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STLWS’s 24th Annual Juried Exhibition 

Our exhibition showing at the St. Louis Public Library—

Central Library, 1301 Olive Street, St. Louis, MO, is under 

way and is a beautiful representation of the talent that our 

organization’s artists possess.  We had 63 artists submit 108 

paintings of which our honored juror, Susan Blackwood, 
selected 69 representing 54 artists.  If you have not seen 

the exhibition, please visit the Central Library’s Carnegie 

Gallery before the show closes.  The exhibition closes on 

April 26, with retrieval of artwork on April 27, from 1 to 4 

p.m. at the gallery.   

 

Susan Blackwood’s juror’s statement on the exhibition 

follows: 

 

“After teaching Watercolors for 50 years, I have a deep 

appreciation for our special “language”. Art is a lot of 

things to a lot of people, but always it is a universal 

communication, a language any one can understand, no 

matter what country they are from or the language they 

speak. Through the years, as a Judge of many art shows, I 

have always looked for this emotional connection in 

paintings. Yes, the painting could express a story, or it 

could be abstract in nature, but always, the paintings are 

reaching out to the viewer. Maybe they stir memories, 

maybe they ignite feelings…..joy… love….. peace or even 

fear….. speaking out from the frame, touching the mind 

and the heart. 

 

The way these emotions are expressed through 

watercolors, utilizes all the tools of the artist, the brush 

strokes, the values, the edges, the colors, the composition, 

the negative space. etc. No matter the style or the subject, 

loose or tight, these elements when used in a consistent 

manner create powerful paintings.… “ 

 

Our new Signature status members are:  

 

Julie Glossenger, Donna Huneke, Chandan Mahanta, Kirk 

McAllister, Kathy Morrison, Carol Nourse, Sandra 

Petersmeyer, Judy Swank Polys, Connie Schmidt, and 

Vincent Stock.  Congratulations! 

 

Our Award Winning paintings are: 

 

1st Place, Judge’s Choice, $400  

The Conclave by Chandan Mahanta 

 

2nd Place, Award of Excellence, $300 

Splashes by Janet Doll 

 

3rd Place, Award of Achievement, $200 

Nest with 3 Eggs by Steve Morris 

 

Award of Recognition # 1, $100 

Tropical Sunrise by Julie Bantle 

 

Award of Recognition # 2, $100 

Flight of Fancy by Margaret Schneider 

 

Award of Recognition # 3, $100 

Surviving the Rain by Nancy Avdoian 

 

Award of Recognition # 4, $100 

Stable Still Life No. 2 by Terry Lay 

 

Award of Recognition # 5, $100 

Christmas Wreath by James Brauer 

 

Award of Recognition #6, $100 

White-throated Sparrow by Janine Helton 

  

Mary Mosblech Tribute Award, $100 

Gossip Time by Jean McMullen 

 

Sandy Baker Memorial Award $50 

Scents of Spring by Pat Turpin 

 

Renae Baker Memorial Award, $50  

Under the L by Marilynne Bradley 

 

Lindbergh High Self-Help Painters Award, $50  

Dave by Annie Schuchart 

 

Honorable Mention Award #1 

Voodoo Tomato by Kathy Morrison 

 

Honorable Mention Award #2 

 
(Continued on page 2) 
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Drama in Red by Susan Pisoni 

Honorable Mention Award #3 

Harbor Light by Gail Crosson 

 

Honorable Mention Award #4 

Oh Buoy by Deb Dey 

 

More information about the exhibition is 

posted on our website under the Exhibits 

tab, 2024 AJE.   

 

Mary Martin’s Demo on  

Gel Plat Prints  

 

Mary Martin was 

the presenter at our 

F e b r u a r y  2 1 , 

2024 ,membership 

meeting.   

 

Mary was born in 

St. Louis where she 

still lives and works 

as an artist and 

owner of the Green Door Art Gallery, 21 N. 

Gore Ave., Webster Groves, MO.  In her art 

practice since 2012 she works with themes of 

peace and joy expressed in her landscape 

and floral collages. Her work is influenced 

by her love of nature, Japanese art, the 

impressionists, and nearly 40 years of being 

a church choir singer and cantor.  The words 

of scripture and sacred music find their way 

into her art. Her work has been included in 

exhibits in St. Louis and across the country.  

Her work incorporates painted tissue papers, 

rice papers, sheet music, sacred texts and 

handwritten scriptures. 

 

At the Green Door Gallery Mary is proud to 

showcase the work of talented artists from 

the Metro St. Louis Region.  Her gallery 

features a diverse range of mediums: oils, 

acrylic, watercolor, mixed media, ceramics, 

fiber, photography, fused glass and so much 

more. The gallery hosts six themed exhibits 

each year and offers classes in a variety of 

mediums. If you haven’t seen her collections, 

go and experience the beauty of her 

exceptional space.  In February “Hooked on 

Fibers” is on display – a very unique show 

with not just one, but three fiber artists. 

Channel 2 News did a great job in covering 

this exhibit. 

 

At our meeting Mary demonstrated pulling 

prints from gel plates.  These plates, Gel 

Press or Jelli Arts, are available at Blick and 

Michaels in sizes: 8” x 10” for $25, and 16” x 

20” for $120.  You can print on any type of 

paper – sheets from books, music sheets, deli 

paper (which is translucent), heavy duty rice 

paper, or Cosco business paper.  You can do 

multilayered prints using stencils, botanicals, 

etc.  Paints that work well with the process 

are heavy bodied acrylics or inks.  The larger 

gel plates require tube acrylics and work best 

with block printing paper.   

 

Mary demonstrated prints using Golden 

Fluid Acrylic Paints, which dry quickly, and a 

brayer to mix paint dropped on the plates.  

Golden Open Acrylics are slower to dry.  She 

also recommended using Workmen’s Friend, 

a cream that acts as a barrier to keep your 

hands from being stained by the paint or 

inks.  

  

 

 

 

 

 

 

 

 

For transferring stencils, Mary uses her 

fingers to press the stencil onto the paper 

and plate.   

 

Ghost prints are prints that are pulled from 

paint or ink left behind on the plate after 

your initial print pull.  

  

You can clean your plates with water, baby 

wipes or packing tape.  Even if the plate is 

stained it won’t hurt the performance.  

Don’t leave anything with weight resting on 

the gel plate as it will leave indentations on 

the plate permanently.   

 

To print in layers, use materials such as 

tooled fabric, specialty papers, silicon 

potholders, pressed plant material, bubble 

wrap, mesh vegetable bags, medical plates 

from labs. 

 

To demonstrate, Mary started with SoFlat 

Matte Acrylics in two colors (light blue and 

gold), and pressed tooled fabric into the 

plate.  She pulled the print with block paper, 

using a potholder net on another pass.  

 

Next Mary did a cyanotype print using 

(Continued from page 1) 
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phthalo blue and pressed plant material 

placed with the spine side down.  Thinner 

paper often gets a better print with delicate 

flowers.  Then she did a darker background 

and used a light print to pull a second print.  

When layering, each layer of paint (using 

transparent paints) must be darker.  You can 

only use opaque paints for the base paint. 

 

 

 

 

 

 

 

 

Used botanical specimens can be used in 

collages after you finish with them for gel 

printing. 

We thank Mary for introducing us to the 

exciting ways gel plates can be used to 

express our creativity.  We also appreciated 

her gifting a gel plate to Jane Hogg from a 

drawing after the meeting.  Please visit  

Mary’s website for more information on her 

artwork:  www.marymartinartstudion.com,  

 

Sketchbook Contest  

 

At our Feb 21st membership meeting we also 

held a sketchbook contest.  Members were 

invited to bring their sketchbooks in for 

members to enjoy and then be voted on. 

Gail Crosson’s sketchbook won the contest.   

 

Here are 

some 

photos 

of the 

 
(Continued on page 4) 

LOOK WHO’S 

JOINED THE 

CREW 

 

Sydney Willmore 

 

Beverly Sundararaman 

 

Rebecca Murphy 

 

Diana Bono 

 

Elizabeth Schaeffer has a 

new email address: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://www.marymartinartstudion.com
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sketchbooks. 

 

 

 

  

 

 

 

We thank all our members who 

participated in this event. 

 

Sara Lorentz Painting Demo 

Mar 20, 2024 

 

We wel comed an 

extraordinary artist who 

has captivated audiences 

around the world with 

her watercolor and oil 

paintings. Tonight, we 

had the privilege of 

hosting Sarah Lorentz, 

who recent ly  was 

received the 2023 

Emerging Artist Best of Show Award at the 

St. Louis Art Fair in Clayton, MO. 

 

Sarah’s academic training has been 

traditional with apprenticeships under 

successful artists and extended studies 

abroad in Europe.  She earned her BFA with 

a focus in studio painting from SIUE, 

receiving scholarships and awards for both 

scholastic and artistic achievements. 

 

Sara creates energetic, striking compositions 

full of bold brushwork and electric color 

whether she’s painting figures or landscapes.  

She is compelled to create work that 

triggers responses to her life’s experiences.  

Just reaching her third decade, Sarah may 

be young in years, but not in expertise and 

talent!  Currently, she has an exhibit at 

Longview Farmhouse on Clayton Road.  

But if you Google Sarah or check her out on 

Facebook, you’ll wonder how there are 

enough hours in the day (that she also 

shared with her husband and son) to paint, 

teach, exhibit, participate in shows, and 

take care of social media. 

 

Sarah shared where her art will be showing 

this year:  in Augusta at the end of April, 

The Art Fair at Queeny Park, the St. Louis 

Artists Guild in July with oil paintings, 

Laumeier Sculpture Park Art Fair, and the St. 

Louis Art Fair.  She has worked in three 

distinct series:  figurative, oil landscapes, 

and live paintings (setting up on location 

which involves a performance aspect and 

involves her in a community of creativity). 

 

Because Sarah also works in oils, she 

brought her easel set-up which can be used 

for oils or watercolors. The daytripper easel 

is made by Joshua Bean and attaches to a 

camera tripod.  She does plein air painting 

in watercolor and oils, and in her studio.  

She has a travel kit for plein air painting 

with a smaller palette but uses a full-sized 

palette in her studio. She also has a kit for 

gouache. She puts the names of her 

pigments on her palette lids arranged to 

match the wells in the palettes. She also 

doesn’t pay attention to whether her 

watercolors are transparent or not.  She is a 

full spectrum painter so has a full color 

wheel of colors on her palette and like the 

colors to be bright and vibrant so tries not 

to mix them.  When you mix colors they 

are not as saturated.  Sarah is not motivated 

by a limited palette.  

 

Value studies are helpful and can be done in 

watercolor or with Prisma Color Dual-

Ended Art alcohol-based ink markers, which 

are acid-free, lightfast and resist fading. She 

uses them in a range of grays scaled from 3 

to 5 in step values.  The markers give very 

precise, smooth values. 

 

Sarah uses about 3 or 4 brushes, all 

synthetic, including mops and rounds. She 

uses the side of her brushes to make wider 

strokes instead of switching to a larger 

brush.  She also likes to use her shop towel 

roll and her fingers or fingernails to move 

the paint around on the paper.  She uses 

her fingernails to drag paint on tree 

branches and makes sure to break the 

branch lines up and avoid a one process 

approach on them.  It you use one process 

for the branches it becomes too obvious 

and can be dominating.  A salon grade 

misting bottle is her favorite and cheaper 

(Continued from page 3) 
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Deadline for the 

next issue is  

July 15, 2024  
 

Please send your articles, 

kudos, and ads to  

Jane Hogg  

 

 

 

 

 

 

 

To place an  

advertisement in  

The Cold Press Paper,  

contact Jane Hogg at  

communications@stlws.org 
 

5” X 6”      $75 

5” X 3”      $45 

2½” X 3     $25 

1½” X 1½”  $15 
 

The editor reserves the 

right to limit the number, 

size, and content of 

advertising. 
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Classes Offered 

by Members 

 

Daven Anderson 

Gabriele Baber  

Marilynne Bradley  

Maureen Brodsky 

Alicia Farris  

Mirka Fetté 

Jan Foulk  

Carla Baron Giller 

Janine Helton 

Suzanne Galli-Koenen 

Maggie McCarthy 

Jean McMullen  

Nancy Muschany  

Shirley Nachtrieb 

Georgia Purcell 

Mary Dee Schmidt 

Judy Seyfert  

Linda Wilmes 

 

 

STLWS PLEIN AIR 

EVENTS 

 

Watch for emails an-

nouncing the dates, 

times and places for 

our plein air events. 

Mary Riney & Norma 

Vincent will be hosting 

them.  These dates will 

also be posted on the 

website calendar. 

than buying a mister from an art supply 

store.  She also buys rolls of shop towels 

from hardware stores and uses them rolled 

up so they can be reused over and over.  

She tries to keep one side of her shop towel 

roll clean to use to lift areas.  She also likes 

to use a water container with two 

compartments, so she always has clean 

water in one. Sarah found that a letter 

opener works well to apply masking fluid 

and can be cleaned off easily.  

   

To start, Sarah draws freehand and blocks 

in her simple shapes with a pencil sketch, 

using a mechanical pencil, and lifts areas 

with an eraser to lighten the value.  She also 

erases areas to be saved as whites, so they 

are clean before applying masking fluid, 

and is careful not to smear graphite into the 

areas while rubbing the masking off.  She 

doesn’t mind her pencil lines showing in her 

paintings, but not in the areas protected 

with masking. Her busy composition went 

off the edges of the paper with interesting 

angles, repeating shapes, diagonal lines, 

details, resulting in a very dynamic piece.  

 

Paper sizes of 5” x 7” or 8” x 10” are 

Sarah’s favorites, and she prefers Arches 

watercolor paper, cold pressed.  She 

showed us her Arches block of paper taped 

off so she could do a 5” x 7” and an 8” x 

10” on one sheet.  Sarah started painting 

with oils because she didn’t feel she was 

very good at watercolors, but after she had 

her son, she needed a medium that she 

could pick up and leave easily so went back 

to watercolors.  Painting in small format, 

watercolor gave her a way to express her 

creativity while being constrained by her 

son’s care.  Watercolor also gives her a 

break and allows time to think out 

composition.   

 

Sarah set up to demonstrate a watercolor 

nocturnal painting of her rear alleyway at 

her home.  She started an alleyway series 

because alleyways intrigue her.  She wasn’t 

sure the public would respond to them, but 

she has had a good response to her 

alleyway paintings.  Nocturnal alleyways 

allow you to play with color since there are 

so many sources of light.  They offer 

interesting shapes and colors and are busy, 

which Sarah likes. She avoids putting people 

or animals in her alleyways, rather suggests 

the human element with pathways without 

figures. 

After doing her sketch on her paper, she 

wet her palette, not the paper. By not 

wetting the paper first, Sarah is able to go 

back over her background quickly, as soon 

as the first layer of paint dries sufficiently. 

Next, she started painting the dark sky.  She 

usually works in three layers, the first her 

mid-range, adding another layer to darken 

areas, and finishes with details, problem 

solving as she goes along.  Using dark blue 

to block in the sky, she lifted paint around 

the streetlight and then dropped in some 

yellow and let it bleed for warmth. Later 

she went back and added some orange to 

the street light area. She then added some 

crimson into the blue sky while it was wet 

to add warmth to the tree areas.  Then she 

added more pigment to the sky area to 

darken the color.  Fresh paint squeezed 

from the tube works best for dark colors. 

She also added some electric blue to the sky 

area to give it some color variety and 

suggest clouds.   Masking was applied to the 

tree branches so they will be light against 

the dark when the masking is removed.  She 

will go over the white areas to knock the 

value down slightly. 

 

To finish the demo painting Sarah will add 

one more layer to the streetlight so it is 

integrated and add her dark details to finish 

the painting.  She will send us the painting 

after she finishes it. 

 

Sarah always likes to plan her layers, finding 

a stopping point in the composition.  In this 

demo the rooftops of the buildings were  

her stopping point before continuing, laying 

in the colors of the roofs, buildings, 

alleyway, etc., in a lighter value.  Outdoor 

painting teaches us to see shapes and 

shadows and watercolor allows us to do a 

quick painting to use as a study for a future 

painting.  Gouache can be used for more 

control.  Sarah got back to plein air painting 

with oils and watercolors when she was in 

Italy.  She spent three months in Florence in 

2015.  The watercolor paintings were more 

studies which took all the pressure off her.   

 

She uses references from her phone or 

photos.  She stands or sits but sits more with 

watercolors, and always stands when in the 

field. She paints nocturnes looking out a 

window or with a buddy if outside.   

    

You see colors and values in things when 

you are in the field. The more you paint 

(Continued from page 4) 

(Continued on page 6) 

https://www.davenanderson.com/classes.html
https://www.gabrielebaberart.com/page/12288/upcoming-art-classes-and-workshops-with-gabriele
https://www.marilynnebradley.com/classes
https://www.asba-art.org/teacher-directory/maureen-brodsky
https://www.afarris.com/events
https://www.stlouisartistsguild.org/mirka-fette
file:///E:/My%20Files/St.%20Louis%20Watercolor%20Society/janfoulk.wix.com/artist
https://www.janheltonartworks.com/workshops
https://www.maggiemccarthy.com/My-Bio
https://jmcmullenart.com/
https://www.alignable.com/saint-louis-mo/nanzart-com
https://shirleynachtrieb.com/workshops-classes/
http://georgiapurcell.com/
http://www.judyseyfert.com/events
https://lindawilmes.com/events/
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from life the better your studio painting will 

be.  Seeing colors, shapes and being home 

was what the alleyways gave her – it 

connected her to a feeling.  The alleyways 

are also one point perspective with 

repeating shapes, in different levels of repair 

and disrepair. The dumpsters are all 

different colors. And the compressed, 

community settings of alleyways intrigue 

Sarah.  Alleyways remind Sarah of finding 

her way living in a community, and 

nostalgic memories are evoked when 

viewing them. She also loves making 

alleyways beautiful and interesting.   

  

Sarah said feeling constrained does not 

make her feel inspired.  She loves moving 

from the different mediums and print 

making, working from light to dark, and 

working in layers. And when she feels like 

she has ruined a watercolor painting she 

uses gouache to try to rescue it.  Sometimes 

she combines watercolor and gouache in 

layers.  Sarah does not consider watercolors 

a precious medium, so she relaxes when she 

uses watercolors.  Watercolor paper is the 

expensive part of watercolor painting. 

 

Sarah loves free hand drawing.  Once when 

she needed to make some money, she 

worked with a realtor group and painted 

homes.  She had to draw to scale, paint 

more precisely, and use a ruler.  The 

paintings were more like renderings and 

Sarah prefers to paint conceptually rather 

than precisely.  

 

And with that the evening ended and we 

were all inspired by Sarah’s artwork, 

enthusiasm, and creativity, always thinking 

out of the box with her subject matter 

choices and compositions while moving 

between a multiple of mediums. Be sure to 

v i s i t  h e r  w e b s i t e :   h t t p s : / /

www.sarahlorentz.com/. 

And here is 

Sarah’s finished 

painting. 

 

 

 

 

 

 

 

Michael Anderson Demo  

on Gouache 

 

At our April 17
th
 

membership meeting 

the STLWS welcomed 

an artist with not just 

one area of expertise, 

but many.  As well as 

painting and drawing, 

his other strengths are 

digital illustration, 

architectural, editorial, 

urban sketching and 

plein air.   

 

Based in Belleville, IL, Michael has been an 

artist and vivid sketchbooker for over 40 

years.  He created Michale Anderson Studio 

in the early 80s and since then, the focus of 

his studio practice has included architectural 

illustration, fine art painting, and 

commissions.  He has also created 

architectural renderings for projects such as 

Chihuly Garden & Glass, Seattle, the St. 

Louis Aquarium, and back in 2021 when 

Nancy Avdoian joined GEAG, he was 

painting a mural on a Belleville building!  

He also takes great pleasure in his 

participation in MOPAPA (Missouri Plein 

Air Painters Association).  He is an award-

winning gallery artist and his works have 

been exhibited at St. Louis Artists Guild, the 

Ethical Society of St. Louis, and more 

galleries than Nancy knew existed here and 

beyond.  He’s currently a resident artist at 

the Green Door Gallery in Webster Groves.   

 

Michale believes to awaken a forgotten 

memory, to discover a new way of seeing 

the familiar, and have the power to evoke 

emotion (especially happiness and awe) is 

the triumph of painting.  Tonight, Michael 

guided us through his process using 

gouache. 

 

Michael creates with pastel, oil, watercolor 

and gouache, but considered gouache more 

seriously when invited to paint at the St. 

Louis Art Museum’s Matisse opening, where 

it took him three hours to complete his 

paintings.  Gouache, an opaque watercolor, 

is a medium he felt was easy to transport, 

easy to use since you just need water, and 

you can easily make corrections with it and 

cleans up easily since it is water based. 

(Continued from page 5) 

(Continued on page 7) 

Show Your 

Artwork 

Norton’s Fine Art and  

Framing has offered the 

STLWS members exhi-

bition space on a 

rotating basis.  Exhibitors 

will be allowed to hang 

one framed painting and 

have up to two 

unframed/matted 

paintings available for 

sale.  All sales will be 

handled by the gallery 

and be subject to a 

commission. 

 

The time line for the 

February 18, 2024, 

exhibition is as follows: 

Thursday, February 

18, retrieval of last 

exhibition at Norton’s 

Gallery 10:30 a.m. - 

1 2 : 30  p . m . ,  an d 

receiving of new entries 

at Norton’s Gallery 

12:30 p.m. - 2:30 p.m. 

 

Watch for updates which 

will be sent out to  

members via email.  If 

you have any questions, 

please contact Dana 

Rothberg or Kathleen 

Luepke.  
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STLWS 2024-2025 

Membership Dues 

due July 1, 2024 

   

You may pay for your 

dues online using the 

stlws.org website, STLWS 

Shop tab, or watch for 

an email with a link to 

the downloadable dues 

form and mail it in with 

your check.  Signature 

members please do not 

let your membership 

lapse as it will terminate 

your Signature status. 

 

BOARD  

ELECTION  

BALLOT 

 

Watch for an email with 

a link to the STLWS 

Board Election Ballot.  

Please open the online 

ballot, vote and submit 

your ballot by May 15th.  

 

Here are the Board posi-

tions being voted on: 

 

Deb Dey,  

President 

 

Jane Hogg, Secretary/

Communications 

 

Mirka Fetté,  

Exhibits Co-Chair 

 

Sandra Petersmeyer,  

Membership 

 

Open/Write In, 

Publicity 

 

Connie Schmidt,  

Workshops Co-Chair 

 

 

 

 

 

 

 

 

(Continued from page 6) 
 

Michael also said he owes a debt to the 

STLWS when he entered a Big Splash 

exhibition and won an award for a 

workshop with Ratinda Das.  Das changed 

the way Michael thinks about color, design, 

composition, and plein air painting.  Das 

color palette had no cadmiums and bright 

colors like Opera Rose, Quinacridone Gold, 

and Prussian blue.  He learned that Das was 

a retired architect living in Chicago and 

interestingly told Michael not to worry 

about perspective in his paintings. 

 

Michael uses brands of gouache like Royal 

Talens or Winsor & Newton. Holbein 

Acryla Acrylic Gouache is a fast-drying, 

opaque acrylic based watercolor paint. It's 

water soluble while wet, and water-

resistant, matte and opaque, even over 

dark surfaces. This branch is used by Mike 

Hernandez.  Being acrylic it cannot be 

reconstituted with water once it dries.  The 

brushes Michael uses are soft flats by Robert 

Simmons, and then an assortment of small 

rounds and riggers.  Arches 140 lb. cold 

press is his paper of choice and is also good 

to use with inks. He uses blue painter’s tape 

to mount his paper to a stiff water resistant 

backer before painting. We were impressed 

with a Montblanc thick lead sketching 

pencil he uses with his name engraved on it 

which was awarded to him. Michael also 

has a studio that is separate from his home 

so he can close the door and leave things as 

messy as he likes. 

 

To start the evening, Michael showed us a 

painting he had done that he felt needed a 

touch up on the pink umbrella featured in 

the piece.   

 

 

 

 

 

 

 

 

 

He showed us how you can use gouache to 

easily do a touch up since it goes over dry 

gouache or dry watercolor.  Depending 

how much water is mixed with gouache, it 

can be thinned for light washes that allow 

the paper to show through or used in a 

creamy consistency for complete cover.  

And because you can go back over dry 

gouache you can work from light to dark 

or dark to light.  Anything you do can be 

retouched to correct. Working with 

gouache reminds Michael of working with 

oils. But he wanted us to note that with 

gouache light colors dry darker and dark 

color dry lighter. And gouache doesn’t run 

or mix like watercolor, so you don’t often 

get blooms.  As soon as it hits the paper 

gouache starts to dry and dries quicker than 

watercolor. 

 

John Singer Sargent used Chinese White in 

his watercolor paintings for highlights since 

it was an opaque white in his time. Mixing 

some Opera Rose, White and Lemon 

Yellow to warm the pink he put shapes on 

the umbrella with a flat brush to imply 

shadows.   

 

Some of Michael’s favorite gouache painters 

are: 

Mike Hernandez (@squatchgouache), a 

California painter who uses Holbein Acryla 

Acrylic Gouache.  His background is in 

animated film backgrounds and digital art.  

An excellent painter to check out. 

Sydney Jay Mead (Jul. 18, 1933- Dec. 30, 

2019) known as the Futurist.  He was an 

American industrial designer and neo-

futurist concept artist.  He made designs for 

science-fiction films such as Blade Runner, 

Aliens, and Tron. Mead has been described 

as “the artist who illustrates the future: and 

“one of the most influential concept artists 

and industrial designers of our time.  He did 

architectural renderings for entities such as 

NASA and the car industry. 

James Gurney, an American artist and 

author known for his illustrated book series 

Dinotopia. He was also known as a color 

theorist and often painted his paper with 

backgrounds that he then took out to the 

field to paint something plein air on them.  

Gurney had a clever way of depicting 

figures in his paintings and Michael did a 

quick demo of his technique.  Starting with 

dots for the heads arranged randomly 

across the page, then a rectangle below the 

head for the upper body, and simple lines 

for the legs and arms.  He put shadows 

below the figures, so they didn’t float, 

some highlights on their heads and bodies, 

and then added a quick background to the 

piece. 

 

(Continued on page 8) 
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Next Michael began his demo painting 

which started with a sketch of a boat 

floating on a pond with a lot of algae.  

 

Michael works from 

reference photos when 

doing studio painting 

and likes to take his own 

photos or buy the rights 

to photos he likes from 

Shutter Stop.  He always 

looks for photos with 

strong shadows.  

 

He marked his paper with guides for the 

boat and then thought in terms of shadows 

and shapes more than the actual objects.  

After drawing the boat outline, he added 

the shadow shapes around the boat, and 

then the shadow shapes within the boat, 

hatching them so he would remember they 

were dark.  

 

Next he blocked in the water background 

and then added shadows in the boat with 

an eggplant color made with the Opera 

Rose and a blue.  He doesn’t try to match 

the colors in his reference photo but does 

match the values.  He loves the old saying, 

“Values do the work, but colors get the 

credit.” Often Michael does a digital study 

to work out the colors he wants to use on 

his painting.  

 

Next, he added some darks to the back of 

the boat in the water, and some blues to 

the water to build texture leaving the light 

green for the algae. Final touches of pinks 

to the back of the boat and neutral grays in 

the boat tweaked it out.  Although not 

finished we could see Michael’s process and 

appreciate how well the piece turned out in 

a very short time. 

 

Michael said it take him time to paint large 

pieces (two to three weeks).  He paints 

faster when doing plein air painting in sizes 

that range from 8” x 10”, 9” x 12”, and 11” 

x 14”.  He often uses a mahl stick to steady 

his hand when doing straight lines on a 

painting on an easel.   

 

 

 

 

 

 

 

 

 

We thank Michael for all the knowledge he 

shared with us about painting and gouache.  

Be sure to visi t his website, 

www.michaelandersonstudio.com.  He has 

his paintings grouped by Studio Work, Plein 

Air, Watercolor, and Archive.  He is also on 

Facebook and Instagram. 

 

 

 

 

STLWS 2024 WORKSHOPS 

 

Kathleen Gi les  

Sept 10— 12,  2024 (3  days)  

Juror  of  our  2024 Big  Splash  Exh   

 

Additional workshop details and links to our 

registration form are posted on our website, 

stlws.org/workshops.  Mail your form with 

your $100 deposit or pay online and email 

your form to workshops01@stlws.org to hold 

your place.  

 

 

SELF HELP PAINTING 

SESSIONS 

 

We are offering Self Help Painting Sessions 

on Thursdays from 1 to 4 p.m. at the Saint 

Louis Artists Guild, 12 Jackson Ave., 

Clayton, MO,  The Spring Session: May 2, 

9, 16, 23,30; Cost $44. Please contact 

Mirka Fetté at president@stlws.org to 

participate. 

 
 

With Our  

Gratitude 

 

We would like to 

express our sincere 

appreciation to these 

corporate sponsors 

who contributed 

awards to our 26th 

Annual Membership 

Awards Exhibition, 

Big Splash 2023.  

Please create beauti-

ful art with their 

products. 

Armadillo Art & Craft 

Blick Art Materials 

Note: show your mem-

bership card and receive 

a 10% discount. 

 

Creative Catalysts, 

Inc. 

Dixon Ticonderoga 

Company 

Golden Artist Colors, 

Inc. 

HK Holbein Inc. 

Jack Richeson & Co., 

Inc. 

Laumeier Sculpture 

Park 

M. Graham & Co. 

Speedball Art Prod-

ucts Company 

St. Louis Art Museum 

 

 

 

http://www.michaelandersonstudio.com
http://armadilloart.com
http://artmartstl.com
http://ccpvideos.com
http://ccpvideos.com
http://dixonticonderogacompany.com
http://dixonticonderogacompany.com
http://goldenpaints.com
http://goldenpaints.com
http://holbeinartistmaterials.com
http://richesonart.com
http://richesonart.com
http://laumeiersculpturepark.org
http://laumeiersculpturepark.org
http://mgraham.com
http://speedballart.com
http://speedballart.com
http://slam.org
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Some Photos 
from the Open-
ing of the 24th 
Annual Juried 

Exhibition 

 

Saint Louis Watercolor  

Society Membership 

 

The Saint Louis Watercolor Society 

membership is open to all persons over the 

age of 17 interested in water media on 

paper.  No initiation fee is required for 

membership.   

 

Annual dues are from July 1st of the current 

year through June 30th of the next year.  

Dues are $35, payable on July 1, and there 

is no prorating of dues.   

 

Download a membership application from 

our website for mailing, or join online and 

pay your dues with PayPal.   

 

Please direct membership questions to 

 

Changes in Membership  

Information for the directory  

please use the new   Contact Us form on 

the stlws.org website (mouse over the 

About Us tab for drop down menu). 

 

Around Our Town Kudos 

 

 

(Continued on page 10) 

(Continued from page 7) 

https://www.thekpac.org/
https://link.faso.com/c/443/03b97467cc2cb2dcbdd4d98abae192ad45bae16c1a4140175b2e618357987799
https://www.queenyartfair.org/
https://www.queenyartfair.org/
https://www.pawcs.com/
https://www.pawcs.com/
https://www.watercolors.org/
https://www.watercolors.org/
https://www.stlouisartistsguild.org/a-change-of-scenery
https://www.stlouisartistsguild.org/a-change-of-scenery
https://link.faso.com/c/443/03b97467cc2cb2dc6f9d347579d83170246ac6c77ca4335613f97e404d20f4dc
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In Memory of  

Spencer Meagher  

Spencer Thomas Meagher, 

63, of Mount Vernon, 

passed away after battling 

cancer on Friday, March 

15, 2024, at his home with 

his family by his side.  

 

Spencer's passion for art 

and painting will 

continue to be enjoyed 

by many. An award-

winning artist, he reveled 

in the challenge of 

capturing the unseen 

beauty in common 

places. Spencer’s work 

has taken top awards in 

art competitions around 

the country and has been 

exhibited in many 

notable galleries.  

 

He was a member of 

Heartland Art Club, 

M i s s o u r i  V a l l e y 

Impressionist Society, 

National Oil & Acrylic 

P a i n t e r s  S o c i e t y , 

American Impressionist 

Society, Outdoor Painters 

Society and Saint Louis 

Watercolor Society. 

Spencer’s legacy is one of 

love, faith, and creativity. 

He will be remembered 

for his dedication to his 

family, his contributions 

to the art community, 

and the joy he found in 

every brushstroke. 

 

He will be missed by all 

those privileged to know 

him. 

 

(Continued from page 9) 

 

Our Congratulations to you all! 

https://link.faso.com/c/443/03b97467cc2cb2dc6f9d347579d83170246ac6c77ca43356416a4c4d3ca07207
https://www.coloradowatercolorsociety.org/
https://watercolorwest48.wildapricot.org/page-1075260
https://watercolorwest48.wildapricot.org/page-1075260
https://faso.com/boldbrush/fav15/291
https://faso.com/boldbrush/fav15/291
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DATES & TIMES  2024 

May 1, 9 a.m. to noon - Plein Air Painting at Old Webster 

Groves. 

May 8, 9 a.m. to noon - Plein Air Painting at Longview 

Farm Park. 

May 15 , 9 a.m. to noon - Plein Air Painting at Layfayette 

Park. 

May 15, 7 p.m. - membership meeting art swap. Members 

are invited to bring up to 2 paintings to swap with other 

members. 

May 22, 9 a.m. to noon - Plein Air Painting at Faust Park. 

May 23, 9 a.m. to 4 p.m. - Shaw Nature Reserve Retreat.  

Watch for more details posted on our website. 

May 29, 9 a.m. to noon - Plein Air Painting on St. Charles 

Main Street. 

Jun. 19, 7 p.m. - membership meeting. Lary Bozzay from 

Grafica will give a talk on giclee prints. 

Jul. 17 - STLWS Annual Picnic at Simpson Park, 1234 

Marshall Rd., Valley Park, in Blue Heron Shelter. Watch 

for more information as we get closer to the date. 

Aug 21, 7 p.m. - membership meeting. A Meet and Greet 

event.  Will meet at the church and then go to a nearby 

restaurant to enjoy visiting with each other. 

Sept. 10-12, Kathleen Giles workshop, the Hearth Room 

at historic Hawken House in Webster Groves,  

Sept. 18, 7 p.m. - membership meeting. Guest artist to be 

announced. 

Oct. 16, 7 p.m. - membership meeting. Mary Dee Schmidt 

critique of STLWS members’ artwork. 

Nov. 20, 7 p.m. - membership meeting.  Connie Schmidt 

will give a painting demo.

PO Box 16893 

St. Louis, MO 63105 

 

Our meetings are held at the First Congregational Church of 

Webster Groves on the corner of Lockwood and Elm from 

7:00-9:00 pm on the 3rd Wednesday of the month in the 

Kishlar Room, on the 2nd floor of the building,  

from September thru May (except Dec).  

 

The building is equipped with an elevator.   

Parking is available in the front lot off  S. Elm Ave.  

 

In case of inclement weather conditions, please check your 

email for our notice of cancellations of any meetings  

or activities.   


