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STLWS’s 27th Annual Membership Awards

Exhibition - Big Splash

Our exhibition at Norton’s Fine Art & Framing, 2025 S Big
Bend Blvd, St. Louis, MO, from Sept. 12 to Oct. 5,
showcased the talent that our organization’s artists possess.
We had 61 artists enter their artwork from which our
honored juror, Kathleen Giles, selected our award winners.
We were so appreciative of our corporate sponsors who
generously donated the merchandise for our awards. We
had one painting sold before the exhibition opened, Kathy
Morrison’s Reflections and

Transparency of Klondike. A summary of the exhibition
with images of the award winning entries is available on
our website under Exhibits>Big Splash>Big Splash 2024
icon.

Kathleen Giles juror’s statement on the exhibition follows:

“l was honored to be invited to judge the show for your
group. | was impressed by the fact that the show had a
great variety of subject matter and styles. To those of you
that didn't win an award, | say just keep working. 1 still get
rejections from national shows myself and | know that it
hurts. It's best to shake it off and keep going. When my
work isn't accepted in a show or doesn't win an award, |
look at the work that did win awards and try to see if |
can glean a clue as to how to improve my work and make
it more impactful. Hanging your work with other artists is
one of the best ways to learn and grow and to be part of
the art community. To the award winners, | just say,
bravo. There was some excellent work in the show.
Watercolor is such a wonderful medium. Every step of a
new work from taking the photos to planning my colors
and composition until that final last stroke is all such a
wonderful pursuit and escape from the realities of our
world today. We are so blessed to be artists.

Thank you, “

Kathleen Giles

Our Award Winners

First Place, Judge’s Choice Award
Nest and Vines by Steve Morris
$562 of Gifts Donated by:

St. Louis Art Supply $300 Gift Certificate;
Dixon Ticonderoga 8” x 8” HP 140# Block,
Maimeriblu Set of Five 12 ml Paint Tubes,
Princeton Set of Velvet Touch Brushes, Value $162;
Blick; $100 Gift Card

Second Place, Award of Excellence
In the Lavendar Haze by Nancy Avdoian
$422 of Gifts Donated by:

Armadillo Art & Craft: Old Holland Watercolor Set,
The Master’s Choice Artist Watercolour Paper 97x12”
Block,

The Master’s Choice Artist Watercolour Paper Trial Pack,
Value of $132; Jack Richeson & Co. Inc.: Gray Matters
Paint Brush Set and Brush Case, Value of $192;

St. Louis Art Supply: $100 Gift Certificate

Third Place, Award of Achievement
Cool Breeze by Janine Helton
$387 of Gifts Donated by:
Holbein: Paint Set and Certificate, Value of $179;
Saint Louis Art Museum: Bag, Exhibit Catalog, and
Membership, Value of $190

1st Award of Recognition
Double Vision by Lee Walter
$375 of Gifts Donated by:
M Graham & Co: Certificate for 12 Color Paint Set, Value
of $275; St. Louis Art Supply: $100 Gift Certificate

2nd Award of Recognition
Persistence by Maggie McCarthy
$342 of Gifts Donated by:

Jack Richeson & Co. Inc.: Gray Matters Paint Brush Set
and Brush Case, Value of $192; Silver Brush Limited: $100
Gift Certificate and Set of Belle Aqua $50 Brushes,
Value of $150

(Continued on page 2)
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(Continued from page 1)
3rd Award of Recognition
Snowscape by Chandan Mahanta
$280 of Gifts Donated by:
Golden Artist Colors: 12- Eleven Oz. Tubes
of QoR Watercolor Paints, Value of $180:
Blick: $100 Gift Certificate

4th Award of Recognition
Fall in Bloom by Karen Romani
$250 of Gifts Donated by:

Silver Brush Limited: Gift Certificate and a
Set of Belle Aqua Watercolor Brushes,
Value of $150; St. Louis Art Supply: $100
Gift Certificate

5th Award of Recognition
Golden by Annette McGarrahan
$180 Gifts Donated by:
Holbein: Paint Set and Certificate,
Value of $180

6th Award of Recognition
Coastline by Terry Lay
$100 Gift Donated by:
Silver Brush Limited: $100 Gift Certificate

1st Honorable Mention
Into Muir Woods by Mary Riney
$67 Gifts Donated by:
Grafica: $50 Gift Certificate:
Silver Brush Limited: Canvas Traveling Brush
Holder, Value of $17

2nd Honorable Mention
Morning Latte by Diane Carder
$53 Gifts Donated by:

Legion We Are Paper: Stonehenge Aqua
140# 9” x 12” Block, Value of $36;
Silver Brush Limited: Canvas Traveling Brush
Holder, Value of $17

3rd Honorable Mention
Reflections & Transparency of Klondike by
Kathy Morrison
$48 Gifts Donated by:

Legion We Are Paper: Stonehenge Aqua
140# 9” x 12”7 Pad, Value of $31;
Silver Brush Limited: Canvas Traveling Brush
Holder, Value of $17

4th Honorable Mention
Late for Work! by Kitty Harrison
$48 Gifts Donated by:

Legion We Are Paper: Stonehenge Aqua
140# 9™ x 12" Pad, Value of $31;
Silver Brush Limited: Canvas Traveling
Brush Holder, Value of $17

5th Honorable Mention
High Aspirations by Julie Bantle
$43 Gifts Donated by:

Legion We Are Paper: Yupo 74# 9 x 12”
Pad, Value of $26;
Silver Brush Limited: Canvas Traveling Brush
Holder, Value $17

People’s Choice Award
To be determined at the close of the show
by a tally of online votes.
$142 Gifts Donated by:

Laumeier Sculpture Park: 4 Tickets to
Laumeier After Dark, 4 Tickets to Laumeier
Art Fair, and 10% Discount on Classes, Value
of $125; Silver Brush Limited: Canvas
Traveling Brush Holder, Value of $17

Kathleen Giles Workshop
by Kirk McAllister

On Sept. 10 - 12, 2024, Kathleen Giles led a
STLWS sponsored three-day workshop and
=== demonstration on

realistic
= watercolor techniques at the

=
i
|

| Hearth Room at the Historic
S Hawken House.

¥ Generally, she uses staining
| paints, wet-in-wet, then
layers over them.

Her palette has large wells
that a brush can easily fit into. She prefers
not using paint right out of a tube; rather,
she uses paint already in the wells of the
palette, after spritzing them (but not to the
degree that a puddle is created). That way
the color is more condensed.

In order to get a soft edge, Ms. Giles
explained that she wets the paper, including
the back, with a 2- inch brush, noting that
the edges dry faster. Then she puts
something on it to press it down for the
length of time to have a cup of coffee. On
the front she wets the big shapes but avoids
wetting the intricate areas.

If you are going to use masking fluid, she
advises putting soap on your brush first, and
only applying the masking to paper that is
dry.

Central to an understanding of her method is
knowledge of colors and their complements.
First, you have the primary colors:
Permanent yellow light, Winsor blue and

(Continued on page 3)



“pink,” (permanent rose). She stated that
contrary to popular belief red is not a
primary color because it has some yellow in
it.

The combinations resulting from combining
the primary colors are purple (from blue and
pink), orange (from pink and yellow) and
green (from blue and vyellow). The
complement thus is the color not being used:
purple’s complement is yellow, oranges’ is
blue, green’s is pink.

If you want to make a color vibrant, put its
complement next to it.

Ms. Giles uses complements to darken, “dirty
down” colors and to make gray. She advises
not to use tube grays. If you make your own
gray, it has more depth and you can take it
apart. For example, Winsor green and pink
makes a nice gray, as does burnt sienna and
ultramarine blue.

Avoiding tube colors also applies to black.
She calls indanthrone blue and perylene
maroon “my black”—you can lean it to the
blue side or to the perylene maroon side.

And when lifting color on a painting that
degrades the paper or leaves it looking
rough, Kathleen uses opaque or semi-opague
paints. She may also employ cadmiums for
their opacity in finishing washes and glazes.

Two factors which are important for Giles’
system are control of the water on the paper
and the quantity of water in the brush.

Don’t keep adding water to the brush. It
makes it harder to control and dilutes the
color. Too much water in the brush means
lack of control.

You can work wet-in-wet as long as the
painting surface is evenly wet. It is all about
surface tension. A too wet brush applying
color to a drying area will always create
problems. When the paper is very wet the
color will travel the farthest, which is
sometimes desirable. You can also control
the amount of spread by controlling the
amount of water in the brush and the
amount of water in the paint.

If the paper is shiny wet the paint can be
applied in a controlled area if the brush is
loaded with color but isn’t dripping wet and
will have a very soft edge. The paint can be

applied very saturated and still spread. Your
brush may start to pick up water from the
paper, however. If you deposit watery paint,
such as when you load the brush with a
diluted puddle of colored water, the result
can be hard to control and fade away
without making a noticeable change in
value.

If the paper is damp, the paint can be
applied in a controlled area if the brush is
loaded with color but isn’t dripping wet and
it will have a soft edge. The paint can be
applied very saturated and still spread. This
is often desirable but previous washes must
have dried before rewetting the paper. A
brush too dry will only pick up water, while
a brush too wet can deposit color that is
hard to control. If the damp paper is drying,
the applied wash can create blooms or
runbacks.

The workshop’s first exercise, painting an
apple, showcased yellow’s importance in
Giles’ pantheon of colors. “Yellow is under
every color except for blue and pink. If you
get a vibrant yellow, your painting will
glow,” said Ms. Giles. She started painting
the apple in yellow, using a cat’s tongue.
Then with her brush she drew out some of
the color where the sunlight would be.
When the paper started to dry, she rewet it.
Then it became an exercise working with
greens which could be “taken apart.”
Permanent yellow (PY 154) and Winsor blue
gave a warm green. If its complement,
permanent rose, was added the result was a
mossy, dark green. Indanthrone blue, a
grayer blue, when combined with yellow,
gave a rich green. Add permanent rose and
you get a gray green or dark olive. Ms. Giles
described sap green as a “convenience” color
which could not be taken apart, but could
be browned down with burnt sienna.
Winsor green, not a green found in nature, is
bright with  strong staining power.
Permanent rose cools it down, while burnt
sienna warms it up. She used these various
greens for the leaves, with pink and green
for darker areas. For the background she wet
a big shape and went into it with yellow and
Winsor blue, dirtying it with gray. Cad
yellow and sap green were applied to paint
some positive shapes on top of the
background. Some black was added.

The second exercise was painting a rooster.

(Continued on page 4)
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LOOK WHQO’S
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CREW

Deborah Meister
Anna Stupavsky
Helene Tatum
Patricia Garey
Laurie Hoffman
Debra Kellogg

Virginia Quick
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Deadline for the
next issue is
Jan. 15, 2025

Please send your articles,
kudos, and ads to
Jane Hogg at
communications@stlws.org

To place an
advertisement in
The Cold Press Paper,

contact Jane Hogg at
communications@stlws.org

5" X 6" $75
57 X 3”7 $45
215" X3 §25

15" X 1%%" $15

The editor reserves the
right to limit the number,
size, and content of
advertising.

Copyright ©2024
by the Saint Louis
Watercolor Society.
The publishers reserve
the right to limit the
number, size, and
content of advertising.
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First, she wet the bird, and variously
applied burnt sienna, Winsor blue, pink and
burnt sienna-yellow. Her black was her
favorite, indanthrone blue and perylene
maroon. Then more phthalo blue was
added to the body. The foreground grass
was made with Winsor green, burnt sienna
and phthalo blue (the latter two because
those colors were in the rooster’s body).
The background was painted with a green
mix of Winsor blue, permanent yellow and
pink. Perylene maroon was added for some
darker areas.

The third exercise consisted of painting the
face and shoulder area of a man wearing a
knit cap with a brim. At the outset Ms. Giles
said “think of this as an orange and blue
painting.” She wet the man’s area with a 2-
inch brush, then applied pink and yellow
mixture for the face, excluding future
highlight areas. She noted that most skin
tones are yellow and orange with a touch
of blue. She let that set up. Then Winsor
blue, not super wet, was applied for
shadow on the left side of his shirt. A
yellow-perylene mixture was applied on the
left side of the face, avoiding the white of
the eyes and mouth-chin area. Perylene
maroon and indanthrone blue mixture was
used for shadow on the face. Other colors
used on the face were yellow, orange
shadow, vyellow-burnt sienna and burnt
sienna. To each side of the head random
swaths of orange and some indanthrone
blue formed the background. Some
indanthrone blue was flicked into the
background.

Kathleen Giles shared her methodology for
producing prize winning realistic paintings
with a rapt audience of Society painters.
We painted with her, asked questions,

painted some more, and learned. Thank
you, Kathleen.

Deanna Nash on Abstracts &

Water Media
Sept. 18, 2024

Deanna Nash was
born and raised in
St. Louis, Missouri.
She attended
Limestone  High
School in Peoria,
IL, where she had
her first real taste
of art instruction. She returned to St. Louis
in 1979 and continued her art education at
St. Louis Community College at Meramec
while raising a family. She also began
creating commissioned portraits, original
paintings, murals, scene and set design and
constructions, and taught art through the
Jewish Community Center and after school
programs at Spoede Elementary School. In
1985 she began taking on private students.
Then she spent two years at Washington
University studying drawing, painting, and
figure structure. Professor Barry Schactman
taught her what it is to “see”. She is
indebted to his dedication as a teacher and
his genuine approach to life. Deanna
graduated with a BFA and uses every ounce
of that education to this day.

Deanna considers herself a draftsman first
and then a painter. It is always her goal to
marry the two together whether working a
portrait, landscape, or an abstract piece.

Aside from her studio work she also
entertains at events creating silhouettes,

quick draw portraits, henna tattoos,
interactive  murals, face  painting and
sidewalk chalk paintings. She is also a

Handwriting Analyst and Face Reader. She
continues to take private students and
conducts demonstrations and workshops.
Visit her website for more information:
https://www.deannanash.com.

Deanna is a member of The St. Louis Artists
Guild and The Gateway Pastel Artists. She
is also a Master Gardener through the
Missouri Botanical Garden and a member
of The Garden's Speakers Bureau.

At our Sept. membership meeting Deanna

shared her thoughts on abstract art and
showed us many examples of her abstract

(Continued on page 5)
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endeavors, which included cut paper,
colored pencil, pastel, inks, watercolor,
acrylic, fabric, encaustics, and carved

drywall,

She shared the definition of abstract art
from the Oxford Dictionary: “art that does
not attempt to represent external reality,
but seeks to achieve its effect using shapes,
forms, colors, and textures.” And she also
found the following on Riseart.com: “What
is Abstract Art? The Complete Guide”.
“Abstract art is art that does not represent
an accurate depiction of visual reality,
communicating instead through lines,
shapes, colours, forms and gestural marks.
Abstract artists use a variety of techniques
to create their work, mixing traditional
means with more experimental ideas.”
Constable had some abstract principles in
his art. Abstract art is what you want it to
be. Deanna feels you have to be more
involved to do abstract art and should
always feel free to try things.

Deanna said she starts a piece with no idea
or plan. She got into abstract art while
doing scribbles with her daughter and then
trying to find things in them. It was looking
at clouds. As you see more, you develop
your design. The essence of abstract art is
to get your viewer involved so they stay
with the artwork. Abstracts don’t usually
have a focal point or resting place. Deanna
also has several pieces going at the same
time. How much of art is therapy, Deanna
asked. She feels you do what you feel you
need to do when working on a piece of
artwork.

A vast array of materials are used by
Deanna - Saunders 300 Ib. watercolor
paper, pastel paper, oriental papers, fabric,
scratch board, clay board, and even
wallpaper. And she likes to use her mixed
media in layers to create interesting
compositions.

The first piece Deanna shared with us was a
black, red and white print that she
originally made in colored pencil, then cut
sections out of the print and put orange
paper under it. You can see ladies’ faces
and birds in the piece. She then showed us
another cut paper piece with more
variation in the colored paper she put
behind the cut out areas.

And more that explored
many different materials and techniques . . .

And here are the carved drywall
& acrylic pieces:

and some
watercolors, a
sky and
landscape that
are very ethereal.

(Continued on page 6)
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Classes Offered
by Members

Daven Anderson
Gabriele Baber
Marilynne Bradley
Maureen Brodsky
Alicia Farris
Mirka Fetté
Jan Foulk
Carla Baron Giller
Janine Helton
Suzanne Galli-Koenen
Maggie McCarthy
Jean McMullen
Nancy Muschany
Shirley Nachtrieb
Mary Dee Schmidt
Judy Seyfert
Linda Wilmes

/

L

STLWS PLEIN AIR
EVENTS

Watch for emails an-
nouncing the dates,
times and places for
our plein air events.
And then refer to the
website  calendar
where they will also be
posted. Norma Vincent
& Mary Riney will be
hosting them.



https://www.davenanderson.com/classes.html
https://www.gabrielebaberart.com/page/12288/upcoming-art-classes-and-workshops-with-gabriele
https://www.marilynnebradley.com/classes
https://www.asba-art.org/teacher-directory/maureen-brodsky
https://www.afarris.com/events
https://www.stlouisartistsguild.org/mirka-fette
file:///E:/My%20Files/St.%20Louis%20Watercolor%20Society/janfoulk.wix.com/artist
https://www.janheltonartworks.com/workshops
https://www.maggiemccarthy.com/My-Bio
https://jmcmullenart.com/
https://www.alignable.com/saint-louis-mo/nanzart-com
https://shirleynachtrieb.com/workshops-classes/
http://www.judyseyfert.com/events
https://lindawilmes.com/events/
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Show Your
Artwork

Norton’s Fine Art and
Framing has offered the
STLWS members exhi-
bition space on a
rotating basis. Exhibitors
will be allowed to hang
one framed painting and
have up to two
unframed/matted
paintings available for
sale. All sales will be
handled by the gallery
and be subject to a
commission.

Watch for updates which
will be sent out to
members via email. If
you have any questions,
please contact Dana
Rothberg or Kathleen
Luepke.

(Continued from page 5)

Deanna uses an Exacto knife and scissor for
her cut paper and 3M spray mount glue or
tacks with a glue stick for her silhouettes. For
her drywall carvings she peels the paper off
the drywall, wets it and carves it with
ceramic tools, topping it with acrylic paint.
She doesn’t use a fixative on her pastels, only
with colored pencil pieces.

With Deanna’s encouragement we now need
to try to relax, play, scribble and see what
we can develop. Abstract art offers limitless
opportunity for experimentation in the
creative process using all types of materials.
We thank Deanna for sharing her amazing
collection of abstract art with us and tips on
how to use a vast array of materials.

Mary Dee Schmidt’s Critique

Oct. 16, 2024
At our October
membership  meeting
Mary Dee Schmidt

returned to guide the
group in a critique of
our members’ artwork.
This is always a very
popular event and we
all learn from it while the artists involved
are given encouragement and suggestions
for improving their work.

Mary Dee received a scholarship for college
at Fontbonne University, and has since
painted watercolor and oils, and has taught
at every level. For the past 34 to 40 years,
she has instructed classes at Missouri
Botanical Garden and for 10 years she led
classes in the Rocky Mountains — Crested
Butte, CO. She also conducts workshops at
Innsbrook, a luxury lake and golf course
community.

Mary Dee has years of dedicated practice
and a deep passion for watercolors along
with all the intricacies that go with it. She
has commissioned work displayed
throughout the country.

Mary Dee is a master at guiding us to see
which of the elements of design (line,
shape, color, texture, value) were most
important to the artist as we look at their
paintings.

Here are the paintings that were reviewed

with the strongest element of design shown
first.

The textures in this are
lovely and the great
sense of contours and
value changes make
the textures show up.
The red tassels are
only on the bottom
half of the painting so
some could be added
up in the painting.

Color and value changes
make the color pop. The
dark goes a little too
diagonal in the
composition and the
strongest darks are right
in the middle of the
composition. The round
shapes are beautiful.

Textures, color,
direction and
movement
work well in
this  composi-

tion.  Warm
and cools are equal right now. More cool
could be added in the strongest shadows by
adding purple.

T
Texture is the strongest

design element in this
painting. It could use more
value change and some
orange could be added to
the green leaves.

g . e horizon

Line is the strongest
design element here
with the trees being
the strongest value.
The suggestion of a
line would
improve the painting.

Color contrast, bright vs
dull is used wvery
effectively. The red in
the apples is only at the
bottom of the painting in
the corners. Some red
could be added up higher
in the painting.

(Continued on page 7)
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Shape and value
change are the
strongest elements. A
little shadow on the
plate from the leaves

would improve the
painting. And the
signature  could be

along the bottom left
side of the plat.

Shadows on the
building make it
organic to relate to
the garden trees.
The figure and
| statue also relate.
| The path relates to
. the building.
Color is very
central. Adding a light source to knock the
greens down and make them more
realistice would help (by adding some
neutral tones). Note: there are no lines in
nature. Some have too many lines.

Great unity with
the use of textures.
| Adding more dark
green somewhere
else in the painting
and breaking up
- the horizontal
purple shape would help. The purple shape
could be pulled all the way down or the
painting cropped to lessen the purple
shape. Some purple could be added in the
deep shadows.

G | ing s

[ lovely. The green
trees are so strong
that it is hard to
get to the building.
Adding some
water to the trunks
and lawn to pull
some of the color
The roof could be
The

out would help.
lightened at the top so it recedes.
stone planter around the tree is distracting.
And some red could be continued across
the page.

Direction is the

strongest design
element in this
painting. The

perspective is good
 except for the plants
* along the building.
© Adding some shadows
~ under the plants would
help. Outlines do not
exist in nature so add contrast to the sides
of the buildings in shadow to show planes.
The figure’s shadows could be stronger.
And the cobblestone shapes should be
smaller in the distance.

A lovely New
Orleans street scene
(painted on a
brown paper bag).
The perspective is
great and the use of
light. The buildings
are part of the street
because of the use
of shadows.  This could have a little
stronger use of lights so we could
appreciate textures and values.

Dripping  pattern
gives  this  great
unity. Unusual color
palette also adds
interest.  This was
painted on brown
multi media paper.
The two windows
are so strong and
geometric that they draw the eye. More
drips could be used in the foreground and
adding some dark browns in the bottom
left would improve the painting.

The movement
in this painting is
great, shown

with the boxer’s
hair and stance.
And the
movement  is
supported by use
of abstract lines in the background. This
has great use of color - wonderful blue in
the ceiling. It could use some shadows
under the figures.

T
g

(Continued on page 8)
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Saint Louis
Watercolor
Society
Membership

The Saint Louis Water-
color Society member-
ship is open to all per-
sons over the age of 17
interested in water me-
dia on paper. No initia-
tion fee is required for
membership.

Annual dues are from
July 1st of the current
year through June 30th
of the next year. Dues
are $35, payable on July
1, and there is no prorat-
ing of dues.

Download a membership
application from our
website for mailing, or
join online and pay your
dues with PayPal.

Please direct member-
ship questions to Sandra
Petersmeyer at member-
ship@stlws.org.

Changes in
Membership
Information for
the directory
please use the new
Contact Us form on the
stlws.org website (mouse
over the About Us tab

for drop down menu).
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With Our
Gratitude

We would like to
express our sincere
appreciation to these
corporate  sponsors
who  contributed
awards to our 27th
Annual Membership
Awards  Exhibition,
Big Splash 2024.

Please create beauti-
ful art with their
products.

Armadillo Art & Craft

Blick Art Materials
Note: show your
membership card and
receive a 10% dis-
count.

Dixon Ticonderoga
Company

Golden Artist Colors,
Inc.

HK Holbein Inc.

Jack Richeson & Co.,
Inc.

Laumeier Sculpture
Park

Legion We Are Paper
M. Graham & Co.
St. Louis Art Supply

St. Louis Art Museum

(Continued from page 7)

Great placement
of the figure with
the  geometric

shapes surround-
ing the figure.
Moving some

| oranges into the
browns on the
right hand side would help. And the hair is
too much of a shape; it needs to have some
gray added.

Texture unifies this
- - piece. A little more
variation in the hair
would break up the
| strong shape. Adding
some red down in the
lower left corner
would help. Adding a

line where the figure
is sitting (to the right)
in the color of the

. Texture of the
' rocks needs more

& contrast. The tree
ends almost in the
center. The

| background in the

— upper left is really
beautiful. And try not to space the birds
with equal negative space.

Color, shape and
value change are
the  strongest
design elements.
The tree line is
too strong and
uniform. Adding

some blue to the
dark greens and softening the edges of the
tree lines will help.

= Texture and color

i e are the strongest
.' i ey
T |;llh‘:‘,;v Y

design  elements.
o]
- By

The tree on the

left is fading and
: the gazebo and
people could be
larger. The pink
bushes are too similar.

Value, shape, textures,
direction are the
strongest design
elements. Adding a
little more warm
would help. The value
changes could be
%4 pushed; mix a colorful
' black to add to the
rock on the right. The
water is flat; it needs to take us in. Add a
cool to the black in the center background.

With that last review, the evening ended.
Everyone got great advice on the strengths
of their paintings and how to improve
them. And the group had a better
understanding of how to wuse design
elements in compositions to make great
paintings. We thank Mary Dee for her
insightful critiques which always encourage
and educate us.

T-Shirt Design Contest

Design Guidelines:
Size: Artwork must be 11 inches by 11 inches.
Theme: Emphasis on the Saint Louis
Watercolor Society—create an original, eye-
catching design suitable for a t-shirt.
Submissions are welcome to include our
current logo as part of the design.
Content: Designs must be original, non-
offensive, and free from copyrighted
material.
Submission Deadline: Tues., Nov. 26, 2024
How to Submit:
Email your design
to communications@stlws.org with the
subject line “T-Shirt Design Contest Entry.”
Be sure to include your name, phone
number, and an unframed photo of your
design.
Prizes:
Winner: The winner and prize will be
announced at the Saint Louis Watercolor
Society Holiday Party, 1015 Sappington Rd.
December 10, 2024.
Recognition: Our website, newsletter, and
social media accounts will feature the
winner along with a link to their website.
Assignment of Copyrights: The winning
artist agrees to sign an assignment of
copyrights, transferring ownership of the
design to Saint Louis Watercolor Society.
The Society may use this design for the
production and sale of t-shirts and other
merchandise. Artists will still receive full
(Continued on page 9)


mailto:communications@stlws.org
http://armadilloart.com
http://artmartstl.com
http://dixonticonderogacompany.com
http://dixonticonderogacompany.com
http://goldenpaints.com
http://goldenpaints.com
http://holbeinartistmaterials.com
http://richesonart.com
http://richesonart.com
http://laumeiersculpturepark.org
http://laumeiersculpturepark.org
http://mgraham.com
http://slam.org
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recognition for their work, but the Society
will be able to reproduce and sell the design
for future fundraising and promotional

efforts.
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STLWS 2024-2025
WORKSHOPS

Kathleen Giles
Sept 10—12, 2024 (3 days)
Juror of our 2024 Big Splash Exh

Brienne Brown
Apr 3—5, 2025 (3 days)
Juror of our 2025 Annual Juried Exh

Michael Holter
Sept 15—18, 2025 (4 days)
Juror of our 2025 Big Splash Exh

Additional workshop details and links to our
registration form are posted on our website,
stlws.org/workshops.  Mail your form with
your $100 deposit or pay online and email
your form to workshopsOl@stlws.org to hold
your place.

SELF HELP PAINTING
SESSIONS

We are offering Self Help Painting Sessions
on Wednesdays from 1 to 4 p.m. at the
Saint Louis Artists Guild, 12 Jackson Ave.,
Clayton, MO. The Fall sessions that remain
are: Nov: 6, 13, 20; Dec: 4, 11, 18,

COST WAS: $70, but if interested in the
remaining sessions, the fee will be prorated,
or $5 a session.

RSVP to Mirka Fetté and she will respond to
you with a parking map for the Guild and a
parking pass for your windshield.

We have another Self Help Painting Session
on Saturdays, from 9:30 a.m. to 12:30
p.m., on Nov. 23 and Dec. 14, in Room
105 at the Crestwood Community Center at
Whitecliff Park off Pardee Road. We can
accommodate 16 artists in this room. The
cost for the 2 days will be $15, payable on
Nov. 23 by cash or check. Please make
checks payable to Saint Louis Watercolor
Society. If we have enough room, a daily

drop-in rate will be $10. And there will be
four more dates after the first of the year
that will be announced.

Around Our Town Kudos

Alicia Farris’s painting £Emergence and
Janine Helton’s painting 70 Have and to
Hold received honorable mention in the 5t
Annual Women in Watercolor International
Juried Competition 2024 (online).

Vincent Stock was accepted to participate
with his watercolor paintings in the St. Louis
34 Annual Catholic Art Festival, on
September 14, 2024, from 10 am to 4 pm.,
at Epiphany of Our Lord Parish Field, 6593
Smiley Ave., St. Louis, MO 63139. https://
www.catholicartfest.com/ And he sold 9
paintings.

Janine Helton’s painting, The Scholar, was
selected as part of the FAV15% (jury's
favorite 15% of the entries) in the July
2024 BoldBrush Painting competition.

Janine is to be part of the faculty for
Watercolor Live 2025! Wdatercolor Live is
an online global art conference, running
from January 22 — 24, 2025, presented by

American Watercolor, a watercolor
magazine produced by Streamline
Publishing, Inc. Twenty-four plus world

class artists will be teaching during the
conference. If you would like to register for
this event, include the code HELTON when
registering to receive the 10% discount.
Janine’s painting Orange Beauty has been
accepted into the San Diego Watercolor
Society September 2024 “Not the Obvious”
Member Virtual CASH Award Show juried
by Bob Burridge. Her painting was on
display ONLINE throughout September.
Janine’s painting, "Puppy Love 4", was
selected as part of the FAV15% (jury's
favorite 15% of the entries) in the August
2024 BoldBrush Painting competition.
Janine was recently notified that she has
achieved Signature Status in Women in
Watercolor! Signature Membership Status is
achieved by being a member of Women in
Watercolor and by winning an award in the
Annual International Juried Competition
three separate years within a 6-year time
period. The three paintings that were awarded
were: in 2021 (Everything Nice), 2022
(Waiting) and 2024 (To Have and fto Hold).
Janine Helton’s painting Sunshine and

(Continued on page 10)
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The Saint Louis
Watercolor
Society
Now has 2
Facebook Pages
and an
Instagram Acct.

The link to our private
Saint Louis Watercolor
Society Group Face-
book page (for mem-

bers only) is:

https://
www.facebook.com/
groups/10863040384
00076

Note: You will need

an account with Face-
book and then just
select Join when you
link to our page. You
will then be checked
for a current member-
ship before being ad-
mitted.

The link to our public
Saint Louis Watercolor
Society Facebook page
is:

https://
www.facebook.com/
saintlouiswatercolorso-
ciety

And link to our Saint
Louis Watercolor Soci-
ety Instagram account
is:

https://
www.instagram.com/
saintlouiswatercolorso-
ciety

Note: copy and paste
the links into your
browser to open.


https://www.catholicartfest.com/
https://www.catholicartfest.com/
https://faso.com/boldbrush/fav15/295
https://faso.com/boldbrush/fav15/295
https://link.faso.com/c/443/03b97467cc2cb2dc635fe791207507aed0d17a5ea5a54436a1ff8c44b47ed7e2
https://link.faso.com/c/443/03b97467cc2cb2dc635fe791207507aed0d17a5ea5a54436a613a0deddf3cd62
https://link.faso.com/c/443/03b97467cc2cb2dc635fe791207507aed0d17a5ea5a54436c2200ef8b54e1fb6
https://link.faso.com/c/443/03b97467cc2cb2dc635fe791207507aed0d17a5ea5a54436c1c6c3e1d7550e5d
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STLWS
HOLIDAY PARTY

Date: Tues., Dec. 10th
Time: 6:30 to 9:30 p.m.
Place: The Barn

1015 Sappington Rd.
St. Louis, MO 63126
Cost: $20 per member
Menu:

Charcuterie Table with
Assorted hummus and
toasted pitas,

Mini sandwiches: beef
tenderloin,

Smoked salmon and
grilled chicken,

Club,

Assorted crostini’s,
Grilled vegetables,
Mini desserts.

Cash Bar

There will be a product
on our website under
the STLWS SHOP tab to
purchase a ticket.

(Continued from page 9)

Lemons and a painting by Annette
McGarrahan were selected for inclusion in
the Northwest Watercolor Society 2024
International Open Online Exhibition by
Juror Vladislav Yeliseyev.

Nancy Avdoian’s painting Midsummer Reds
and Greens received the Kerchner Memorial
Award in the Gateway East Artist’s Guild:
“Gateway to Art” annual exhibition. This
event continued through the end of August
at the Green Root Art Gallery, 125 E. Main,
Belleville, IL.

Chandan Mahanta’s painting Ghosts of
Namibia was a finalist in the Best of
Watercolor/Splash25 Art Competition held
by Artists Magazine and judged by Thomas
Schaller. And another one of Chandan’s
paintings, Snowscape, was a finalist in the
Emerging Artists- 2024 competition and
exhibition held by the Blue Space Gallery.
Chandan received a Finalist award for his
painting, The Conclave, in the Wild Art
Open 2024, an International Juried Art
Exhibition! This year's artists tapped into
mystery, environment, and story to give us
an eclectic, yet cohesive, collection of
contemporary wildlife art. Artwork for this
exhibition was selected by jury based on
theme, originality, skill, and quality of
work. Jurors were Sarah Soward, Sharon
Eisley, and Elyssa Helfman.

Both Marilynne Bradley and Janine Helton
received awards in the Adirondacks 43rd
National Exhibition of American
Watercolors, showing from August 3 -
September 28, 2024, at the View Center for
Arts and Culture 3273 State Route 28. Old
Forge, New York 13420. Marilynne’s
painting, Where do | Begin, won The
Garnet Award in Memory of Howard and
Judith Slater, and Janine’s painting, /t’s A
Long Story, won the Friedlander Award
donated by The Sidney Friedlander Family.

Alicia Farris and Kathy Morrison were
featured artists in the “Moments” exhibition
at the Green Door Art Gallery, Aug 28 —
Oct 30, 2024.

Nancy Muschany and Jane Hogg exhibited
in a show entitled “Women of a Certain
Age: A creative Convergence,” at the
Crossroads Arts Council’s gallery, located in
Wentzville, in Sept. 2024.

Connie Schmidt participated in the Estes
Valley Plein Air 2024, painting with 35
artists from across the country. The exhibit
opened at the Art Center of Estes Park
(Colorado) on Friday, August 30 and
continued through September 29. Her
Quick Paint piece Majestic sold at auction
after the 90-minute active
painting. Morning Light is included in the
ongoing exhibit.

Our Congratulations to our members who
were juried into the “Morning Rituals”
exhibition at Missouri Artists on Main, 321
S. Main, St. Charles, MO, and won awards:
Chris Flesor, who won Best of Show, Jan
Foulk who won Second Place, Lawanda
Karaca who won Third Place, and Diane
Carder who received an Honorable
Mention. The exhibition was displayed
until September 21.

Karen Papin was juried into the 5th Annual
Sunset Hills Makers Market, Oct. 19th, in
Watson Trail Park om Sunset Hills, MO.

Our Congratulations to you all!

WITH OUR THANKS

We want to welcome Bridget McKay
who has joined the STLWS Board to
handle our publicity and social media.
Bridget, Madura Joag and Mirka Fetté
worked together to get our two
Facebook pages wup and running
properly, one that will be public (Saint
Louis Watercolor Society) and one for
our members only (Saint Louis
Watercolor Society Group), and
Madura set up our Instagram account.
Madura and Julie Bantle have
volunteered to work with Bridget on
our social media by monitoring our
Facebook pages and Instagram account
to make sure inappropriate posts are
removed. We are excited about the
progress they have made with our
social media accounts for you all to
use and enjoy. And with Bridget’s
expertise we hope to grow our
organization’s presence through more
publicity and marketing efforts.
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DATES & TIMES 2024

Nov. 6, 1 — 4 p.m. — Clayton Self Help Painters session at
Saint Louis Artists Guild, 12 Jackson Ave., Clayton, MO.
Nov. 13, 1 — 4 p.m. — Clayton Self Help Painters session at
Saint Louis Artists Guild, 12 Jackson Ave., Clayton, MO.
Nov. 20, 1 - 4 p.m. — Clayton Self Help Painters session at
Saint Louis Artists Guild, 12 Jackson Ave., Clayton, MO.
Nov. 20, 7 p.m. — membership meeting; Connie Schmidt
will give a painting demo.

Nov. 23, 9:30 a.m. to 12:30 p.m. - Crestwood Self Help
Painters, Room 105 at the Crestwood Community Center
in Whitecliff Park off Pardee Rd.

Dec. 4, 1 — 4 p.m. — Clayton Self Help Painters session at
Saint Louis Artists Guild, 12 Jackson Ave., Clayton, MO..
Dec. 10 — STLWS Holiday Party at The Barn at Sappington
House, 1015 Sappington Rd. Watch for more information
as we get closer to the date.

Dec. 11, 1 — 4 p.m. — Clayton Self Help Painters session at
Saint Louis Artists Guild, 12 Jackson Ave., Clayton, MO.
Dec. 14, 9:30 a.m. to 12:30 p.m. - Crestwood Self Help
Painters, Room 105 at the Crestwood Community Center
in Whitecliff Park off Pardee Rd.

Dec. 18, 1 — 4 p.m. — Clayton Self Help Painters session at
Saint Louis Artists Guild, 12 Jackson Ave., Clayton, MO.

Updates to events between newsletters will be posted on
the website’s Calendar page.

Our meetings are held at the First Congregational Church of
Webster Groves on the corner of Lockwood and ElIm from
7:00-9:00 pm on the 3rd Wednesday of the month in the
Kishlar Room, on the 2nd floor of the building,
from September thru May (except Dec).

The building is equipped with an elevator.
Parking is available in the front lot off S. EIm Ave.

In case of inclement weather conditions, please check your
email for our notice of cancellations of any meetings
or activities.




