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STLWS’s 26th Annual Membership  

Awards Exhibition—BIG SPLASH 

We were thrilled to be able to hold our Big Splash exhibition 

at Norton’s Fine Art and Framing gallery again this year.  Sixty

-five artists entered, but unfortunately three were unable to 

delivery their artwork in time at receiving and one painting 

was disqualified, so we had a total of 61 artists in the 

exhibition.  Our juror, Alicia Farris, was able to attend our 

opening reception and talked about each painting she chose 

for an award.  There was one sale:  Carolyn Cleveland’s 

Peony. 

 

Here are a few photos from the opening reception/awards 

ceremony: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Our First Place Award Winner, Steve Morris, with his 

painting Fall’s Faded Colors (Quercus Alba). 

 

 

 

 

 

 

 

 

 

 

 

 

 

A summary of the exhibition is available on our website 

under Exhibits/Big Splash Exhibitions/ Big Splash 2023.  It 

gives information on our juror, Alicia Farris, the juror’s 

statement on the show, a list of our exhibitors, our award 

winners, and our thank you’s to our volunteers and 

corporate sponsors. 

 

Randy Hale’s Spring 2023 Workshop 

Article by Karen Papin  

 

Randy Hale was our fast painting, enthusiastic teacher 

April 18-21, 2023. He has a quick smile & even quicker 

brush! Randy painted a watercolor demo each morning & 

another each afternoon. Each demo was broken into 

 
(Continued on page 2) 
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segments & the timing allowed us to go back 

& do the same amount of painting on our 

own pieces. These notes do not attempt to 

detail the demonstrations but to convey the 

many generalizations in watercolor that 

Randy demonstrated. 

 

Randy is a firm believer in using lots of 

water & a few brush strokes. We should let 

the water & pigment mingle on dry paper, 

often using a warm & a cool color to result 

in a glow when the water evaporates. Let it 

go & see what happens. He paints quickly & 

doesn't go back into it. If we do go back into 

the space, we may neutralize it & get some 

mud, especially if it isn't yet dry. Every time 

you put the brush down & lift; the brush 

leaves extra water. If your space is to be very 

dark, make it so with those first strokes of 

paint. If you don't like brush marks, blow on 

it rather than fixing it with another brush 

stroke. Sometimes imperfect brushstrokes can 

suggest stuff without perfectly recognizable 

details. 

 

We should know ahead of time the location 

of our center of interest. There will be our 

darkest dark, probably against a light area. 

Don't paint the center of interest too 

defined.  Lost & found edges are important. 

We don't really need to see everything in 

focus. Things get less defined as we move 

away from the center of interest. A long & 

uninterrupted edge will gain our attention, 

whether it's intended for attention or not. 

Break up that line if it's not the center of 

interest. Go near the center of interest & add 

the darks when you're about ¼ way through 

the painting. Establish the true dark. Phtalo 

blue (or Holbein Royal Blue) plus Quin 

Burnt Orange makes a good dark. 

 

Randy doesn't use burnt sienna but uses 

Daniel Smith Quinacridone Burnt Orange. In 

his opinion, this is brighter, transparent, & 

staining. He also doesn't use Opera because 

it is fugitive. Instead, he uses Daniel Smith 

Quin Rose. Cobalt blue is one of his favorite 

colors for the sky. Leave some white for 

clouds. Yellow ochre or raw sienna work 

well with the cobalt & won't turn the sky 

green. Randy suggests that Payne's Grey is 

cool & Neutral Tint is warm.  

 

The color of cast shadows depends how far 

away that part of the shadow is from the 

object. The color is cooler around the edge 

of a cast shadow. Back into the shadow & 

close to the object, the color is warmer & the 

color of the object may be in the shadow. 

Jaune Brilliant is a great color to use to bring 

back a mixed flesh tone or object lost in 

painting. It mixes well to tint to desired 

color of face or object. Randy used it on the 

people & masts in the boat painting. 

 

The wonky still life demo was indeed 

wonky. Nothing had to be exact. Shapes 

could be off or smudged. There were lots of 

lost & found edges. It was in the first demo 

that Randy spoke about the importance of a 

good signature. We should plan for its 

placement while painting. He prefers signing 

with a brushstroke & paint. If this doesn't 

work for us, he would like to see a pencil 

signature. 

 

Randy does use Home Depot HDX Original 

Easy Eraser which is much like the Original 

Mr. Clean Eraser. He also uses Escoda Brush 

Soap or an olive oil-based brush soap. 

 

Thumbnail value studies are important. 

There should be no details, just darks, lights, 

& whites. Use a kneaded eraser to make the 

lights. White areas are the white of the 

paper. About 3x5. This gives us a plan & we 

are more likely to make confident 

brushstrokes. 

 

In the Rocky Landscape, Randy put in the 

dark & cool background right away. 

Ultramarine cooled the area & the negative 

shape points to the center of interest. As you 

come forward to the rocks, drop in the 

burnt sienna as a warmer color closer to the 

light source. Cobalt teal is used in the foam 

in the foreground. Be sure to preserve those 

whites. To get pebbles or small rocks, flick, 

or spray water on the area, lay a tissue on it, 

& then rub it quickly with tissue or cloth. 

This will leave little light specs where the 

water drops landed. 

 

While painting the ranch landscape, Randy 

reminded us about keeping in mind the size 

of shapes in our paintings. We should have 

one major shape, some medium, and more 

little shapes. Edges & shapes are varied. 

Always overlap so there's connectivity. 

Negative shapes are important too. 

 

The tall vertical telephone pole in the ranch 

landscape connects the sky to the (Continued 

(Continued from page 1) 
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(Continued from page 2) 

foreground. The pole changes value 

depending upon what's behind it. Sometimes 

make the fence posts or other vertical taller 

just for more interest. 

 

While painting the harbor & buildings, 

Randy reminded us to sometimes squint to 

filter out details. Learn to simplify & use 

negative shapes. Bring the sky color right 

down into the buildings & perhaps into the 

water. Go around the boats. Lose some of 

the details of the sea wall. Don't make it a 

continuous line with a hard edge. Break it 

up. Smudge it. 

 

In the two boats demo, Randy suggested 

that the composition was much better with 

the two boats to one side. This is basically a 

warm painting, & the splatter of turquoise 

light introduces the cool temperature. In this 

demo, he also demonstrated how to use 

masking tape to lift a straight line. Use two 

pieces of masking tape, put the tape on 

pants material to lessen the stickiness, line up 

the two pieces of tape with a straight space 

between them on your paper where you will 

lift with the magic eraser. Don't do the 

whole line, just some & then some more. 

Vary the amount of pressure used. The color 

of the sand is reflected on the bottom of the 

boats. 

 

The toucan has so much texture in it. This is 

a fun space to try different techniques for 

texture: dry brush, flicking paint, flicking 

water & the rubbing with the cloth 

(scrumble), perhaps stamping, salt, & so on. 

 

Randy recommends the En Plein Air Traveler 

set up for plein air painting. 

 

We all enjoyed our four-day workshop with 

Randy Hale. We painted a lot, learned a lot, 

& stretched our brains. Thank you, Randy! 

Thanks also to the STLWS board members 

for their work in providing this workshop 

for us. 

Norma Vincent Demo on Quick 

Sketching at the STLWS Picnic  

July 19, 2023  

 

Norma has always 

been interested in 

arts and crafts.  She 

took art in college, 

did studio and 

large canvas art.  In 

1972 she became a 

reading specialist at 

Rockwood School 

District.  At age 25 

her husband gave 

her an acrylic set. At age 33 she became a 

mother and hung up her art.  In 2000 she 

retired and took Rosemary Lake’s course.  

She moved to Florida and became active 

with a plein air group, classes and then 

workshops.  She only wanted to use her 

own art and husband’s photography.  She 

did canvas WS oils, inks, and watercolor to 

fill gallery space.  She started an artists’ open 

studio, organizing some exhibits and taught 

alcohol ink and pouring, Then she formed a 

plein air painting group from her open 

studio group. She then moved back to St. 

Louis and started taking an online portrait 

class with Cindy Briggs in 2015. 

 

The demo she gave at our picnic covered the 

following:  Purposes of the Quick-Sketch, 

Studio Study, Plein Air Painting, Journaling 

 

Norma never got too much out of value 

studies.  She did sketches and added color to 

plan her composition and values. This 

technique works for plein air and gets you 

through a whole painting.   

 

Sterling Edwards said try to do 80% in plein 

air and finish 20% in your studio. Norma 

bought a sketch book, chair, paints and 

started doing plein air that way.  Journaling 

also helped her develop her skills.  

 

J. M. W. Turner left his studio to the British 

Museum with 280 sketchbooks.  He never 

left home without his sketchbook, pencils 

and paints to journal his travel memories. 

 

Norma uses a pencil to set up her quick 

sketch.  She then traces around it with a fine 

line marker before adding color.  

 
(Continued on page 4) 
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CREW 
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Kristin Murphy 
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Teresa Harmon 

 

Siyin Tse 

 

Laurie Hoffman 

 

Julie Cook 

 

Lisa Douglas 

 

Bridget McKay 
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At the picnic, Mary Dee Schmidt 

volunteered to be Norma’s model.  Mary 

Dee was wearing a hat and was over at the 

fence with the pond in the background. 

Norma found her points of the body for 

proportion.  Then she used her marker (fine 

line is best).  She added the deck railing, 

lake, trees.  She said to do the big shapes 

and define as you go along.  Next, she 

added the color to the composition with 

watercolor.  Once she loaded her brush 

with color, she used it everywhere she 

could. She established where the light was 

coming from, adding yellow first for light.  

She used cobalt blue for the sky.  She added 

blue and blotted it with a paper towel to 

create clouds and added blue to the lake 

area.  Norma likes transparent Winsor 

Newton watercolors. 

 

After Norma’s initial demo, we broke so 

our members could do some plein air 

painting trying the quick-sketch method (in 

10 -15 minutes).   

 

Plein Air Materials: 

• Small bag of pencils, eraser, pens, paint 

book, small palette (Majello Fushion 18 

palette, available through Amazon), 

limited brushes (6), water container, 

large spray bottle for painting water/

spray, something to wipe paint from 

your brushes, Micro Dish Drinaer Pad, 

Micro garage cloths, tissue (Kleenex or 

Scott single ply toilet paper), Zip-Lock 

bag for misc., small carrying bag, chair/

stool, and slant or lap easel. Norma 

likes Fabriano watercolor paper.  She 

also likes the Kilimanjaro spiral Paint 

Book, 140 lb. for cold press practice on 

the same paper (good quality) which 

has a spacer page for sketches or notes.  

This product is good to use to follow 

along during workshops. 

• Set up the Plein Air Bag with a second 

paint palette and old brushes so it is 

always ready for the painting trip. 

• Small canvas bag and stool and a slant 

easel with a drawer which runs less 

than $30. 

 

Resources: 

• Quick-Sketch course/32+ quick-sketches 

online: www.CindyBriggs.com 

• Cheap Joe’s PAINTBOOK (Kilimanjaro 

140 lb. natural white cold-pressed, 

100% pure cotton rag), Cheapjoes.com 

• LUCYCAZ Tabletop Easel Set (comes 

with 12 acrylic paints, 2 brushes, etc. 

$27.99) Amazon.com 

 

Creating the Quick-Sketch: 

• Set a time limit 

• Set up the composition lines with a 

pencil. Use artistic license with scene. 

• For the sketch, use a permanent, thin-

line pen or marker.  Until comfortable 

with the process, use a pencil first, then 

draw over the lines with a pen and 

erase pencil lines.  Experiment with 

other pen colors besides black. 

 

Painting the Quick-Sketch 

•  Limit the color palette 

• Try to paint your yellow first blue next 

• When possible, once the brush is 

loaded with a color, paint all the areas 

that will be that color 

• Remember, everything does not have 

to be painted because it is drawn.  

Sometimes just paint the focal point or 

brush in the sketch with loose color 

swipes. Try tinted paper. 

 

Gary Beasley Demo Aug 16, 2023 

 

Gary Beasley is a 

plein air artist.  

His style has 

changed over 

the last few 

years.  He paints 

rejects – a half 

hour into it he 

thinks he has a 

r e j e c t ,  b u t 

another hour 

later they look 

better.  In the 

past he had too many hard edges.  Oil 

(Continued from page 3) 

(Continued on page 5) 

 

Deadline for the 

next issue is  

Jan. 15, 2024  
 

Please send your articles, 

kudos, and ads to  

Jane Hogg at 

communications@stlws.org 

 

 

 

 

 

 

 

 

To place an  

advertisement in  

The Cold Press Paper,  

contact Jane Hogg at  

communications@stlws.org 
 

5” X 6”      $75 

5” X 3”      $45 

2½” X 3     $25 

1½” X 1½”  $15 
 

The editor reserves the 

right to limit the number, 

size, and content of 

advertising. 
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Classes Offered 

by Members 

 

Daven Anderson 

Gabriele Baber  

Marilynne Bradley  

Maureen Brodsky 

Alicia Farris  

Mirka Fetté 

Jan Foulk  

Carla Baron Giller 

Janine Helton 

Holly Horn 

Suzanne Galli-Koenen 

Spencer Meagher 

Maggie McCarthy 

Jean McMullen  

Nancy Muschany  

Shirley Nachtrieb 

Georgia Purcell 

Mary Dee Schmidt 

Judy Seyfert  

Linda Wilmes 

 

 

STLWS PLEIN AIR 

EVENTS 

 

Watch for emails an-

nouncing the dates, 

times and places for 

our plein air events. 

painters have hard edges.  A change in 

Gary’s technique came about because he 

wanted variegated colors without hard 

edges in his paintings.  He used to leave too 

much white paper.  He would leave the 

foreground of his paintings because he 

didn’t know what to do with it.  He would 

splatter some paint on his foregrounds.  

And then while watching David Dunlop on 

PBS doing landscapes through time, he got 

the idea of using one coat of acrylic sizing 

on his paper.  William Turner, in the 1800s, 

sized his paper before doing watercolor 

painting.   

 

Gary uses Lascaux Acrylic Sizing or Blick 

Gloss Acrylic Medium on Fabriano Artistico 

140 lb. hot press or rough paper.  He uses a 

big synthetic trim brush from the hardware 

store to apply the sizing to his paper and 

often the brush strokes show through his 

finished painting. He doesn’t put anything 

on top of his painting to seal it.  He also 

does not use masking, scratching or opaque 

white on his paintings.  He keeps his paper 

clipped to a board and starts his 

composition with a pencil sketch which 

eliminates trying to get things right while 

painting. His favorite brush is 1/2” chip 

brush from the hardware store.  Gary 

doesn’t want his paintings to look 

belabored.  The sizing allows him to wipe 

wet paint right off the paper which allows 

him to paint freely. 

 

He likes to load two colors on his brush and 

then touch the brush to the paper to mix.  

With the paper sized he can make a mess 

and then clean it up, creating a soft, 

variegated, and mysterious painting.  Oil 

painters do sky holes by adding sky colored  

paint after the background is painted.  With 

sizing, Gary lifted background paint with a 

wet rage, his finger, or damp brushes to 

create sky holes.  He uses a 1” gesso brush, 

dampened, to soften and remove paint. 

This way you can always add softness.  

Hard edges can also be softened with his 1” 

bristle brush by dabbing the hard edges.  

Gary paints in all weather, but spring and 

fall are the nicest seasons for plein air 

painting.  He carries his water in a canteen 

and sprays vodka on his palette and puts 

some vodka in his water in winter to keep 

the paint from freezing. 

 

The demo Gary did for us was at Queeny 

Park, off Mason Rd., on hot press paper 

with softer sizing, and started with yellows, 

then greens. He made up the big prairie 

grass in the foreground. He used a mop 

brush to add the tree trunks.  He added the 

greenhouse skeleton with positive painting 

and lifted lines to create some ribs in white.  

He used a flat synthetic brush to lift light 

areas (which is like adding white paint for 

highlights), and to add sky holes, high on 

the trees with small, varied shapes. He then 

painted a few branches at the top and then 

mushed the edges.  

 

We thank Gary for introducing us to this 

sized paper technique which opens the 

door to painting with less fear since you 

have so much more freedom to make 

corrections and tweaks as you paint.  This is 

definitely something to try. 

 

Here is the demo and then the finished 

painting Gary did plein air at Queeny Park 

off Mason Road.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Fran Kempin Demo   

Sept. 20, 2023 

 

Fran Kempin is an 

extraordinary 

watercolor artist 

who’s been a 

member of the 

STLWS and St. 

Louis Area Artists 

Club for many 

years.  Fran has 

taken classes and 

workshops over 

the years to 

enhance her craft but it’s her insights and 

(Continued from page 4) 

(Continued from page 6) 

https://www.davenanderson.com/classes.html
https://www.gabrielebaberart.com/page/12288/upcoming-art-classes-and-workshops-with-gabriele
https://www.marilynnebradley.com/classes
https://www.asba-art.org/teacher-directory/maureen-brodsky
https://www.afarris.com/events
https://www.stlouisartistsguild.org/mirka-fette
file:///E:/My%20Files/St.%20Louis%20Watercolor%20Society/janfoulk.wix.com/artist
https://www.janheltonartworks.com/workshops
https://www.hollyhornfineart.com/
https://www.spencermeagher.com/workshops
https://www.maggiemccarthy.com/My-Bio
https://jmcmullenart.com/
https://www.alignable.com/saint-louis-mo/nanzart-com
https://shirleynachtrieb.com/workshops-classes/
http://georgiapurcell.com/
http://www.judyseyfert.com/events
https://lindawilmes.com/events/


Page 6 

passions that capture those fleeting 

moments that stir our emotions when we 

look upon her florals and landscapes.  Fran 

is a self-taught artist who has created a 

coherent body of work, has visual 

recognizability, and continues with an 

intriguing development.  At our September 

membership meeting Fran guided us 

through her artistic process and inspired us.   

 

Fran gave us some of her background 

before she started her demo.  She was a 

stay-at-home mom with three boys but was 

always taking a class of some sort.  She 

enrolled in the horticulture program at 

Meramec Community College and 

answered a want ad from a shop in 

Colonnade Center on Manchester for a job 

in hydro culture.  Fran brought a sample of 

a plant grown in clay aggregate fired in a 

kiln with a gauge that measures the water 

level.  This job allowed Fran to put hydro 

culture plants in shops that only needed 

watering every two weeks.  Fran took the 

shop’s clients when the shop owner retired.  

Then Fran went to school to become a 

travel agent and stayed in this line of work 

for 17 years.  She then went to work for 

Mary Ann Brown Designs, a floral shop, 

and stayed there for 10 years.  She got her 

Plant Doctor and Master Gardner 

certificates and volunteered at the Missouri 

Botanical Garden until Covid hit. She still 

takes care of private green houses and has 

been doing this for 23 years.   

 

Fran decided to take a few classes in oil 

painting from Alma Ruby, Ralph Sadler, 

and Jerry Thomas.  There was a little art 

studio where she lived offering live models 

and sketching. She met Annie Piffel Smith 

and started attending her Wednesday 

morning watercolor classes. This is when 

Fran fell in love with watercolor and 

developed her impressionistic style. She also 

took watercolor classes from Nancy 

Muschany. 

 

Fran uses a Majello Silver Palette and 

usually paints on an easel upright, using 

Daler-Rowney short handled synthetic 

brushes, mostly flats, and a Silver Brush 

Black Velvet oval wash brush.  She uses 

Arches 140 lb. cold press paper and also 

likes Hahnemuhle or Muse Watson 

watercolor paper. Fran uses Derwent 

Watersoluble Graphitone pencils for 

sketching which leaves no dirty marks; 

however, you may lose your lines as you 

paint but you can put them back in.  Cobalt 

Blue is nice for clear blue skies (Ultramarine 

dries dull so is good for muted skies). 

Antwerp Blue is good for greens. Some of 

her other favorite Daniel Smith paint are 

Shadow Violet, Ultramarine Violet, 

Undersea Green, Rose Doré.  And Fran uses 

a towel to dab her brush.  

 

Fran likes to do her backgrounds with her 

subject.  She wets the back of her paper and 

lays it on a piece of clear plastic.  She 

doesn’t tape her paper down because she 

uses a lot of water, and the paper would 

buckle if it were taped down. She started 

the demo, which was a floral with limelight 

hydrangeas, daisies, and roses, with a light 

wash of Shadow Violet and Ultramarine 

Violet.  She then dropped in some green in 

the background.  Using a damp flat brush, 

she lifted some and softened edges. She 

then dropped in some yellow and some 

darker violet to negative paint flower 

shapes. Continuing with very light washes 

she dropped in some red for the flower 

centers.  Sap Green and Undersea Green 

were used for the stems.  

 

The composition evolved as Fran painted.  

She feathered out edges with clear water 

stroked to the outside of the shapes. When 

you work wet on wet you must work fast 

and get your darks in.  Fran likes positive 

and negative edges, so some shapes look 

like they are just dropping off.  She mixes 

her paint on her paper. Fran mostly uses a 

brush to rewet areas where needed, not a 

spray bottle.  She always makes sure her 

flowers face in different directions.  She 

softens hard lines to delineate petals.  Fran 

likes to move around the paper and uses 

her fingers to smudge.  She doesn’t use 

masking fluid, white or black paint.  She 

makes her blacks with Shadow Violet, 

Ultramarine Blue, and Burnt Sienna.  She 

brings dark colors in from the outside and 

then softens them with water stroked to the 

outside of the shapes. 

 

Although she didn’t finish her demo, it was 

finished enough for us to see the magic in 

her technique. 

 

An image of her demo appears on the 

following page. 

 

(Continued from page 5) 

(Continued on page 7) 

Show Your 

Artwork 

 

With the closing of CJ 

Muggs in Webster 

Groves, the STLWS has 

been exploring other 

venues for exhibition 

opportunities.   

 

Norton’s Fine Art and  

Framing has offered the 

STLWS members exhi-

bition space on a 

rotating basis.  Exhibitors 

will be allowed to hang 

one framed painting and 

have up to two 

u n f r a m e d / m a t t e d 

paintings available for 

sale.  All sales will be 

handled by the gallery 

and be subject to a 

commission. 

 

Watch for updates on 

this as we work out the 

details and find a 

volunteer to handle this 

program.  
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Saint Louis  

Watercolor  

Society  

Membership 

 

The Saint Louis Water-

color Society member-

ship is open to all per-

sons over the age of 17 

interested in water me-

dia on paper.  No initia-

tion fee is required for 

membership.   

 

Annual dues are from 

July 1st of the current 

year through June 30th 

of the next year.  Dues 

are $35, payable on July 

1, and there is no prorat-

ing of dues.   

 

Download a membership 

application from our 

website for mailing, or 

join online and pay your 

dues with PayPal.   

 

Please direct member-

ship questions to Sandra 

Petersmeyer. 

 

 

For changes in 

Membership  

Information for 

the directory  

please use the new   

Contact Us form on the 

stlws.org website (mouse 

over the About Us tab 

for drop down menu). 

 

 

 

 

Alicia Farris Fall 2023 Workshop 

Article by Karen Papin 

 

Alicia Farris was 

welcomed by 

our painters 

September 14-

16, 2023. Her 

workshop 

mainly centered 

around flowers 

& faces. They 

both can be 

painted loosely. We should experiment 

with each. Usually, Alicia paints on hot 

press for faces & cold press for flowers. She 

uses an easel for faces & often for flowers to 

let the paint run. If you choose not to use 

an easel, at least prop up your board & 

paper to let the paint flow. If using cold 

press for faces, stop & let each layer dry. 

Cold press doesn't dry as fast as hot press. 

 

Alicia has some favorite brands for some 

colors. She prefers Winsor Newton for raw 

& burnt sienna. She likes American Journey 

for Joe's Yellow & Andrew's Turquoise 

(similar to cobalt turquoise light). She likes 

M. Graham paints but finds they attract 

bees (because the paint contains honey) 

when she's painting outside. 

 

She enjoys the Silver Black Velvet brushes. 

She has found the Moo brand eraser erases 

more gently & sometimes erases under 

layers of paint. 

 

Alicia talked about color theory. Using the 

color wheel, if you mix analogous colors, 

they will intensify each other. If you mix 

opposite colors, they neutralize each other. 

Every color has a light & dark value range. 

Adding more water makes the lighter value. 

Examples of colors & value range: 

 

Ultramarine blue-dark 

Hooker's green -dark middle value 

Alizarin crimson-middle value 

Raw sienna-light middle  

Hansa yellow-light value 

 

To change the value of an edge, soften the 

edge with water or use a different color of 

a lighter value. Hooker's does lift & is fairly 

neutral. Undersea Green is essentially 

Hooker's + Alizarin + Raw Sienna. Both 

Hooker's & Undersea Green (or the combo) 

are warm & look great with Alizarin. To 

darken alizarin, add a little of the green. 

Cobalt is cool & Hansa Yellow is cool. 

Combined, they make a great cool green. 

 

When painting flowers, play with mixes, 

value, texture, & brush strokes. Try some 

wet areas & some dry. Painting loose 

doesn't necessarily mean painting fast. As it 

dries, add more, maybe more color or 

water, shapes, or, leave it alone & come 

back to it later. Alicia usually doesn't draw 

her flowers first. 

 

Start in the background & then move into 

the flowers. This way, they are connected 

from the beginning. Start with primary 

colors like Peacock, Scarlet Lake, & Joe's 

Yellow. Allow some color to wash into the 

next, using an easel or incline. The color 

isn't as important as the value & intensity. 

Use the same colors as in the beginning, 

eventually making a green by having a 

transparent layer of blue over a transparent 

layer of yellow. 

Elements of design: value, form, direction, 

line, color, texture, & shape. The principles 

of design are: balance, rhythm, pattern, 

emphasis, contrast, unity, & movement. 

 

There is a difference between layering 

colors & mixing colors on the palette. 

Layering warm over warm becomes 

warmer, cool over cool becomes cooler, 

but cool over warm becomes neutral & you 

can see both colors. If these are mixed on 

the palette, they become grey & more flat. 

A transparent over a transparent becomes 

luminous. 

 

Painting faces is very similar to painting 

(Continued from page 6) 

(Continued on page 8) 
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Some Photos from 

our First Picnic  

held at Tilles Park  

on July 19, 2023 

flowers. There are a lot of negative shapes 

within a face. Brush strokes are not in 

stripes but more diagonal & crisscrossing. 

Often start at the top & work down. Pull 

down that bead of color as you work down 

the page, even when changing colors. The 

value is the same in the first layer. The 

second layer of the face doesn't have to be 

of the same color underneath in that area. 

 

The muscular & skeletal structure of the face 

helps us to understand the planes. Don't 

forget the eye socket. There is a connective 

shadow from the eye brow to the upper 

lid. There's a triangular shape on the cheek 

where the muscle connects. Treat each 

shape as its own area. Look up Asaro head 

images to see how the light hits the planes 

of the head. Some images show one side of 

the face as old & the other side as young. 

 

Consider composition when planning the 

portrait. Experiment with placing the figure 

in different places or cropping the figure. 

The background shape is part of the story. 

Many artists crop off the top of the head & 

focus on the eyes & face. 

 

Alicia likes to do a value painting first. 

Choose a favorite neutral like ultramarine 

or burnt sienna. Leave the lightest value the 

white of the paper. Leave more then you 

think you'll need. Paint all the shapes that 

have any value at all except the lightest 

value shapes. Paint over the darkest value 

shapes with the darkest color. Keep this as a 

road map & the color photo can be the 

color reference. 

 

Paint using three cool colors & three warm 

colors. Alicia chose light warm as raw 

sienna, middle warm as quin rose, & dark 

warm as burnt sienna. Her cools were light 

cool as cobalt turquoise, middle cool as 

hooker's green, & dark cool as ultramarine. 

Colors are warm or cool relative to what is 

around them. Start with a big brush (12, 14, 

16). Reevaluate after the first wash. Is the 

lightest light in the right spot? Alicia often 

ends up with 4-5 layers in a portrait. Keep 

evaluating. Some areas may seem too warm 

or cool. The different shapes & bright colors 

help to direct the viewer's attention to the 

eyes. 

 

Teeth are not the white of the paper. The 

first wash should go right over the teeth. 

One side may be cool & one side may be 

warm. Even a cool color may seem bright 

with the warm skin tone around it. The 

only facial feature to detail are the eyes. 

Everything else is suggested. 

 

One eye is different than the other eye. The 

shadow of the lid may tie in with the iris. 

The lower part of the iris may have more 

color. The white of the eye may have both 

warm & cool. Doing a value study of the 

eye is helpful before the color 

interpretation. 

 

When lifting on hot press, use a soft brush. 

Stiffer brushes can mar the surface. 

 

The workshop ended with our paintings of 

faces being displayed on the wall. It was so 

interesting to see how differently we 

interpreted the reference photo Alicia 

provided. There were many beautiful faces! 

Thank you, Alicia! 

 

 

 

 

 

 

 

STLWS 2024 Workshops 

 

Susan  B lackwood 

Apr 8— 11 ,  2024 (4  days)  

 

Kath leen Gi les  

Sept 10— 12,  2024 (3  days)  

Juror  of  our  2024 Big  Splash  Exh   

 

Additional workshop details and links to our 

registration form are posted on our website, 

stlws.org/workshops.  Mail your form with 

your $100 deposit or pay online and email 

your form to workshops01@stlws.org to hold 

your place.  

 

 

 

 

(Continued from page 7) 
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With Our 

Gratitude 

 

We would like to 

express our sincere 

appreciation to these 

corporate sponsors who 

contributed awards to 

our  26th  Annual 

Membership Awards 

Exhibition, Big Splash 

2023 by providing links 

to their websites.  

Please create beautiful 

art with their products. 

Armadillo Art & Craft 

Blick Art Materials 

Creative Catalysts, Inc. 

Dixon Ticonderoga 

Company 

Golden Artist Colors, 

Inc. 

HK Holbein Inc. 

Jack Richeson & Co., Inc. 

Laumeier Sculpture Park 

M. Graham & Co. 

Speedball Art Products 

Company 

St. Louis Art Museum 

  

  

Around Our Town Kudos 

 

Two of Connie Schmidt’s plein air 

paintings, Twin Peaks and Waiting for 

Moose, have been juried into the Plein Air 

Artists Colorado’s 26
th
 Annual National 

Juried Fine Art Exhibition and Sale.  The 

exhibit will be on display at the 

Blumenschein Museum in Taos, New 

Mexico from October 2 through November 

5. And Connie’s painting “Favorite Spot” 

was accepted into the Colorado Watercolor 

Society’s 32
nd

 Annual State Exhibition by 

juror Matthew Bird.  The exhibition will be 

on display in the Gilpin County Arts 

Association Gallery, 117 Eureka St. Central 

City, CO from September 8, 2023, through 

October 14, 2023, with an opening 

reception from 5:30 p.m. to 7:30 p.m. on 

September 8. 

 

Maureen Brodsky’s painting Flynn Park 

Plein Air made the top 100 published in The 

Art of Watercolour's Readers' Competition 

in the 50th edition of the magazine (June-

July, 2023). Maureen also had a few 

paintings in the Green Door Art Gallery's 

exhibition “Secret Saint Louis, Hidden Gems 

of the Gateway City,” a juried group exhibit 

showcasing the lesser-known places and 

scenes around our beloved city, juried by 

internationally known, award-winning 

watercolorist Marilynne Bradley. The 

exhibition had an opening reception July 

15th and ran through August 26th.  In 

addition, Maureen had a painting in 

Framations Custom Framing and Art 

Gallery’s exhibition “Brilliant Color III,” an 

all media, juried exhibition of artwork 

focusing on VIBRANT use of color, which 

opened July 22 and ran until October 7th. 

 

Janet Doll’s painting Night at the Theatre, 

Alicia Farris’ painting Bomb Pop Stop, and 

Kathy Morrison’s painting Beauty Under a 

Bridge were accepted to the Watercolor 

USA 62
nd

 Exhibition, judged by Keiko 

Tanabe, AWS, NWS, AIS, LPAPA, exhibited 

from June 10 to September 3, 2023, at the 

Springfield Art Museum, Weisel and Kelly 

Galleries. Alicia’s painting, Bomb Pop Stop 

was awarded Watercolor Honor Society 

Award of Excellence in the exhibition. 

 

Alicia Farris’ painting Searching and Janine 

Helton’s painting Morning Mike were 

juried into Watercolor West 55
th
 Annual 

International Transparent Watercolor 

Exhibition 2023 by juror, Michael Reardon, 

NWS, AWS: The exhibition ran from Jul 13 

to Aug 12 at the Coastline College Art 

Gallery in Newport Beach, CA. 

 

Two of Alicia Farris' works were accepted 

into Splash 24 Best of Watercolor 

publication.  Blue Eyes was awarded 

Honorable Mention and Something to 

Smile About was accepted in the Finalist 

category.  The publication is now on the 

newsstands.  And Alicia’s painting Limited 

Access was selected for the 60th Annual 

Membership Exhibit of the Southwestern 

Watercolor Society, judged by acclaimed 

watercolor painter, Stan Miller, AWS, 

showing at the Lillian Bradshaw Gallery at 

the J. Erik Jonsson Central Library, 1515 

Young Street, Dallas, TX, Sept. 5 – 29.  

  

The following STLWS members had 

paintings accepted in the 46
th
 Annual Juried 

Exhibition 2023 of the Southern Watercolor 

Society, juried by Kathleen Giles, and held 

from Jun 9 - 30 at the Panama City Center 

for the Arts in Panama City, FL:  Marilynne 

Bradley’s painting Pivotal Point, Alicia 

Farris’ painting Skepticism, Janine Helton’s 

painting Under the Noon Day Sun which 

won the Gold Award, and Steve Morris’ 

painting Nest with Purple Polka Dots.  

 

Janine Helton’s painting Cool Breeze was 

accepted into the Northwest Watercolor 

Society's 83rd Annual International Open 

Exhibition 2023 by Juror Stan Kurth. The 

exhibition ran from Oct 14 to Nov 12, 

2023, at the Matzke Fine Art Gallery and 

Sculpture Park, 2345 Blanche Way, Camano 

Island, WA.  And Janine’s painting Self-

Portrait with Hummingbirds was selected 

for inclusion in the Pennsylvania 

Watercolor Society 44th Annual 

International Juried Exhibition by Juror 

Soon Y. Warren. The online exhibition runs 

from September 23 through November 4, 

2023. Janine’s paintings Light and Shadow 

and Summertime II have been accepted in 

the National Watercolor Society and Royal 

Scottish Society of Painters in Watercolour 

2024 International Exchange Exhibition, 

showing from October 1, 2023 – 

November 5, 2023. Her paintings will be 

exhibited alongside other talented artists 

connecting two countries sharing the 

common bond of a passion for watercolor. 

Only 40 were selected to go to Scotland, 

(Continued on page 10) 

http://armadilloart.com
http://artmartstl.com
http://ccpvideos.com
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http://goldenpaints.com
http://holbeinartistmaterials.com
http://richesonart.com
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http://mgraham.com
http://speedballart.com
http://speedballart.com
http://slam.org
https://www.sgfmuseum.org/246/Watercolor-USA
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YOU ARE INVITED 

TO THE 

SAINT LOUIS  

WATERCOLOR  

SOCIETY 

HOLIDAY PARTY 

(MEMBERS ONLY) 

 

DATE:  Tues., Dec. 5 
 

TIME:  6 to 9 p.m. 
 

PLACE:  CJ Muggs 

200 S Central Ave 

Clayton, MO  
 

COST:  $20 per per-

son with a cash bar 

(purchase your ticket 

on our website, 

STLWS SHOP tab) 

 

FESTIVITIES 

Gift Exchange (gently 

used art related item) 

and Artist Trading 

Card Exchange 

(Participation in the 

above is optional, 

but adds to the fun) 

 

MENU 

We will order  

off the menu. 

 

DESSERT  TRAY 

Compliments of the 

STLWS 

Please purchase your 

ticket asap as space is 

limited. 

 

 

 

 

 

and Summertime II will be in that 

exhibition, at the Scottish National Gallery, 

The Mound, Edinburgh, Scotland, Jan 6 - 

Feb 10, 2024. Janine’s painting Two for 

One was accepted for inclusion in the San 

Diego Watercolor Society Virtual Member 

Show “The Element of Surprise” by Juror 

Liz Walker.  This online exhibition runs 

from September 1 - 30, 2023 on the SDWS 

website. And Janine’s painting Foundations 

was accepted in the Transparent Watercolor 

Society of America’s 2023 First Annual 

Member Online Exhibition, which ran from 

Sept 15 – Oct 31. And finally, Janine was 

featured in two segments in episode 302 of 

Making which will air on KMOS-TV (PBS) 

on October 21 at 8pm CDT. You can view 

it online at https://www.pbs.org/show/

making/. 

 
STLWS members: Jim Brauer, Kathy Kelly, 

and Carol Nourse. residents of Laclede 

Groves, are exhibiting their watercolors on 

a newly launched Laclede Groves website 

created to exhibit artwork created by its 

residents; the site: ArtAtTheGroves.com. It 

may soon expand to include other arts and 

crafts as well as creations from staff 

members and those who are doing projects 

in their care center. 

 

The following STLWS members won awards 

in the St. Louis Area Art Club’s Members' 

Exhibition at the Powder Valley 

Conservation Center, judged by Adam 

Long, and exhibited in August, 2023:  3rd 

Place - "Blue Plate" by Julie Bantle, 4th Place 

- "Golden Fields" by Nora Schomogy, 6th 

Place - "An Eye On You" by Fran Kempin, 

7th Place - "Blue on Blue" by Jeanne 

Thomas, 9th Place - "Nuthatch" by Karen 

Papin. 

 

Daven  Ande r son  i s  e xh ib i t i ng 

approximately 80 of his paintings in the 

beautiful SAKS FIFTH AVENUE GALLERY in 

Plaza Frontenac.  The exhibition runs from 

October 6th through November 30th.  The 

paintings resulting from a trip he and his 

wife made to Venice, Lake Como, Bologna, 

Cinque Terra, Siena, etc., were included in 

the exhibition along with all of his work 

from 2022.   

 

Mary Riney's painting Old Town San Diego 

won second place in the exhibition 

“Travel,” exhibited at Missouri Artists on 

Main until September 23. 

 

Nancy Avdoian sold 7 paintings and 2 

giclees at St. Gregory’s Armenian Church’s 

Summer Fest 2023 with Armenian food and 

pastries in Granit City, IL.  Nancy also 

exhibited in the Gateway to Art at the 

William & Florence Schmidt Art Center in 

Belleville, IL, Oct 16—Nov 15, which 

included work by members of the Gateway 

East Artists Guild. 

 

Janet Doll’s painting “Afternoon Delight” 

was included in the meritorious category of 

the Richeson Still Life and Floral 

Competition and “Rack ‘um Not Stack ‘um” 

received the Streamline Publishing Award in 

the Women in Watercolor International 

Competition.  Janet’s painting Afternoon 

Delight was also juried into the Mark Arts 

National Watercolor Exhibition, juried by 

Carrie Waller, showing from from Oct. 6 – 

Dec. 16 in the Gladys and Karl T. 

Wiedemann Gallery, Wichita, KS. And 

Janet’s painting “Night at the Theatre” was 

a finalist in the Richeson 75 Landscape 

Seascape and Architecture Competition. 

Janet Doll’s painting Tea Time was 

accepted into the 2023 Transparent 

Watercolor Society of America’s First 

Online Exhibition by Juror Laurie Goldstein-

Warren, TWSA, AWS. and received an 

Award of Merit. Annette McGarrahan’s 

painting, Overflow, and Janine Helton’s 

painting Foundations were also  juried into 

this show.  Seventy-five artists were juried 

in and there were 420 entries. The 

exhibition will be on the TWSA website. 

www.watercolors.org Sept 15 – Oct 31. 

Around the First of November, the Online 

Exhibition will be relocated to the TWSA 

YouTube channel. 

Marilynne Bradley and Maggie Zografakis 

had paintings juried into the St. Louis 

Artists’ Guild Members Exhibition 2023, by 

Juror Yingxue Zuo, Professor Emeritus at St. 

Louis Community College – Forest Park.  

This was an all media and theme exhibit, 

shown from September 15 – October 14, 

2023, in the Guild’s Juried Gallery. 

 

Congratulations  

to you all! 

 

(Continued from page 9) 
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DATES & TIMES  2023—2024 

–

Dec. 5, 6 p.m. – STLWS holiday party at CJ Muggs, 200 S 

Central Ave, Clayton, MO; $20 per person.  An invitation 

to our members went out on Oct 1.  Please purchase your 

ticket online (STLWS SHOP tab) asap as space is limited. 

PO Box 16893 

St. Louis, MO 63105 

 

Our meetings are held at the First Congregational Church of 

Webster Groves on the corner of Lockwood and Elm from 

7:00-9:00 pm on the 3rd Wednesday of the month in the 

Kishlar Room, on the 2nd floor of the building,  

from September thru May (except Dec).  

 

The building is equipped with an elevator.   

Parking is available in the front lot off  S. Elm Ave.  

 

In case of inclement weather conditions, please check your 

email for our notice of cancellations of any meetings  

or activities.   


