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STLWS’s 24th Annual Juried Exhibition

We are thrilled to announce this year’s 24th Annual Juried
Exhibition which will be held in the Carnegie Gallery of the
Central Library of the Saint Louis Public Library, located at
1301 Olive Street, St. Louis, MO 63103, 314-241-2288. This
is a beautiful, historic building, and we are proud to have
our exhibition there. We are working on arranging a tour
of the library in conjunction with our opening reception
for those interested in learning more about the building’s
history and features.

The Saint Louis Watercolor Society’s 24th Annual Juried
Exhibition is open to all water media artists. The exhibition
is “juried” for acceptance as well as judged for awards, and
our juror/judge will be Susan Blackwood, a nationally
recognized, award-winning artist, teacher and juror.

Online registration for the exhibition will be posted on the
stlws.org website on March 9 under the “Exhibits tab, “Call
for Entries” subtab, and will be open for submissions from
March 9 - 22. Jurying of entries will be done from March
23 - April 1, and artwork juried into the show will be
posted on the stlws.org website April 2.

Artwork juried into the exhibition is to be delivered to the
library on April 6 from 9 a.m. to noon. More details for
where to drop your entries off will be send out via email.

Judging for awards will take place in the gallery by our
judge, Susan Blackwood, on April 7. The Awards
Ceremony, open to everyone, will be on April 13 from 1
to 3 p.m.

The exhibition runs from April 8 - 26. Retrieval of artwork
in the exhibition will be April 27 from 1 - 4 p.m. at the
library.

Please read the Prospectus (the link is posted on the
stlws.org website under Exhibits>>Call for Entries) Then
on March 9 under Exhibits>>Call for Entries, click
Receiving and follow the steps to enter the show: 1.

complete the entry registration form, which includes an
upload of a jpg image of your entry without mat or frame
showing (no larger than 4 MB), type your name in the
bottom field and click Submit; 2. pay for your entry on
the stlws.org website under the STLWS SHOP tab. Your
submission is not complete until you pay for your
entries. You are required to pay for your entries with
PayPal; no checks will be accepted. You do not need a
PayPal account to use PayPal for payment. Each artist may
submit up to two entries.

STLWS members juried into the show who achieve
Signature status will be notified by email.

A show catalog will be available for purchase on the
stlws.org website under the STLWS SHOP tab. Again, we
are requiring that you pay with PayPal. You do not need a
PayPal account to use it on our website.

Mary Dee Schmidt’s Critique
of Members’ Artwork

At our October 18, 2023,
membership meeting, Mary Dee was
introduced as an extraordinary artist
and teacher whose paintings,
guidance, and spot-on critiques have
captivated audiences for years.

Mary Dee received a scholarship for
. college at Washington University,
and has since painted watercolor
and oils, and has taught at every
For the past 34 to 40 years, she has instructed

level.
classes at Missouri Botanical Garden and for 10 years she
led classes in the Rocky Mountains — Crested Butte, CO.
She also conducts workshops at Innsbrook, a luxury lake
and golf course community.

(Continued on page 2)
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Mary Dee has years of dedicated practice
and a deep passion for watercolors along
with all the intricacies that go with it. It is
no wonder she has commissioned work
displayed throughout the country.

We are mesmerized each time Mary Dee
critiques a painting. While we are thinking
about colors that really work in a painting
she has already analyzed, interpreted, and
evaluated the painting! So be prepared to
learn from our session where Mary Dee will
guide us to see which of the elements of
design (line, shape, color, texture, value)
were most important to the artist as we look
at their
paintings.

In this painting
direction leads
. the eye around
. the  painting
along with the
strong use of
value to convey
light and dark. One suggestion for
improvement was to break up the strong
horizontal line to the left in the middle of
the paper, as it stops
the eye.

The use of shape is
the element that
draws the eye in this
painting and the
contrast of curved
shapes against
geometric shapes. A
suggestion for
improvement  was
to repeat the greenery on the right-hand side
in the background. HINT — paint on a piece
of glass or film laid over a painting to try a
correction before you commit to it on the
actual painting.

The use of shapes
g in this painting is
~ fabulous because of
the use of values.
A suggestion for
improvement was
~~ to add some darks
on the right-hand
side of the
painting.

-

The use of shape

and texture draw

the eye in these

paintings. The

~ painting on the

e ™ right is  more

vibrant because it

has more value changes. The painting on the
left draws us in with interesting textures.

us into this

painting. A
strong  tactile
quality  unifies

the painting. The
textures are
important to lead us to the background since
you see the painting all at once. NOTE: this
was a watercolor done on gessoed paper.

The direction of the
water takes our eye
into this painting. One
comment was that the
painting looks a little
“stacked,” i.e., the
two levels of the
waterfalls break the
painting up into
almost two paintings
causing the two halves to compete.
Arranging the two waterfalls diagonally in a
more crisscross pattern would help to break
up the “stacked” effect. Adding a shadow to
the top water pool on the left with darker
blues would help.

This was a card that had cut out flaps with
more artwork inside the windows. Line and
direction, along with color and shapes draw
the eye into this artwork.

)
/

A

NS

SN

(Continued on page 3)



The use of color and
line move the eye
through this painting.
It conveys a very
peaceful mood. The
uniform color
application is very
soft. A suggestion for
improvement was to
break up the hard
outline of the
foreground tree’s top by wetting it and
softening it.

The detail and shapes
in this painting draw
us in, as does the use
of negative space in
the background. The

use of interesting
textures also holds our
interest. One
suggestion was  to

paint out the boxy
word Flowers at the top as it does not work
with the text at the bottom and is not really
needed.

The use of texture
leads us around this
painting along with
the strong changes
between warm and
cool colors. A
suggestion for
improvement was to
add one more
flower in the lower
almost middle
section of the painting and use a different
colored frame (the frame was black).

The use of shapes and values hold our
interest in this painting. A suggestion for
improvement was to add some diagonal
shadows to the street, perhaps in an orange
tone.

The use of texture and value contrast draws
us into this painting. The simple line of light
green at the horizon line makes the texture
in the background and water show up so
much better. The contrast of manmade
elements against natural elements (which are
dominant) is also very effective. A suggestion
for improvement was to wet a brush and
add some sweeping strokes to the green line
of trees that runs across the page as it is too
repetitive and forms a line across the center
of the paper.

The use of shape and color draw us into this
painting along with the great textured
background. A suggestion for improvement
was to add some shadows on the edges of
some of the buoys so they look more
rounded and not flat.

The use of shapes draws us into this painting.
Suggestions for improvement were to loosen
the hard edge of the grass where it meets the
dark background and the dark green tree to
the right of the pink trees which has a hard
outline and looks manmade. Cropping off
the right side of the painting might solve the
issue with the dark green tree, making the
painting more square.

(Continued on page 4)
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next issue is
Apr. 15, 2024
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Jane Hogg
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Copyright ©2024
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The use of line and texture draw us into this
painting. It has a very mystical quality. A
suggestion for improvement is to break up
the green border at the bottom — soften it
as it nears the right side of the paper. The
tall brown tree trunk near the center of the
paper is also a bit too strong and could be
lightened by lifting some of the color.

The use of direction in the shadows on the
snow and textures in the trees draw us into
this painting. A touch of purple could be
added to the shadows in the snow, and
some brown in the shadow under the
brown trees (in the background and
foreground). The foreground tree on the
right side could use some leaves placed in
front of the limbs, and the side of the two
prominent vertical limbs above the trunk
seem a bit heavy (could make them thinner
as they go up). Some variation in the trees
trunk would also add more interest and
soften its dominance.

Line, color shape, and value changes are
used very effectively in this painting. The
feathered background is especially lovely
and adds so much energy to the painting.

The shapes in this
painting draw us in
as does the position
of the subject who
seems to be leaning
into us. A suggestion
\ for improvement is
to soften or
eliminate the line
. wWhere the walls
meet that hits the
top of the figure’s head and is detracting.
The glass the subject is holding could be
made a little more prominent too so it
doesn’t melt into the dress.

The shapes in this
painting draw us in.
The only suggestion
for improvement
was to add a little
more darks in the
background to add
more punch to the
painting.

The use of color and

shapes draw us into

; . this painting. It has

: W | sgreat contrast of

4 defined shapes with

y varied values. A

' suggestion  for

improvement is to

—= add a little line in

the shirt to suggest a collar which would

add more interest to that shape.

A different frame was also suggested (the

frame was a mid weight width in black).

The use of value
contrasts  and
shapes draw us
into this painting.
Suggestions  for
improvement
| : were to sharpen
the tops of the
buildings and to
add some orange somewhere else — perhaps
in the street horizontally.
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Deanna Nash’s Presentation
on Sketch Books, Nov 15, 2023

Deanna Nash is an
extraordinary artist
and instructor,
born and bred in
St. Louis. She was
an art student at

Washington

University and

studies the
| mediums and

techniques of the
Old Masters and
primed herself to
be a draftsman. As a fine artist, many years
later, she holds true to that foundation and
continues to build her own body of work
through it. Aside from her studio work,
Deanna entertains at public and private
events creating silhouettes, quick draw
portraits, henna tattoos, and face painting.
She is also a handwriting specialist. Deanna
is truly an inspiring artist and has all the
qualities a great instructor should have:
talent, patience, and joy.

A few years before our Programs chair,
Nancy Avdoian, retired, she got the itch to
paint again and went to sign up for a
drawing class at the St. Louis Artists Guild,
but the only class available was a
watercolor class. Nancy had done acrylics
and oil by not watercolor, so she decided
to face her fears and sign up for the
watercolor class. That class and many
others that followed were taught by
Deanna Nash, and because of Deanna’s
classes Nancy fell in love with watercolor.
Nancy said she probably wouldn’t even be
here tonight if it hadn’t been for Deanna.

At our meeting Deanna focused on sketch
booking and the value and fun of it. We
will have a sketchbook contest at our
February membership meeting. Deanna
always says, “just keep doing - keep
sketching, keep painting, and just know
you’re next one is your next one.”

Deanna said sketch booking can be very
intimidating because you feel like you have
to fill the book or finish the painting in the
book instead of just doing a sketch. You
should always keep a sketch book in your

car or you'll buy another one. She started
in high school with sketch booking. Two
good teachers insisted on her getting a
sketchbook. She showed us a sketch book
from 1976 with her table of contents, her
first drawing, second drawing and notes
and paintings using rubber cement. The
book dated 11/21/77 took us through 24
techniques when teaching. She passed her
sketch books out for all of us to look at. She
always puts her name and phone number in
the front of her sketch books with a note,
Please Return if Found.

Deanna is always sketching — while waiting
for an appointment, while watching
YouTube, at stop lights. And you can glue
things into your sketch books. She also likes
to pick things up as she walks and take
them home. She also likes to use a Lamy
pen with water soluble ink (and makes her
own walnut ink). She carries her Lamy pen
and dips it into water to activate the ink or
uses a Tombow or water brush to sketch.
She uses a Master’s Touch Sketch Book, the
Canson Mixed Media Sketch Book, Etched
Stone Paper, a kneaded eraser, a mechanical
pencil, a round brush that points, a 3B or
2H pencil, and carries a razor blade to
sharpen the pencils. She carries paper
towels and wears black so she can wipe her
aqua brush on her clothes. Deanna travels
light with her supplies and takes only 4 to 5
minutes to do a sketch. Deanna also started
sketching with gouache. She applies a
background and then lifts out with a water
brush and goes back in with gouache. She
also uses pastel pencils on black pastel
paper. Deanna also makes her own sketch
books with Arches 140 Ib. cold press paper.

Regarding Plein Air painting, Deanna counts
looking around as plein air which is the
“moment of discovery.” She likes to go out
with things already prepared. She brings a
fan to dry things. She brings cards by
Strathmore, a water-soluble pen she gets at
an office supply store. She often works in

(Continued on page 6)
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Classes Offered
by Members

Daven Anderson
Gabriele Baber
Marilynne Bradley
Maureen Brodsky
Alicia Farris
Mirka Fetté
Jan Foulk
Carla Baron Giller
Janine Helton
Holly Horn
Suzanne Galli-Koenen
Spencer Meagher
Maggie McCarthy
Jean McMullen
Nancy Muschany
Shirley Nachtrieb
Georgia Purcell
Mary Dee Schmidt
Judy Seyfert
Linda Wilmes

L o

STLWS PLEIN AIR
EVENTS

Watch for emails an-
nouncing the dates,
times and places for
our plein air events.



https://www.davenanderson.com/classes.html
https://www.gabrielebaberart.com/page/12288/upcoming-art-classes-and-workshops-with-gabriele
https://www.marilynnebradley.com/classes
https://www.asba-art.org/teacher-directory/maureen-brodsky
https://www.afarris.com/events
https://www.stlouisartistsguild.org/mirka-fette
file:///E:/My%20Files/St.%20Louis%20Watercolor%20Society/janfoulk.wix.com/artist
https://www.janheltonartworks.com/workshops
https://www.hollyhornfineart.com/
https://www.spencermeagher.com/workshops
https://www.maggiemccarthy.com/My-Bio
https://jmcmullenart.com/
https://www.alignable.com/saint-louis-mo/nanzart-com
https://shirleynachtrieb.com/workshops-classes/
http://georgiapurcell.com/
http://www.judyseyfert.com/events
https://lindawilmes.com/events/
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Show Your
Artwork

With the closing of CJ
Muggs in  Webster
Groves, Norton’s Fine
Art and Framing has
offered the STLWS
members exhibition
space on a rotating basis.
Exhibitors  will be
allowed to hang one
framed painting and
have up to two
unframed/matted
paintings available for
sale.  All sales will be
handled by the gallery

and be subject to a
commission.
The time line for the

February 15, 2024,
exhibition is as follows:

Thursday, January 18,
Online Registration
Opens.
Tuesday, February 6,
Online Registration
Closes.

Wednesday, February 7,
15 artists are notified of
acceptance by email.

Thursday, February
15, retrieval of last

exhibition at Norton’s
Gallery 10:30 a.m. -
12:30 p.m., and

receiving of new entries
at  Norton’s  Gallery
12:30 p.m. - 2:30 p.m.

Watch for updates which
will be sent out to
members via email. If
you have any questions,
please contact Dana
Rothberg or Kathleen
Luepke.

(Continued from page 5)

silver point using metal to draw on a silver
point ground. She goes to jewelry stores to
buy a 2 mm line of fine silver which fits into
a mechanical pencil. The silver will tarnish
to a darker color so you must work on a
background where it will show up even
after it tarnishes. She also likes to sketch in
books that don’t interest her. Some of the
words in the books tie into her sketches.
Deanna showed us sketches she did of
portraits of K9 officers.

Finally, Deanna reminded us that values do
all the work so work things out in your
sketches. Colors are nice but values are the
most important. Buy smaller sketch books
and don’t feel like you must fill them. Don’t
fret over it — just sketch from life. Practice
builds a memory muscle.

At the close of the evening, we were filled
with ideas for sketch books and hopefully
inspired to start sketch booking or go back
to our sketch books. We thank Deanna for
sharing her passion for sketch booking and
her endless creative ideas for expressing
ourselves through sketching.

January 17th Membership Meeting,
Discussion of Favorite Painting Tool

Due to inclement weather and respiratory
viruses on the uptick, STLWS held its
January meeting on ZOOM. Members
were able to attend from the comfort of
their homes. The topic of discussion for the
meeting was “what is your favorite painting
tool.” This topic led to very interesting
responses from the members attending,
which follow.

Nancy Avdoian — Daniel Smith’s 60 dot
watercolor card. This product only costs $5
and is very convenient to carry when doing
small plein air painting. She also shared her

recommendation for a cordless, handheld
mini paint dryer, which blows cold air to
dry your paint. It is available on Amazon
for $19.99. Click here for a link to the

product.

Janine Helton — the Auk King projector
with free software Keynote. Janine loves
these products to project her photos on her
watercolor paper which she tacks up on a
corkboard mounted to a wall. The Auk
King projector allows you to scale your
photos down to a size that fits on your
watercolor paper with Keynote. You can
download Keynote on your IPhone or IPad.
Click here for a link to the Auk King
product. Click here for a link to more
information on Keynote.

Mirka Fetté — loves granulating watercolors.
She recommended the following pigments:
Daniel Smith Cascade Green, DS Undersea
Green, DS Apatite Green Genuine, DS Lunar
Blue, DS Lunar Black, DS Lunar Earth, DS
Blue Apatite Genuine, DS Burgundy Yellow
Ochre, DS Moonglow, DS Tiger Eye
Genuine, DS Bloodstone Genuine, DS
Potters Pink and Holbein Prussian Blue.
Mirka also likes to use things like gauze,
packing materials, bubble wrap and onion
bags to add textures to her watercolor
paintings.

Julie Bantle - shared her organizing
technique using a piece of peg board
mounted on a wall, hangers that clip into
the peg board and 34” binder clips that are
placed on the bottom of her watercolor
paint tubes, with one side flipped out to
hang on the peg board. She keeps her
paints organized by color and brand. She
also recommended Dr. Ph Martin’s
Bleedproof White which is opaque and
works great to add a small highlight, A
Sakura Gelly Roll pen also works great to
add a highlight.

Lisa Douglas — Lisa took a Lauren
McCracken workshop and learned about
self-adhesive shelf liner paper for masking.
She likes the Con-Tact Clear Cover which
has a matte finish. You can press a whole
sheet on your watercolor paper and use a
very sharp Exacto knife to cut areas out as
you go. It will also protect a perfect wash.

James Brauer — shared his sketch book with

us which he got from MacPherson’s in
(Continued on page 7)


https://www.amazon.com/Portable-Watercolor-Charging-Drawing-Outdoor/dp/B0B4WVKR9Q
https://www.amazon.com/Portable-Watercolor-Charging-Drawing-Outdoor/dp/B0B4WVKR9Q
https://www.amazon.com/Projector-Video-Projector-Multimedia-Compatible-Smartphone/dp/B07MTCMHZX?source=ps-sl-shoppingads-lpcontext&ref_=fplfs&smid=A2VEA69AZ7YNZQ&th=1
https://www.amazon.com/Projector-Video-Projector-Multimedia-Compatible-Smartphone/dp/B07MTCMHZX?source=ps-sl-shoppingads-lpcontext&ref_=fplfs&smid=A2VEA69AZ7YNZQ&th=1
https://www.apple.com/keynote/
https://www.apple.com/keynote/

(Continued from page 6)

Swanee, GA, with rough watercolor paper.
He started with pen and ink sketches and
then added watercolor. The sketch book
has allowed Jim to progress with his water
to pigment learning curve.

Linda Meyer — recommended the magic
eraser to remove watercolor paint on your
paintings. She prefers the HDX brand to
the Mr. Clean because they are smoother.
She cuts the magic eraser in little pieces for
ease of use, and cautions us not to scrub
too hard when using them.

James Willmore — recommends Charles
Reid’s Watercolor Basics. Jim is also taking
photos that are 75 years old for reference
material and doing wet on wet paintings,
using an ultrafine mister from Blick.

Karen Papin — recommends using a red
acrylic transparent sheet to check your
values. You can get a 2 pack of 8’x10”
sheets from Amazon. Click here for link to

the product.

Jane Hogg — recommends a gary.spetz.com
mask applying tool for saving very fine lines
on your paintings, and a Royal &
Langnickel flat brush for lifting paint.

Deb Dey — recommends the Dr. Ph Martin
white paint.

Connie Schmidt — recommends a tube
ringer from Blick to get every bit of paint
out of your tubes.

Junko Eccles — recommends using Gel Plates
to create a base for your paintings.
YouTube offers demos on using gel plates.
She uses a roller on the gel plate to apply
the paint and then transfers it to her
watercolor paper. After your base dries
you can use any paint (watercolor, white
pen, acrylic) on it. The plates come in many
sizes and shapes.

Deanna Nash — recommends STABILO soft
watercolor pencils. They can be used on
glass, plastic, metal, watercolor paper, and
can be erased or lifted out of your work.
They are opaque until you use them with
water and are lightfast. They lay on top of
your work if you finish with them. Store
them sitting up so you do not ruin the soft
tips. She also recommends Dr. Ph Martin’s
white ink — it is not shiny.

Maggie McCarthy — recommended you go
to your favorite poems when you are
struggling for a title for your painting. Your
painting should convey a message and this
should help you think of a good title which
is another level of communication. If a
painting speaks to you, it will speak to your
viewer. Maggie also recommends using a
Tombow Brush Pen for value studies (use
your paper for the whites, your Tombow
pen with water for your mid values, and
your Tombow pen full strength for your
dark values).

Kirk McAllister — recommends you not
forget to use Sepia watercolor. It is great
for bark and hair. He considers Sepia as the
Swiss Army Knife of colors.

Bill Curtis — recommends using a sharpened
#2 pencil for your drawings and paintings.
He uses his pencil on tracing paper that he
grids to lay things out since the pencil
allows erasing. His graphite sketches can
become paintings. Bill always works on 2
to 3 pieces at the same time so he can go
back and forth and catch things that would
be missed if he didn’t stop and revisit the
work.

Annette McGarrahan — recommends the
Wise Easel in the 16”x12” size (holds up to a
half sheet of watercolor paper). It also
comes in a 22”x14” size for full sheet paper.
The easel is made of wood with wire, has
nails to hold your paper, and folds flat,
which makes it very convenient to travel
with.  Visit  WilliamWiseArt.com to
purchase. The 16 easel is $90 plus $14
shipping, a total of $104.

Jacyln Brizzard — recommends an angled
brush. She has a couple of sizes of angles
brushes. She also likes to use sponges to
add foliage and leaves to her paintings.

Fran Kempin — recommends Winsor and
Newton Granulation Medium for
Watercolour.  Use 1/4 medium to 3/4
water in a spray bottle to moisten your
paints to make them stay moist longer.

Barb Shaffer — recommends Brush painting
medium — a one-of-a-kind, unique painting
medium. The colors are transparent, highly
pigmented watercolor ink that comes
packed in small drums which contain dry,

(Continued on page §8)
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Some Photos from our
2023 Holiday Party

(Continued from page 8)


https://www.amazon.com/Lesnlok-Acrylic-Plexiglass-Painting-Projects/dp/B0CLNH69B8/ref=sr_1_13?dib=eyJ2IjoiMSJ9.3CNAjMan23W_7nguc_xm2y-vw9wWOVRY_0pjK5-APAOtTBH12hI2GLR0678nC-mDkEWxAeGg0wzB9qESdzY9r5ih8tE7G9IF8r4bNT5y62X599DsG8575Grjhb791UVqcKVP31Klc5YJh52TPG13
https://www.amazon.com/Lesnlok-Acrylic-Plexiglass-Painting-Projects/dp/B0CLNH69B8/ref=sr_1_13?dib=eyJ2IjoiMSJ9.3CNAjMan23W_7nguc_xm2y-vw9wWOVRY_0pjK5-APAOtTBH12hI2GLR0678nC-mDkEWxAeGg0wzB9qESdzY9r5ih8tE7G9IF8r4bNT5y62X599DsG8575Grjhb791UVqcKVP31Klc5YJh52TPG13
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(Continued from page 7)
More Holiday Party
Photos

(Continued from page 7)

crystalline powder, available in an extensive
range of exciting colors. Barb puts push pins
in the tops of the containers and takes them
out to sprinkle the Brusho out of the
containers.

Kathy Dowd - shared a wafer thin light box
she uses to transfer sketches to watercolor

paper.

Elise Tegtmeyer - carries a small pliers to
open watercolor paint tubes.

And with that, our meeting ended, adding a
wealth of information for us to consider.
We thank everyone who attended and
participated in the discussion.

STLWS 2024 WORKSHOPS

Susan Blackwood
Apr 8—11, 2024 (4 days)
Juror of our 2024 Annual
Juried Exhibition

Kathleen Giles
Sept 10—12, 2024 (3 days)
Juror of our 2024 Big Splash Exh

Additional workshop details and links to our
registration form are posted on our website,
stlws.org/workshops. Mail your form with
your $100 deposit or pay online and email
your form to Kirk McAllister or Connie
Schmidt to hold your place.

Saint Louis Watercolor
Society Membership

The Saint Louis Watercolor Society
membership is open to all persons over the
age of 17 interested in water media on
paper. No initiation fee is required for
membership.

Annual dues are from July 1st of the current
year through June 30th of the next year.
Dues are $35, payable on July 1, and there
is no prorating of dues.

Download a membership application from
our website for mailing, or join online and
pay your dues with PayPal.

Please direct membership questions to
Sandra Petersmeyer.

Changes in Membership

Information for the directory
please use the new  Contact Us form on

the stlws.org website (mouse over the
About Us tab for drop down menu).

SELF HELP PAINTING
SESSIONS

We are offering Self Help Painting Sessions
on Thursdays from 1 to 4 p.m. at the Saint
Louis Artists Guild, 12 Jackson Ave.,
Clayton, MO, The Spring Session: Mar. 21,
30, Apr. 4, 11,18, 25, May 2, 9, 16, 23,30;
Cost $44. Please contact Mirka Fetté to
participate.

We are offering Self Help Painting Sessions
on Saturdays from 9:30 a.m. to 12:30 p.m.
in Room 105 at the Crestwood Community
Center at Whitecliff Park on Pardee Rd.
The current session has two dates still open:
Feb. 3 and 17, with a drop in fee of $10 per
date. A new session will start in Mar. with
a fee of $20 for the three dates, Mar. 2, 9,
and 23, or a drop in fee of $10 per date.
Please contact Connie Schmidt to
participate.



Around Our Town Kudos

Marilynne Bradley and Karen Romani were
juried into the Saint Louis Artist’s Guilds
Ann Metzger National Bi-Annual Memorial
Exhibition, juried by Molly Moog,
exhibited from Nov 17 to Dec 23 at the
SLAG in Clayton.

The following STLWS members were juried
into the Missouri Watercolor Society’s 2024
International Juried and Judged Exhibition,
by Judge of Selections, Mary Ann Beckwith,
and Judge of Awards, Kathleen Conover,
exhibiting from Feb. 1 through Mar. 31, at

Saks Fifth Avenue gallery in Plaza
Frontenac: Marilynne Bradley, Dance of
Seven Sails, Mary Drastal, Modern

Aristocrat, Alicia Farris, Bomb Pop Stop,
Terry lay, No Stone Standing Revisited,
Annette McGarrahan, 7aking Time to Smell
the Roses, Steve Morris, Nest with Purple
Polka-Dots, Florine Porter, Low Country
Garden, Karen Romani, Lovely Parsnip,
Connie Schmidt, Just Another Day at
Sprague Lake, Annie Schuchart, Sweet
Baskets, and Linda Wilmes, Never Forget.

Spencer Meagher was featured in American
Watercolor as Ambassador of the Week on
Nov 16, with his Spring Day in Femme
Osage painting.

The Virtual Artists Watercolor Show at the
Webster Groves Library, Dec 1 - 31,
included Nancy Avdoian, Julie Bantle,
Kathy Dowd, Madhura Joag, Fran Kempin,
Gerry Klein, Suzanne Galli Koenen, Pat
Long Karen Papin and Lee Walter. Julie
Bantle sold her A Quiet Moment painting
of a Blue Jay.

Julie Bantle was selected as Artist of the
Year by the St. Louis Area Art Club.

Janine Helton’s painting Foundations 2 was
selected for the Western Federation of
Watercolor Societies 49t Annual Exhibition
2024 by Juror Stan Miller. The exhibition
will run from Mar 1 to Apr 29, 2024, at
FOUND:RE Hotel, 1100 N Central Ave.,
Phoenix, AZ.

Mary Drastal, Margaret Schneider and
Connie Schmidt have artwork in the Group
of 8 Show at the Heartland Art Club’s
VXVIl Art Exhibition, on display from
Jan.10 to Apr. 6.

Suzanne Galli Koenen exhibited her artwork
in her show entitled “Colorplay” at the
Webster Groves Public Library. 301 E.
Lockwood Ave., Feb. 2 — 28.

Webster Arts kicked off its 20th anniversary
celebration with a retrospective of longtime
friend Marilynne Bradley. Entitled “Been
There, Done That,” the exhibit opened on
Wednesday, Jan. 10, at Webster Arts, 2
Summit Ave. in Old Orchard. An opening
reception on Jan. 16, at Webster Arts,
exhibited 30 pieces of Marilynne Bradley’s
artwork, spanning her 65-year career in
both fine and commercial art. The show
continues through Feb. 16.

Alicia Farris was invited by Watercolor
Artist magazine, Editor In Chief, Anne
Hevener, to be one of 5 featured National
artists to give her perspective on painting a
self-portrait. The article by Hevener, "Me,
Myself, and 1," is featured in the 2024
Winter issue.

Connie Schmidt's watercolor  Autumn
Tranquility has been accepted by juror
Carol Carter for the Webster Arts” “Emerald
Exhibition/Celebrating 20 Years in the
Arts.” The exhibition will run from Feb. 23
to Mar. 29, 2024 at the gallery, 2 Summit
Ave., Webster Groves, MO. The opening
reception is on Friday, February 23 at 6:30
pm.

Janine Helton’s painting Summertime /I,
which was accepted in the National
Watercolor Society and Royal Scottish
Society of Painters in Watercolour 2024
International Exchange Exhibition, showing
from October 1, 2023 - November 5,
2023, has sold.

Daven Anderson’s paintings of French
scenes were exhibited at Alliance Francaise,
920 N. McKnight Rd., St. Louis, MO.

Strong Paintings Start With Good Bones, an
article on Spencer Meagher by Kelly Kane,
Editor-in-Chief of American Wdatercolor
Weekly, appeared on Jan. 18, 2024.

Congratulations
to you all!
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With Our
Gratitude
We would like to
express our sincere

appreciation to these
corporate sponsors who
contributed awards to

our 26th Annual
Membership  Awards
Exhibition, Big Splash
2023.

Please create beautiful
art with their products.

Armadillo Art & Craft

Blick Art Materials
Note: show your
membership card and
receive a 10% discount.

Creative Catalysts, Inc.

Dixon Ticonderoga
Company

Golden Artist Colors,
Inc.

HK Holbein Inc.
Jack Richeson & Co., Inc.
Laumeier Sculpture Park
M. Graham & Co.

Speedball Art Products
Company

St. Louis Art Museum


http://armadilloart.com
http://artmartstl.com
http://ccpvideos.com
http://dixonticonderogacompany.com
http://dixonticonderogacompany.com
http://goldenpaints.com
http://goldenpaints.com
http://holbeinartistmaterials.com
http://richesonart.com
http://laumeiersculpturepark.org
http://mgraham.com
http://speedballart.com
http://speedballart.com
http://slam.org

PO Box 16893
St. Louis, MO 63105

DATES & TIMES 2023—2024

Feb. 21, 7 p.m. - membership meeting with Mary Martin
from the Green Door Gallery.

Mar. 9 - 22 - Online entry for the STLWS 24th Annual
Juried Exhibition.

Mar. 20, 7 p.m. - membership meeting with Sarah Lorentz,
awarded Emerging Artist Best in Show at the 2023 Saint
Louis Art Fair, and sketchbook contest (bring your
sketchbooks to share with everyone and then be voted
on.)

Apr. 2 - entries juried into the STLWS 24th Annual Juried
Exhibition posted on the stlws.org website.

April 6, 9 a.m. - noon - receiving for STLWS 24th Annual
Juried Exhibition at the St. Louis Public Library - Central.
Apr. 8 - 11, Susan Blackwood Workshop, Hearth Room at
Hawken House, 1155 S. Rock Hill Rd., Webster Groves,
MO.

Apr. 13, 1 - 3 p.m. - Awards Ceremony and opening of
the STLWS 24th Annual Juried Exhibition at the St. Louis
Public Library - Central.

Apr. 17, 7 p.m. - membership meeting with Michael
Anderson who will give a demo using gouache.

Apr. 27, 1 - 4 p.m. - retrieval of artwork in the STLWS
24th Annual Juried Exhibition at the St. Louis Public
Library - Central.

May 23, 9 a.m. to 4 p.m. - Shaw Nature Reserve Retreat.

Watch for more details posted on our website.
Sept. 10-12, Kathleen Giles workshop, First
Congregational Church of Webster Groves,

Updates to events between newsletters will be posted on
the website’s Calendar page.

Our meetings are held at the First Congregational Church of
Webster Groves on the corner of Lockwood and Elm from
7:00-9:00 pm on the 3rd Wednesday of the month in the
Kishlar Room, on the 2nd floor of the building,
from September thru May (except Dec).

The building is equipped with an elevator.
Parking is available in the front lot off S. EIm Ave.

In case of inclement weather conditions, please check your
email for our notice of cancellations of any meetings
or activities.




