit. Skies are cobalt blue, transpar-
ent yellow oxide, & perm rose. Premix some
grays for clouds. Transparent yellow oxide
(Daniel Smith) is like yellow ochre but more
transparent.

This is a life long learning process, not a des-
tination. To improve our skills, we should
have consistent practice & feedback. Have
someone critique us who is at our skill level
or better. When you ask for feedback, listen.
Don't try to explain yourself. A critique is
one person's opinion. Art is subjective.

The elements of art: form, space, shape, col-
or, line, value, texture.

The principles of art: balance, emphasis,
movement, proportion, rhythm, unity, varie-
ty.

(Continued on page 4)
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LOOK WHO’S
JOINED THE
CREW

Lanie Kodner
Stephanie Lewis
Amy Jamison
Danielle Mulloy
Gail Kiel

Jane Talley
Christine Kierath
Tamara Smith

Caroline Pufalt
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Deadline for the
next issue is
Oct. 15, 2025

Please send your articles,
kudos, and ads to
Jane Hogg

To place an
advertisement in
The Cold Press Paper,

contact Jane Hogg at
communications@stlws.org

5" X 6" $75
5" X 3” $45
21" X3 §25
15" X 172" $15

The editor reserves the
right to limit the number,
size, and content of
advertising.

Copyright ©2025
by the Saint Louis
Watercolor Society.
The publishers reserve
the right to limit the
number, size, and
content of advertising.

(Continued from page 3)

Infinite Painter app for Android, Procreate
app for Apple. Look at your photo & think
composition. Change the photo, maybe
make it horizontal. Take out things. Do a
value study to try different ideas. Things
that are easy to see when you squint are
those things to pay attention to. Sky holes
in trees or in water as reflections add shapes
& color. As a reflection goes back, it gets
smaller & thinner. As they move forward,
they're thicker & a bit longer, all horizontal.
Sketch the big shapes first, changing the
placement of them if needed. Lightly erase
when finished.

Brienne has a mentor club & a video club
on her teaching website, travelingcolorsstu-
dio.com.

Warm up small area of trees with a glaze of
orange. Bring in some lavender. If you want
to scrape & the paper is too dry, use a
damp brush & put a line of water where
you want to scrape, then scrape.

If there's too much water in your brush,
touch the ferrule with a paper towel.

When adding people, make sure there is
something in the painting for scale. Practice
getting the gesture of the person. May see
just one arm or leg. Think about vaiations
of shapes & color. Don't make the heads
too big.

Focused practice: figures, brush strokes
(types of strokes & # of strokes), try loosen-
ing up by painting small paintings quickly.

Brienne presented a lot of information in
our three day workshop. Thanks, Brienne!

Here were her demos:

Panel of Two — All About Art
Exhibitions with Marilynne
Bradley and Janine Helton

-
A\ ]

Marilynne Bradley Janine Helton

At our July 16" Membership Meeting we
were honored to have Marilynne Bradley
and Janine Helton share their experiences in
entering art exhibitions. Both artists have a
wealth of knowledge on the subject as they
have both entered juried exhibitions locally,
nationally and internationally.

Marilynne Bradley’s background: Marilynne
has produced numerous series of paintings
including the Katy Trail, the Santa Fe Trail,
Paris, Tahiti, and St. Louis Landmarks. She is
always working on a new body of work
and experimenting with color. Design and
vibrant colors dominate the perception of
her compositions. To her, painting requires
endless change, experimentation, and varia-
tion both in content and technique. Each
painting is an effort to explore the subject
from a different viewpoint, allowing a per-
sonal statement for each work of art.

Marilynne has been acknowledged in
"Who's Who in American Women Artists",
"World's Who's Who of Women", and
"Who's Who in the World". She is a signa-
ture artist member in the Southern Water-
color Society, Georgia WC Society, Kansas
WC Society, Kentucky WC Society, and a
distinguished member of the St. Louis Art-
ists' Guild. Her work is recognized in muse-
um exhibitions, accepted in major national
juried competitions and included in many

(Continued on page 5)
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major corporate collections in United
States, France, Switzerland, Germany, Po-
land, Korea, Australia, Tahiti and China. She
has had over 150 one-person exhibits and
received over 50 awards.

Marilynne received her BFA from Washing-
ton University, an MAT from Webster Uni-
versity, and her MFA from Syracuse Univer-
sity. She is a member of the faculty of Web-
ster University and the University of Mis-
souri-Columbia. She has had yearly solo
exhibits of watercolors at Componere Gal-
lery of Art & Fashion, Coles-Lamar Gallery,
and Grafica.
https://www.marilynnebradley.com/

Janine Helton’s background: Janine is a
watercolor artist who has been recognized
in watercolor competitions locally, nation-
ally and internationally. Since childhood she
has enjoyed hands-on creative pursuits, but
it wasn’t until the fall of 2009 that she be-
gan taking watercolor lessons with a local
artist in her hometown of St. Charles, MO.
Janine has since taken workshops from na-
tionally known artists including Carl Purcell,
Janet Rogers, Fealing Lin and Ted Nuttal.
She now paints daily in her home studio.

Janine’s artist statement: “Beginning with a
loose and expressive underpainting, | work
in many transparent layers, considering
shapes, color, and value. | slowly add de-
tails with more precision until | am satisfied
that I've captured the essence of the subject,
the expression on a person’s face at that
moment in time. Watercolor painting for
me is challenging, relaxing and exciting all
at once. | enjoy experimenting with tech-
niques and colors as | continue learning and
growing as an artist.”

Janine is a Best of Missouri Hands Juried
Artist, a Saint Louis Watercolor Society Sig-
nature Members as well as a Signature
Member of Women in Watercolor, the
Southern Watercolor Society, Watercolor
West, the Northwest Watercolor Society,
the San Diego Watercolor Society, the
Western Federation of Watercolor Societies
and several others.
https://www.janheltonartworks.com/

Both artists believe in publicizing their art-
work.

Marilynne uses her website and Fine Art of
America (https://fineartamerica.com) which

handles everything for her. Hundreds of
thousands of independent artists from all
over the world use Fine Art America to sell
wall art, home decor, apparel, and more.

Janine has a website, a business page on
Facebook, and an Instagram account.

Janine shared the following hints for pub-
lishing your artwork:

Social Media

Facebook Business Page

Instagram

These pages should be set to public

Reduce the size of your image (pixels)
when posting art on social media

Only art-related posts (no family pho-
tos, food or vacation pics)

Follow and interact with other artists

only

Use a separate account for family and
friends

Use tags and hashtags when appropri-
ate

Remove non-art-related ads (mark
them “not interest” and
“irrelevant™)

Website

Fine Art Studio Online (FASO) https://
www.faso.com

Try to post a new painting on your
website at least once a week and
always before posting it on social
media.

Create Your Artist’s Bio and Artist’s State-
ment

It is important to create your biography and
artist’s statement for your website. It gives
important information on your background
and what inspires you to paint.

Guidelines for Entering Art Exhibitions
When considering whether to enter a juried
exhibition, if your artwork stands up, enter
it and don’t be hurt if it is rejected. To en-
ter an exhibition, one of the most im-
portant things is to read the Prospectus
carefully and follow all the rules. It is best
to print them out and highlight important
things. Your entry will be rejected if you fail
to follow the Prospectus rules.

Some organizations may post upcoming
exhibitions on their websites and others
may mail you an entry form. The next most
important thing is getting a very good qual-

(Continued on page 6)
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Classes Offered
by Members

Daven Anderson
Gabriele Baber
Marilynne Bradley
Maureen Brodsky
Alicia Farris
Mirka Fetté
Jan Foulk
Carla Baron Giller
Janine Helton
Suzanne Galli-Koenen
Maggie McCarthy
Jean McMullen
Nancy Muschany
Shirley Nachtrieb
Mary Dee Schmidt
Judy Seyfert
Linda Wilmes

A
Y

I

STLWS PLEIN AIR
EVENTS

Watch for emails an-
nouncing the dates,
times and places for
our plein air events.
And then refer to the
website  calendar
where they will also be
posted. Mary Riney &
Norma Vincent will be
hosting them.



https://www.davenanderson.com/classes.html
https://www.gabrielebaberart.com/page/12288/upcoming-art-classes-and-workshops-with-gabriele
https://www.marilynnebradley.com/classes
https://www.asba-art.org/teacher-directory/maureen-brodsky
https://www.afarris.com/events
https://www.stlouisartistsguild.org/mirka-fette
file:///E:/My%20Files/St.%20Louis%20Watercolor%20Society/janfoulk.wix.com/artist
https://www.janheltonartworks.com/workshops
https://www.maggiemccarthy.com/My-Bio
https://jmcmullenart.com/
https://www.alignable.com/saint-louis-mo/nanzart-com
https://shirleynachtrieb.com/workshops-classes/
http://www.judyseyfert.com/events
https://lindawilmes.com/events/
https://www.marilynnebradley.com/
https://www.janheltonartworks.com/
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Show Your

Norton’s Fine Art and
Framing has offered the
STLWS members  exhi-
bition space on a rotating
basis. We are currently
featuring four artists,
allowing each up to four
framed pieces and 8 pieces
for the bin art sales. All
sales will be handled by
the gallery and be subject
to a commission.

Watch for updates which
will be sent out to
members via email. If you
have any questions, please
contact Dana Rothberg or
Kathleen Luepke.

If interested you can find
the information and entry
forms on the STLWS
website. Open the Exhibits
tab. The current exhibition
that opened on Jun. 26,
2025, features Maureen
Brodsky, Julie Glossenger,
Terry Lay and Vincent
Stock.

Changes in Member-
ship Information for
the directory

Please use the new
Contact Us form on the
stlws.org website (mouse
over the About Us tab for
drop down menu).

Please direct membership
questions to  Sandra
Petersmeyer.

(Continued from page 5)

ity image of your artwork that does not
distort the color and is clear. This is what
will be reviewed for judging, so the quality
of the image is critical. Some entries have
been disqualified when the artwork shipped
to the show does not match the color in the
photograph submitted.

Marilynne said she enters a lot of her art-
work. She said it is like gambling, but the
more you enter the more you will be ac-
cepted. Last year she entered 60 shows and
was accepted in 42 of them. It is very im-
portant that you record the dates of the
shows you enter so you don’t enter the
same art in overlapping shows. And note
that online shows are less expensive since
you don’t have to ship your painting to a
location for the show.

Marilynne enters her portfolio on CAFE
(https://www.callforentry.org) and removes
the paintings being entered in shows. She
said once you get your portfolio on CAFE,
they make it so easy to enter exhibitions.
CAFE keeps track of all the information on
your paintings and shows exhibitions they
have been accepted in (you receive a
emailed Call for Entry Acceptance Letter).
You can even give CAFE a credit card to
pay for your entries.

How to Prepare a Strong Submission

The key is to make the juror’s job easy.

e Choose your strongest pieces. This isn’t
the time to test experimental new work
unless it’s truly exceptional.

e Submit professional images. Poor pho-
tography or distracting backgrounds are
automatic disqualifiers.

e Tailor to the theme. If the show is
themed, don’t try to shoehorn your work
into it unless it genuinely fits.

Don’t overthink your statement. A clear,
concise explanation that supports the work
is better than flowery language.

The juror is likely reviewing dozens—if not
hundreds—of entries in a short window.
The more compelling your work is at a
glance, the better your chances.

If you are just starting out with entering
shows, start by entering local shows.

Acrtists First STL/Maplewood
www.artistsfirst.org

Craft Alliance www.craftalliance.org
Edwardsville Arts Center
www.edwardsvilleartcenter.com

Florissant Fine Arts Council
www.florissantfinearts.com

Gateway East Artists’ Guild Arts Center
www.geag.net

Jacoby Arts Center
www.jacobartscenter.org

St. Louis Artists’ Guild
www.stlouisartistsguild.org

St. Louis Watercolor Society www.stlws.org
Webster Arts www.webster-arts.org
Missouri Artists on Main
https://maomgallery.com/events
Framations (this page includes additional
local arts groups and calls for entries)
https://www.framations.com/
call_for_entries.html

St. Peters Cultural Arts Centre
https://www.stpetersmo.net/243/Art-Shows
-Exhibits

If you are serious about your artwork, you
need to prepare and protect your artwork.
e Flatten if necessary.

e Digitize your painting: 1) Photograph,
2) Scan, 3) Use a professional photogra-
pher like Jim Robbins at Velham
(http://velham.com)

e Crop the image to show only the paint-
ing, no border, mat or frame — accuracy

is essential.

e Inventory your artwork (Janine uses
Photoshop Elements and Google
Sheets).

e Place your original painting in protec-
tive sleeve (Clear Bags, https://
www.clearbags.com)

e with acid-free matboard.

e Store in a safe place (flat file, bin, draw-
er, etc.).

e Janine keeps paintings unframed to sell,
framing only when necessary for exhib-
its or personal use. She also reuses her
frames for exhibition entries.

Note: Marilynne puts her paintings on the
floor and photographs them with her IPh-
one, then puts the image on her computer
to crop, and names the jpg which she saves
for entering shows. She doesn’t put her
paintings in sleeves and has 8 rooms in her
house with stacks of paintings.

Inventory Your Art
Number each image in order of creation
(Janine uses the last two digits of the cur-

(Continued on page 7)


http://www.artistsfirst.org
http://www.craftalliance.org
http://www.edwardsvilleartcenter.com
http://www.florissantfinearts.com
http://www.geag.net
http://www.jacobartscenter.org
http://www.stlouisartistsguild.org
http://www.stlws.org
http://www.webster-arts.org
https://maomgallery.com/events
https://www.framations.com/call_for_entries.html
https://www.framations.com/call_for_entries.html
https://www.stpetersmo.net/243/Art-Shows-Exhibits
https://www.stpetersmo.net/243/Art-Shows-Exhibits
http://velham.com

rent year preceding the number of the
painting).

Title of the painting and/or a description of
the subject.

Size of the painting (unframed).

Type of paper (example: Arches300hot).
Creation date.

If you work in a variety of mediums, in-
clude that.

Example: 25-12 A Little Bit Worried Eva
15x15 arch300hot 2025.2.14

Use a spreadsheet (Google Sheets or Excel)
to catalog your original watercolors. Note:
if you use Google Sheets you can access it
from anywhere you have access to the in-
ternet and remember your Google pass-
word.

Janine uses the following headings in her
columns on Google Sheets:

Inventory #

Title

Framed (dimensions) HxW/

Unframed (dimensions) HxW

Venue (gallery, society, website, etc.)

Date In (for gallery or show purposes)

Date Out (this is where sales are recorded)
Price

Notes (may include things like subject mat-
ter, process, style, inspiration, commission,
etc.)

Buyer

Matting (color and style)

Glazing (acrylic, UV glass, etc.)

Framing (ex. ¥4 Deep Matt Black frame
SKU:737)

NOTE: Maryilynne makes her own sheets
where she lists every painting, what year it
was done, and where it was entered.

Keep Track of Memberships

Marilynne keeps track of all the organiza-
tions she joins. She prefers organizations
that at least have a building or a home.

Shipping Artwork to Exhibitions

Almost all organizations require Plexiglas
for exhibitions. Plexiglas requires a special
cleaner to avoid scratches. Marilynne likes
to get her Plexiglas at a hardware store be-
cause it is thicker than that sold at framing
centers and she always takes her scraps after
the store cuts it for her. You do not have
to invest in UV Plexiglas.

Janine frames her artwork. American Frame
(www.americanframe.com) is a good com-
pany where you can order frames. Janine
also uses plastic tubing over her framing

wire and uses a heat gun to seal the ends.
She also recommends putting your name,
address, email and phone number (or a
business card) on the back of your painting
before shipping it and always take a photo
of the framed artwork before shipping for
insurance purposes if it is lost in transit.

Some organizations require artists use Air
Float boxes to ship their artwork or charge
a handling fee for shipping your artwork
back to you.

Air Float makes a very sturdy box for ship-
ping artwork, called an Air Float Strong Box
(https://airfloatsystems.com/strongbox).
These boxes can be reused.

StrongBox is the original, made in the USA,
reusable art shipper. Loved by artists and art
-lovers alike, StrongBox provides unsur-
passed protection for your valued artwork
while in transit.

e Double wall carton construction

e 3 layers of shock-absorbing foam

e Tough puncture guard liners

® Integrated handle on many models

e Approved by all major air and ground
carriers
Quick and simple to use - no mess, no tools

Note: if you must cut the interior foam to
fit your artwork, save the pieces for future
use.

Marilynne uses FedEx Ground for shipping
artwork.

Benefits of Entering Exhibitions

e [Exposure to new audiences. A well-
promoted show gives your work visibility in
a new market or city.

e Networking. You're often shown along-
side artists you might not otherwise meet.
That can lead to connections, collabora-
tions, or referrals.

e Credibility. For artists still building their
résumé, juried shows can help establish a
track record of public exhibition.

Feedback. If you notice certain pieces con-
sistently get accepted (or consistently
don’t), that’s data worth paying attention
to.

But juried shows come with trade-offs. En-

try fees, framing and shipping costs, and the
(Continued on page 8)
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With Our Gratitude

We would like to ex-
press our sincere appreci-
ation to these corporate
sponsors who contribut-
ed awards to our 27th
Annual Membership
Awards Exhibition, Big
Splash 2024. Please cre-
ate beautiful art with
their products.

Armadillo Art & Craft
Blick Art Materials

Note: show your membership
card and receive a 10% dis-
count.

Dixon Ticonderoga
Company

Golden Artist Colors,
Inc.

HK Holbein Inc.
Jack Richeson & Co., Inc.
Laumeier Sculpture Park
Legion We Are Paper
M. Graham & Co.
St. Louis Art Supply
St. Louis Art Museum


http://armadilloart.com
http://artmartstl.com
http://dixonticonderogacompany.com
http://dixonticonderogacompany.com
http://goldenpaints.com
http://goldenpaints.com
http://holbeinartistmaterials.com
http://richesonart.com
http://laumeiersculpturepark.org
http://mgraham.com
http://slam.org
https://stlws.printful.me/
https://stlws.printful.me/
http://www.americanframe.com
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Order the
Newly
Designed
STLWS T Shirt
and Hats

Visit stlws.org web-
site opening page
and click the link to
the
STLWS Merch Store

2025_STLWS_Navy_Unisex t-shirt

From $20.00

STLWS Baseball Cap

From $19.00

STLWS Columbia booney hat

From $26.00

(Continued from page 7)

time required to prepare submissions all
add up. If your primary goal is sales, there
may be more direct ways to achieve that,
especially if the show’s audience isn’t collec-
tor-heavy.

With our Thanks!

We thank Marilynne and Janine for sharing
so much information on how to organize
our artwork records, prepare for juried ex-
hibitions, and ship entries.

To view the slides presented at the meeting,
click this link: http://stlws.org/wp-content/
uploads/2025/07/Slides-from-Marilynne-
Bradley-Janine-Helton-Program-July-2025.pdf

STLWS 2025-2026
WORKSHOPS

Michael Holter
Sept 15—18, 2025 (4 days)
Juror of our 2025 Big Splash Exh

Matthew Bird
Apr 21-24, 2026 (4 days)
Matthew will be the juror of our
2026 Annual Juried Exhibition

lain Stewart
Oct 27 - 30, 2026 (4 days)
lain will be the judge for our 2026
Big Splash Exhibition Awards

Additional workshop details and links to our
registration form are posted on our website,
stlws.org/workshops. Mail your form with
your $100 deposit or pay online and email
your form to workshopsOl@stlws.org to hold
your place.

Saint Louis Watercolor
Society Membership

The Saint Louis Watercolor Society mem-
bership is open to all persons over the age
of 17 interested in water media on paper.
No initiation fee is required for member-
ship.

Annual dues are from July 1st of the current

year through June 30th of the next year.
Dues are $35, payable on July 1, and there
is no prorating of dues. Download a mem-
bership application from our website for
mailing, or join online and pay your dues
with PayPal.

Please direct membership questions to San-
dra Petersmeyer at membership @stlws.org.

Around Our Town Kudos

Nancy Avdoian exhibited in Botanicals &
Blooms V, May 3 to July 3, at the Green
Door Gallery in Webster Groves, MO.

Alicia Farris’s painting Giggle received a
special award in the 2025 International Ex-
hibition of the Missouri Watercolor Society
that took place in Sak’s Fifth Avenue’s gal-
lery at Plaza Frontenac’s in St. Louis, MO,
from Feb. 1 to Mar. 31, 2025.

Nine PBS featured Chandan Mahanta's
painting Storm on their Donnybash show
for four weeks starting May 8, 2025.

Rebecca Krutsinger’s painting The Piano
was selected to be included in the Central
New York Watercolor Society’s 2025 Annu-
al Members-Only Juried Exhibition, by Ju-
ror Linda Wokoun, showing from Jun. 2 —
Aug. 15, 2025, at the Wilson Gallery, Fal-
cone Library at Le Moyne College, Syracuse,
NY. Rebecca also earned her signature sta-
tus with the lllinois Watercolor Society on
May 3, 2025. Rebecca has been juried into
the following exhibitions: 7he Loss, Mon-
tana Watermedia 43rd National Juried Ex-
hibition, juror Carolyn Lord, Old Main Gal-
lery, Bozeman, Montana, Exhibition Dates:
October 3-31, 2025; Z Llens, Red River
32nd National Juried Exhibition, juror Kim
Johnson, August 25th to September 19th at
the Diederich Art Gallery at Minnesota State
University Moorhead; and Goldfinch, 55th
River Road Show, juror Calvin
Liang, Louisiana State Archives Gallery in
Baton Rouge August 4 — September 23,
2025.

Janine Helton’s painting Portrait of a Dachs-
hund and Connie Schmidt’s painting Sep-
tember Song Elk River were accepted by
Juror Ken Call, in the Western Federation
of Watercolor Societies 50t Anniversary
Exhibition. With the acceptance of Portrait
(Continued on page 9)


http://stlws.org/wp-content/uploads/2025/07/Slides-from-Marilynne-Bradley-Janine-Helton-Program-July-2025.pdf
http://stlws.org/wp-content/uploads/2025/07/Slides-from-Marilynne-Bradley-Janine-Helton-Program-July-2025.pdf
http://stlws.org/wp-content/uploads/2025/07/Slides-from-Marilynne-Bradley-Janine-Helton-Program-July-2025.pdf
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of a Dachshund in the exhibition, Janine
earned Signature Status in WFWS. The exhi-
bition is being hosted by the Western Texas
Watercolor Society and showing at the Mu-
seum of Texas Tech University in Lubbock,
TX, from February 5 to May 4, 2025. In
addition to receiving the Alla Jablokow
Memorial Award this year in the 49t Trans-
parent Watercolor Society of America An-
nual Juried Exhibition for her painting Sun-
shine and Lemons, Janine earned TWSA
Signature status (having been accepted into
this prestigious exhibition three times). The
exhibition was juried by Matthew Bird and
Brienne Brown and held at the Kenosha
Public Museum, 5500 1t Avenue, Kenosha,
WI, June 3 — 6, 2025. Janine’s painting
Foundations 2 has been selected for inclu-
sion in the 44th Annual Adirondacks Na-
tional Exhibition of American Watercolor
by Juror Carolyn Latanision. The exhibition
is on display from Aug 2 to Sept 27, 2025,
at the View Arts Center, 3273 State Route
28, Old Forge, NY. Janine Helton’s painting
Majestic was awarded the honor of Out-
standing Watercolor by Nick Eisele in the
April 2025 BoldBrush Painting Competition.
Janine’s painting /t’s a Long Story was se-
lected for inclusion in the 57t Annual Wa-
tercolor West International Juried Exhibi-
tion by juror Ratinda Das. Janine’s painting
The Scholar was awarded the MWCS Merit
& Ampersand Award at the Michigan Water
Color Society 78" Annual Exhibition. Ja-
nine’s painting Beautiful Day was selected as
a FINALIST by Awards Juror, Stephen
Zhang, in Splash 26: The Best of Watercolor
Art Competition. In newsstands now!

Chandan Mahanta had his paintings, Cape
Buffalo and Ferns accepted in Watercolor
USA 2025 by juror Paul Jackson. The exhi-
bition will be at the Spiva Center for the
Arts in Joplin, MO, from August 23 through
October 11, with the opening reception and
awards ceremony on August 22. Chandan’s
painting 7he Conclave was accepted in
Heartland Art Club’s RepreSENSATIONAL
2025 by juror John Lasater, a national exhi-
bition celebrating the finest in representa-
tional art from across the United States, to
be held at Heartland Art Club's gallery in St.
Louis, Missouri, and online from August 13,
2025 - October 4, 2025.

Mary Drastal was featured in Grafica’s Sum-

mer 2025 newsletter. Jane Maxfield was
also in the newsletter with notice that she
will be the artist at Grafica’s 3 Thursday
Speaker series on Nov. 20, 2025, and will
then have her artwork featured at their gal-
lery, opening on Nov. 21, 2025.

Paintings selected for inclusion into the 6th
Annual Women in Watercolor International
Juried Competition 2025: under Merchan-
dise Awards, Janine Helton received a Ray-
mar Merchandise Award for
Keeping Watch (Animals & Wiildlife Catego-
ry), and Janine received a Airfloat Strong-
box Merchandise Award for Profile of a
Young Man (Portrait & Figure Category);
under Still Life & Floral Finalists, Tea Time
by Janet Doll was selected and this ac-
ceptance qualified her for Signature Mem-
bership; and under Honorable Mentions,
Hanging with Friends (and Talking) by Re-
becca Krutsinger was selected.

Janet Doll’s painting The Collector was ac-
cepted into the American Watercolor Socie-
ty’s Associate Member Online Exhibition,
and her painting Family Heirloom was ac-
cepted into the Statewide lllinois Artist
Showcase Exhibition.

Mirka Fetté’s Bamboo Meditation | was
juried into A Quiet Composition by juror
Michael Shemchuk, showing at the St. Louis
Artists” Guild, 12 N. Jackson Ave., St. Louis,
MO, in the Juried Gallery, from Aug. 1 - 30,
2025.

Our Congratulations to you all!

y
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Our meetings are held at the
First Congregational Church of Webster
Groves on the corner of Lockwood and
Elm from 7:00-9:00 pm on the
3rd Wednesday of the month in the
Kishlar Room, on the 2nd floor of the
building, monthly (except Dec).

The building is equipped with an
elevator.
Parking is available in the front lot
off S. EIm Ave.
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STLWS Member
Benefits:

Monthly Membership
Meetings with Guest
Artists’ Programs.

Receipt of E-blasts with
important news, and our
Quarterly Newsletters.
Eligibility to become a
Signature Member.

Invitations to our Exhibi-
tions with Discounted
Entry Fees for our Annu-
al Juried Exhibition.

Inclusion in our Annual
Membership Directory
and Access to a Monthly
Updated Digital Version
of the Directory on Our
Website (password pro-
tected).

Priority to our Work-
shops with Discounted
Fees.

Invitations to our Spring
and Fall Retreats, Studio
Painting Sessions, and
annual Holiday Party.

Posting of your An-
nouncements, Classes
Offered, and Link to
your Website on our
Website.

Access to our members
only Facebook page to
view and post your
news.

Opportunities to Volun-
teer to serve on our

Board and at Events.

Voting privileges.


https://link.faso.com/c/443/03b97467cc2cb2dc79dcebe21852246a395249b0bf42a4aa288133547a59a6a2
https://spivaarts.org/annual-exhibits/watercolor-usa-2025/
https://spivaarts.org/annual-exhibits/watercolor-usa-2025/
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PO Box 16893
St. Louis, MO 63105

DATES & TIMES 2025

Aug., 6, 9 to 11:45 a.m. — Plein Air Paint Out at Cliff Cave
Park, 806 Cliff Cave Rd., St. Louis, MO 63129. Meet at the
Riverside Pavilion right on the Mississippi River at 11:30 a.m.
for Throw-Down. You may choose to paint anywhere you
spot along the way into the park. Just let Norma Vincent
know you are there (text her).

Aug. 11 — online entry opens for 28th Annual Membership
Awards Exhibition — Big Splash 2025.

Aug. 13, 9 to 11:45 a.m. — Plein Air Paint Out at Missouri
Botanical Garden, 4344 Shaw Blvd., St. Louis, MO 63110. If
you wish to paint as a group, gather in the lobby entrance of
the Garden. Otherwise, find a painting spot and join us for
Throw-Down in front of the Climatron at 11:30 a.m.

Aug. 20, 9 to 11:45 a.m. — Plein Air Paint Out at Lafayette
Square Park, 2023 Lafayette Ave., St. Louis, MO 63104. Visit
the park’s website for all the great painting opportunities. We
will have Throw-Down near the side of the Lafayette Park
House at 11:30 a.m.

Aug. 20, 7 to 9 p.m. — meet and greet event. Meet at 7 p.m.
at Llewelyn’s Pub, 17 Moody Ave, Webster Groves, MO
63119. We will have a short business meeting at 7 p.m. and
then relax and enjoy conversation with each other afterward.
Members will pay for their refreshments.

Aug. 27, 9 to 11:45 a.m. — Plein Air Paint Out at Saint Louis
Zoo. Meet near the entrance to the Butterfly House if you
want to paint together. We were invited to paint anywhere in
the outside areas of the zoo, being mindful of narrow
walkways. No glass containers are allowed. The South

Entrance was recommended for easier access through security.
We will meet for Throw-Down at 11:30 a.m. at the closest
cafe tables to the east of the front entrance to the Butterfly
House.

Sept. 13, 10 a.m. to 2 p.m. — 28th Annual Membership
Awards Exhibition — Big Splash 2025 receiving at Norton’s
Fine Art & Framing’s front door from 10 a.m. to 2 p.m.

Sept. 15 — 18 — Michael Holter Workshop at the First
Congregational Church in Webster Groves.

Sept 16 — 28th Annual Membership Awards Exhibition — Big
Splash 2025 notification to award winners via email.

Sept. 17, 7 to 9 p.m. — membership meeting; Deanna Nash
will be our guest artist.

Sept. 20, 4:30 to 6 p.m. — Opening Reception/Awards
Ceremony at Norton’s Fine Art & Framing gallery for the 28th
Annual Membership Awards Exhibition — Big Splash 2025.
Oct. 15, 7 to 9 p.m. — membership meeting; Mary Dee
Schmidt critique of members’ artwork.

Oct. 25 — 28th Annual Membership Awards Exhibition — Big
Splash 2025 ends.

Oct 28 — Now. 1, 10 a.m. to 6 p.m. — retrieval of artwork in
the 28th Annual Membership Awards Exhibition at Norton’s
Fine Art & Framing gallery. Note: the gallery is closed on
Sundays and Mondays.

Nov. 19, 7 — 9 p.m. — membership meeting; Gail Crosson will
be our guest artist.

Dec. 9, 2025 Holiday Party — watch for more details.



https://stlouiscountymo.gov/st-louis-county-departments/parks/places/cliff-cave-park/
https://stlouiscountymo.gov/st-louis-county-departments/parks/places/cliff-cave-park/
https://www.missouribotanicalgarden.org/
https://www.missouribotanicalgarden.org/
https://www.stlouis-mo.gov/government/departments/parks/parks/browse-parks/view-park.cfm?parkID=52&parkName=Lafayette+Park
https://www.stlouis-mo.gov/government/departments/parks/parks/browse-parks/view-park.cfm?parkID=52&parkName=Lafayette+Park
https://www.llywelynspub.com/
https://stlzoo.org/
https://stlzoo.org/
https://nortonsfineart.com/
https://nortonsfineart.com/
https://nortonsfineart.com/
https://nortonsfineart.com/
https://nortonsfineart.com/

