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STLWS’s 26th Annual Membership  

Awards Exhibition—BIG SPLASH 

We are excited to announce that this year’s Big Splash will be 

at Norton’s Fine Art & Framing gallery, 2025 S Big Bend 

Blvd., St. Louis, MO 63117, and we are honored to have  

Alicia Farris as our awards judge.  Our corporate sponsors 

have been very generous so we have a nice array of prizes. 

 

Show entry will be open to STLWS members who paid 

their annual dues by August 1, 2023.  You will submit a 

photo of your artwork – limited to one painting per artist 

– with your online entry registration and entry fee of 

$10.  All paintings will be designated as For Sale with a 

commission on sales.   

 

Please mouse over the Exhibits tab on the opening page of 

the stlws.org website, click on the Call for Entries, and then 

click Prospectus to view the details about the show and 

entry. Note: paintings brought to our annual critique are 

not eligible for entry.  

 

Online entry registration begins on August 22 and ends on 

September 7th on the stlws.org website.  To enter go to 

the Call for Entries and click the Receiving link which will 

go live on August 22nd and be taken down on September 

7th.  Complete the entry submission form, email an image 

of your artwork without a frame or mat to 

communications@stlws.org, and then go to the STLWS 

Shop tab on the website to pay for your entry, with an 

option to purchase an exhibition catalog for $10, using 

PayPal (no PayPal account required – just a credit 

card).  Please remember, your submission is not complete 

until paid for. 

 

Receiving at Norton’s Fine Art & Framing gallery will be 

on Saturday, September 9th, from 10:30 a.m. to 2 p.m. 

 

The Awards Ceremony will be on September 16th at 4:30 

p.m. at Norton’s Fine Art & Framing gallery. The 

exhibition opens to the public on September 12th, and 

closes on October 7th. Retrieval of artwork in the 

exhibition will be from October 10 - 14, 10 a.m. to 6 p.m. 

STLWS 1st Annual Picnic 

This year the STLWS is holding their 1st membership picnic 

at Tilles Park on Wednesday, July 19th, from 10 a.m. to 

dusk (in lieu of a July membership meeting at the church) 

to thank our members for their support of our 

organization over the years.  We will be at the Windegger 

pavilion.  At 10 a.m. Norma Vincent will give a painting 

demonstration.  Afterward members are invited to paint 

plein air in the park.  A free lunch will be served at 12:30 

p.m.  Sugar Fire will be providing the BBQ.   

We are taking RSVPs for the event until July 5th, so please 

email Elizabeth Schaeffer if you are planning to come.  For 

the young a heart, Elizabeth has planned two games with 

fabulous prizes for those who dare ot join in. 

Gail Crosson’s Demo on Negative Shapes 

and Cut Paper, April 19, 2023 

Gail was born and raised in St. Louis, went through the 

Webster Groves schools, and was 

encouraged to pursue design by 

her high school art teacher.  She 

majored in advertising design in 

college.  She left college to joint 

the Peace Corps to deliver 

babies, immunize kids in schools 

and ultimately ended up 

working with ceramic artisans in 

a tiny town in northwest Brazil, 

building primitive kilns and 

marketing their work.  She 

developed a huge interest in folk 

art there and it is a favorite of 

hers today. She returned to the US and completed a BS 

degree in K-12 art education.  She spent most of her 

teaching career at Rossman in K-6.  She can’t emphasize 

enough how children’s art influenced the direction of her 

own artwork.  Children have an innate feel for design and 

 
(Continued on page 2) 
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color; their art is pure and uniquely their 

own. Gail’s cut paperwork started taking 

shape as a result of the many cut paper 

projects she did while teaching over the 

years. 

 

Gail was introduced to watercolor in a 

workshop in Maine led by Fred Graf and it 

was Fred who introduced her to negative 

painting.  Gail’s watercolor painting has 

been influenced by her cut paper style or 

maybe her cut paper was influenced by her 

painting . . . she is not sure.  Many have a 

mosaic style. She loves watercolor because of 

the lovely way it mixes to produce 

unexpected results.  She loves cut paper 

because of its puzzle-like quality. Combining 

the two is sometimes the best.  Gail’s cut 

paper projects are produced from old, failed 

paintings, which she said she has a lot of. 

 

Gail’s demo started with a negative painting.  

You learn what to do with negative space, 

balancing the negative space with the 

positive space, adding interest to draw the 

eye to the focal point.  This technique results 

in a much better composition.  Gail now sees 

the negative shapes before she sees the 

positive shapes.  When doing negative 

painting it is very important to use good 

brushes.  Raphael is Gail’s favorite brush 

brand.  She uses a limited palette when she 

started negative painting because it was 

easier to see what she was doing.  She layers, 

using all transparent watercolors, and lets 

the layers dry before going on.  The 

paintings look bad before they look good 

with this process, and you don’t have to 

make everything perfect.  Always save some 

white and don’t worry about blooms.  Let 

the paint get lighter as you go out to the 

edges of the paper.   

 

When you come back into the dried areas 

you are going to see more shapes to 

negative paint. Sometimes you can’t see the 

detail you sketched so you just make it up as 

you go along.  This helps with the focal 

point, depth, and composition.  On your 

second pass, with a different color, you can 

bring some shapes back that you lost.  You 

can go over some white areas.  And use a 

large brush at this stage.  You can switch to a 

smaller brush as you drill down, making new 

negative shapes within the prior negative 

shape. Use darks near your focal point and 

lighten your paint as you go away from the 

focal point.  You can spend hours picking 

out shapes.  At the end, Gail takes a big 

brush and watery wash to randomly go over 

the painting. 

 

Here is Gail’s summary on negative painting: 

And one of her negative shapes paintings, 

entitled Foggy Morning: 

 

 

Next, Gail demonstrated her “cut paper” 

technique.  Her tools are a very sharp Fiskars 

scissor, an Exacto knife, Elmers Glue (which 

is not archival but doesn’t leave a shiny 

residue), and 140 lb. or 300 lb. watercolor 

paper.  The heavier paper is better when 

applying woven paper designs to the 

composition. Gail said she never draws her 

composition before starting – she just cuts 

the paper shapes as she designs the 

composition, and she never paints on the 

collages.  Using a failed painting, Gail cut an 

oval out for the face and a rectangle out for 

the neck.  She cut little squares next and used 

the Exacto knife to pick them up and put 

(Continued from page 1) 
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them into a dab of glue, then placed them 

on her composition, using a toothpick to 

hold them in place until they were dry.  Gail 

said she has thousands of little pieces of 

paper in a drawer at home from paintings 

that didn’t make the cut.  Thin strips of 

paper were cut out for hair.  Lips, teeth, and 

jewelry were cut out next and placed on the 

composition.  Gail said she loves to do 

African people with designs on their head 

scarfs. Cut paper compositions are very 

tedious but hard to wreck.  You can go on 

and on with them.  

 

Here is Gail’s summary on cut paper: 

And one of her cut paper compositions: 

 

 

 

Members were mesmerized by Gail’s 

demonstrations and in awe of her ability to 

create such intricate designs from her 

imagination.  She certainly left us with new 

horizons to explore.  We thank her for 

sharing her negative painting tips and “cut 

paper” process.  Now we all have an outlet 

for our failed paintings!  

 

Karen Papin’s Demo on  

Varnishing & Mounting 

Watercolors, May 17, 2023 

Here is Karen’s presentation handout: 

There are so many options for varnishing 

your art. There are options in products used, 

sheen desired, to mount on a hard surface or 

to frame the varnished piece. You can 

varnish an original or reproduction if that 

reproduction is on good quality paper. 

 

Varnishing & mounting is more time 

consuming & labor intensive but generally 

less expensive. The presentation of the 

artwork is different than traditional framing. 

 

Some generalizations:  

*Before beginning any part of this, attach the 

wire to the back of the board, 

*Once varnished, the watercolor can never 

be fully returned to the original condition. 

*Being varnished can exclude the painting 

from shows but may enhance it for 

displaying & selling.  

*Use the mat to find a suitable part of a 

painting to varnish & mount. 

*Always photograph your art before 

varnishing since it is likely that the varnish 

will produce some type of sheen.  

*Varnish with UVLS, ultraviolet light 

stabilizer, to help reduce the negative effects 

(Continued from page 2) 
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of the UV light.  

*Experiment with unimportant paintings, 

just in case … 

*The painting should be slightly larger than 

the board.  

*Varnish outside or in well-ventilated areas. 

Follow directions for the time between 

layers. 

*Follow directions about weather when 

varnishing. Temperatures too hot will make 

the varnish evaporate before coating your 

art. Temperatures too cold will also 

negatively affect coverage. High humidity 

can also be a negative factor. 

*Art should be attached to some kind of 

board & be vertical for spraying. 

*Rotate the art each time to make sure all is 

covered well. 

*Varnishes generally can be spot removed 

with ammonia. 

*Varnishing can be as simple as one step, 

like spraying with a gloss archival spray or 

waxing with a cold wax like Dorlands, or as 

complicated as three steps: initial varnish, 

isolation coat, final varnish. 

*If you Google how to varnish & mount 

watercolors, you will find many different 

ideas, steps, & products. I am sharing what I 

know best. 

 

Surfaces: 

I have mounted paintings on Ampersand's 

Claybord or Dick Blick Premium Wood 

Panel. Wood panels are available at many 

sites. Others mount paintings on canvas, 

aluminum panel, & gator board. I have also 

varnished paintings which are painted 

directly on Ampersand's Aquabord. 

 

Step 1 of Varnishing 

Decide on one edge that will be trimmed to 

fit exactly. Mark it with a pencil & trim it. 

This takes the guess work out as to where 

to place the art on the block. 

 

Protect your painting using a gloss spray or 

skip the spray & use Dorland's wax directly 

on the painting. I have never skipped the 

gloss spray. The gloss provides more clarity 

with little risk of cloudiness. You could stop 

here if you're happy with the gloss finish & 

the amount of varnish. 

 

Test some small areas after all coats are 

thoroughly dried. Using a small brush & 

water, wet a spot & blot with a paper 

towel. Test in additional areas, especially 

dark values. If too much color is coming 

off, varnish additional coats. 

 

Golden Archival Varnish with UVLS spray- 

gloss, about 4-6 coats 

or 

Krylon UV Archival Varnish spray-gloss 

 

Mounting on wood or another similar 

surface like Claybord: 

1. Sand the wood surface & sides. Wipe 

with a damp cloth. 
2. Art should be larger than the board. 

Brush medium (acid free & archival) on 

back of art & on the board being careful 

not to get the adhesive on the sides of the 

board. You can put masking tape on the 

sides for protection or wipe off the sides. 

Pay attention to corners & edges of the 

board. 
3. Place art on the panel & position it. 
4. With clean hands & a brayer or a 

squeegee, smooth down art, working out 

any air bubbles. If using a squeegee, put 

wax paper or glassine on top of art for 

protection. 
5. Wipe the surface of art to make sure no 

medium is there. 
6. Turn over art onto wax paper or 

glassine. Place heavy books or objects on it 

for overnight. After about 12 hours, turn 

over artwork & continue to air dry surface. 

If there are any visible air bubbles 

afterwards, leave it face up & the air 

bubbles should disappear as the paper dries. 
7. When trimming the excess paper from 

the panel, be sure to use a very sharp blade 

or your art could tear or pull from the 

panel. 
8. Check edges of artwork & if needed, 

use a small brush or toothpick to slide in 

more adhesive. 
When dry, the paper edges can be 

smoothed carefully with an emery board or 

sandpaper. 
 

Golden Heavy Gel Medium 

or 

Golden Gloss Acrylic Gel Medium 

or 

Liquitex Regular Gel Medium 

 

Step 2 of Varnishing is optional 

The isolation coat is optional & I have 

never done this. If you ever want to 

remove the final varnish layer, this is a 

permanent barrier between a removable 

varnish & your painting. If you are using an 

(Continued from page 3) 
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Classes Offered 

by Members 

 

Daven Anderson 

Gabriele Baber  

Marilynne Bradley  

Maureen Brodsky 

Alicia Farris  

Mirka Fetté 

Jan Foulk  

Carla Baron Giller 

Janine Helton 

Holly Horn 

Suzanne Galli-Koenen 

Spencer Meagher 

Maggie McCarthy 

Jean McMullen  

Nancy Muschany  

Shirley Nachtrieb 

Georgia Purcell 

Mary Dee Schmidt 

Judy Seyfert  

Linda Wilmes 

 

STLWS PLEIN AIR 

EVENTS 

 

The Clayton Self Help 

Painters sessions will be 

paused until Fall and 

plein air events will be 

offered until then. 

Watch for emails an-

nouncing the dates, 

times and places for 

our plein air events. 

isolation coat, you may need only two 

coats of the initial gloss spray. Be careful of 

the sides of the panel, either protecting 

them or wiping them clean. 

 

Two parts Soft Gel Gloss to one part water 

or 

Golden Isolation Coat – brush on two coats 

 

Step 3 of Varnishing may be optional, Top 

Coat 

If you like the spray gloss finish from the 

initial varnish spray, you don't need to do 

this step. I have always done this step with 

either a brush on matte or satin finish 

varnish or the Dorlands wax. Again, be 

careful of the panel's sides. 

 

Golden Polymer Varnish with UVLS, 4 parts 

varnish with one part water, several thin 

coats, providing dry time as instructed. 

Matte or Satin finish 

Or 

Dorlands Wax Medium, several thin coats 

with dry time after each & slight buffing 

after each. 

Or 

Liquitex Acrylic Medium.  

 

Sides of the wood panel or Aquabord 

Again, there are many options. Lightly sand 

the edges after all the varnish steps & 

everything is dry. The wood panel sides can 

be painted with regular house interior wall 

or trim paint or acrylic paint. Your artwork 

is varnished, so if the paint gets on the art, 

it should be able to be wiped off. Don't let 

the paint dry on the edge of your art or 

you may not be able to get it off. 

 

If you're finishing Aquabord sides, use gel 

matt medium first so the sides aren't so 

absorbent. I have not done this & have had 

to use many coats of paint.  

 

I painted the sides of Aquabord with gold 

acrylic & was very pleasantly surprised with 

how wonderful it looked. Most often I 

paint the sides with white trim paint semi-

gloss, the same interior paint I use in my 

house. 

 

Storing varnished painting 

This process can't be rushed. The humidity, 

temperatures inside & out, all make a 

difference. When you think everything is 

dry, it may not be. The varnish must cure 

for several days. Avoid contact with any 

plastic or typical packing materials. I usually 

leave the piece sitting out for many days. 

Varnished & mounted art should not be 

placed in the direct line of HVAC forced air. 

In addition, the art shouldn't be placed in a 

full bathroom where shower humidity 

could adversely affect it. 

 

Some resources: 

 

Google varnishing watercolor painting 
 

ampersandart.com 
 

goldenpaints.com 
 

briennebrown.com 
 

andreaenglandart.com 
 

matthewbird.com 

 

YouTube: 

 

Bob Blast 189 A Contemporary Way to 

Frame & Exhibit Your Modern Works on 

Paper 
 

Susan Moore Art How to Mount a 

Watercolor on a Board 
 

Angela Fehr How to Mount Watercolor on 

a Wood Panel 
 

Sara Ramer-Dean Waxing & Mounting 

Watercolor Painting on a Wood Panel or 

Cradle Board 

 

Karen Romani Demo,  

June 21, 2023 

 

Karen is originally 

from Long Island, 

NY, and came to 

St. Louis to go to 

St. Louis University 

and stayed. She has 

always been drawn 

to everyth ing 

creative.  Her 

interest started 

with sewing and embroidery but, while 

taking art classes in high school, discovered 

all the joys of painting and sculpting.  Her 

life took several detours in early adulthood, 

practicing physical therapy and getting 

married.  She became too busy to develop 

her creative side.   

 

After 35 years in practice, going back to 

school for her Masters, and raising three 

beautiful children, she felt it was time to 

(Continued from page 4) 

(Continued on page 6) 
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follow a new path. 

 

Karen was lucky enough to encounter a 

wonderful watercolor teacher who 

encouraged her toward this adventure in 

the world of art. That was 15 years ago.  

Since then, she has joined several artist 

guilds, becoming President of Gateway East 

Artist Guild for four years.  She has had the 

opportunity to meet and learn next to 

some of the greatest artists but considers her 

work self-taught.  She’s had success in 

competitions all over the country and had a 

few sales along the way.  She was given the 

opportunity to teach a class at Heartland 

Art Club in Kirkwood, June 24-25.  She 

hopes to continue to learn and engage in 

many more art experiences in the years to 

come.  She feels like she is just getting 

started. 

 

Botanical realistic art is Karen’s focus.  She 

dabbled in different styles, having tried 

landscape painting with Shawn Cornell, but 

just did not get it.  She took online classes 

all over the world during the pandemic, 

which included Billy Showell’s School of 

Botanical Art; Anna Mason, a UK-based 

award-winning botanical artist; and Jean 

Haines, a UK watercolor artist who is now 

teaching negative painting. 

 

Botanical art was mostly started by 

botanists who were searching for medicines 

from agriculture and finding and 

documenting plant species from all over the 

world.  Illustrating endangered species was 

especially important since the specimens 

cannot be picked. Botanical artists served an 

important role in documenting these rare 

specimens. 

 

Karen works from 

photo-graphs with 

h e r  a r t i s t i c 

interpretation.  She 

likes to use darks 

and layers to 

a c h i e v e  t h e 

c o n t o u r s  a n d 

shadows, going for 

the rich tones.  Her 

radish painting has 

25 – 30 layers. 

 

Karen’s art materials follow: 

 

Paper: Winsor Newton 140 lb. hot pressed 

blocks, big sheets of Fabriano bright white 

that she tears into various sizes, and 

Saunders watercolor paper which is durable 

and holds up to scrubbing.  She uses a flat 

stiff brush to scrub paint off the paper. 

Karen has a stone burnisher to lay the fibers 

of the paper back down after scrubbing.  

She puts a piece of tracing paper over the 

painting and uses the burnisher to repair the 

grain of the paper after scrubbing, allowing 

it to be repainted successfully.  She doesn’t 

tape her paper to a board.  

 

Brushes: Karen uses small brushes, size 000, 

00, 1, 2, 3, 4 and 6, and prefers Kolinsky 

sables.  Rosemary makes some nice Kolinsky 

sable brushes and has a Watercolour 

Eradicator brush that works well for 

scrubbing. She also has a Rosemary ¼” flat 

to lift fine lines.  A chiseled brush works 

well to lift fine lines.  She also has a Shimoni 

Fibonacci brush from Czechoslovakia which 

is synthetic.  For liners, she likes the Raphael 

4808 Kolinsky with a nice point and the 

Raphael 4804, available from Jackson Art 

in England. She washes her brushes with 

watercolor brush soap. 

 

Paints: Karen uses Daniel Smith, Sennelier, 

Schminke, Winsor Newton (transparent 

yellow), Shinhan (from Japan), M Graham, 

Rockwell (from Canada) which is very 

granulating. Some of the colors she uses are 

Paul Jackson Blue (lean to purple), Daiquiri 

Blue (a neutral blue), Bordeaux (a 

burgundy), Green Gold, Quinacridone 

Rose, Permanent Rose, Dioxazine Purple. 

 

Palettes: Karen has many different sizes and 

prefers porcelain.  She knows where all her 

colors are on her palettes and doesn’t clean 

her palettes because she hates to waste 

paint.  She prefers not to mix greens but 

does mix for special colors.   

 

Drawing from nature is not something 

Karen enjoys so she gets good photos, 

prints them on her printer, traces the 

photos on printer paper, and then uses non

-wax tracing paper (dark side down) to 

transfer the photo onto her watercolor 

paper.  She uses Rapid Resizer on her 

computer to blow photos up; the software 

runs between $39 and $49 a year.  She can 

crop the photo, rotate it, and size it with 

this software, and then print it on her 

printer.  A black and white photo can also 

be used to trace onto your paper.  

(Continued from page 5) 

(Continued on page 7) 

Show Your 

Artwork 

 

CJ Muggs offers an exhi-

bition space for about 30 

paintings, changed quar-

terly, with no entry fee 

or commission.  You 

may submit whatever 

you wish (no themes) 

but artwork must be 

framed with Plexiglas 

(no glass).  

 

To participate, please 

contact Dana Rothberg. 

   

Upcoming Change  

Out Dates are:  

 



Page 7   

 

Saint Louis  

Watercolor  

Society  

Membership 

 

The Saint Louis Water-

color Society member-

ship is open to all per-

sons over the age of 17 

interested in water me-

dia on paper.  No initia-

tion fee is required for 

membership.   

 

Annual dues are from 

July 1st of the current 

year through June 30th 

of the next year.  Dues 

are $35, payable on July 

1, and there is no prorat-

ing of dues.   

 

Download a membership 

application from our 

website for mailing, or 

join online and pay your 

dues with PayPal.   

 

Please direct member-

ship questions to Gina 

Perkins or Jane Hogg. 

 

 

 

For changes in 

Membership  

Information for 

the directory  

please use the new   

Contact Us form on the 

stlws.org website (mouse 

over the About Us tab 

for drop down menu). 

 

Karen tries to duplicate the colors in the 

photo on her IPad but knows the camera 

lies when it comes to colors (they don’t 

match nature’s colors).  She does botanical 

art; flowers she loves that represent beauty 

in her eyes.  

  

She uses a script pen to sparingly apply 

masking fluid to her paper. She tapes the 

top of the lid of the masking fluid and uses 

that to dip her pen in.  Before she screws 

the lid back on the bottle, she digs the 

masking fluid out of the lid with a 

screwdriver which prevents the lid from 

getting stuck on the bottle.  

 

Karen started her demo by removing some 

of the traced lines on her paper with a 

kneaded eraser.  Watercolor sets graphite 

so Karen also sometimes uses an electric 

eraser, with a smooth and rough side, to 

remove lines if they were painted over. She 

also has a little round battery-operated 

vacuum that she uses to pick up her eraser 

shavings.   

 

She then wet the paper and started adding 

paint, pulling the paint out of the ends with 

clear water, tilting the paper down in the 

direction the water is flowing to avoid 

blossoms. You can wipe paint off the paper 

with a paper towel if necessary.  Painting is 

all about what you see, not what you think 

you see. Concentrate on getting the value 

right; values are more important than 

colors.  

We learned so much from Karen:   

• it takes patience to build many layers of 

paint to achieve rich color,  

• a burnisher can be a handy tool to fix 

over scrubbed paper,  

• a dip pen is a great tool to apply 

masking fluid,  

• painting what you love will bring you 

more happiness,  

• exploring creative ways to express the 

beauty of botanicals make them more 

captivating, 

• study with artists you admire to 

advance your talents. 

 

 

 

 

 

 

 

STLWS 2023 Workshops 

 

Al ic ia  Far r i s  

Expres s ive  Waterco lor wi th  Al ic ia  

Farr i s  -  F lora ls  to  Faces !  

Sept 14  -  16,  2023 (3  days)  

$330 Member,  $380 Non-Member 

 

STLWS 2024 Workshops 

 

Susan  B lackwood 

Apr 8— 11 ,  2024 (4  days)  

Juror  of  our  2024 Annual  Jur ied  

Exh ibi t ion  

 

Kathleen Gi les  

Sept 10— 12,  2024 (3  days)  

Juror  of  our  2024 Big  Splash  

Exh ibi t ion  

 

Priority for workshop registration will be 

given to those members who renewed their 

STLWS membership (or joined) by July 1, 

2023.  Workshops will be opened to 

everyone on September 15th. 

 

Additional workshop details and links to our 

registration form are posted on our website, 

stlws.org/workshops.  Mail your form with 

your $100 deposit if you want to hold your 

place.  

 

Around Our Town Kudos 

 

Our congratulations go out to our members 

who were accepted in the Northwest 

Watercolor Society’s Membership 

Exhibition ONLINE Waterworks Unlimited 

2023, by juror David R. Smith:  Alicia Farris 

for Flavour and Janine Helton for 

Transported, and Janine’s painting won first 

place in the exhibition. The exhibition is 

viewable online from Apr 28 – Jun 30, 

2023. 

(Continued from page 6) 

(Continued from page 8) 

https://www.nwws.org/annual-waterworks-exhibition/
https://www.nwws.org/annual-waterworks-exhibition/
https://www.nwws.org/annual-waterworks-exhibition/
https://www.nwws.org/annual-waterworks-exhibition/
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STLWS 2023-2024 

Membership Dues 

due July 1, 2023;  

with a lapse in 

your membership 

if paid after  

Aug 1, 2023. 

   

You may pay for 

your dues online us-

ing the stlws.org 

website, STLWS Shop 

tab, or watch for an 

email with a link to 

the downloadable 

dues form and mail it 

in with your check.  

Signature members 

please do not let 

your membership 

lapse as it will termi-

nate your Signature 

status. 

 

 

 

 

 

 

“Inspiration does 

exist, but it must 

find you work-

ing.” 

 

-Pablo Piccaso 

 

 

Karen Romani and Linda Wilmes exhibited 

 their watercolor paintings at the Green 

Door Art Gallery in Botanicals & Blooms III, 

a celebration of all things floral and 

botanical, from May 3 – Jun 24, 2023. 

 

Janine Helton’s painting Looking Ahead 

and Rebecca Krutsinger’s painting Goldfinch 

were accepted into the 42
nd

 Annual 

Adirondacks National Exhibition of 

American Watercolors, by juror, Ken Call, 

showing from August 5 - October 1, 2023, 

at the View Center for Arts & Culture, in 

Old Forge, NY. 

 

Rebecca Krutsinger had a painting accepted 

in the 156th International Exhibition of the 

American Watercolor Society which was 

held April 3 – 28, 2023, at the Salmagundi 

Club in NYC, with a reception on April 11 

from 6-8 pm. The exhibition was juried by:  

Antonio Masi, AWS, DF. (Chair), Judi Betts, 

AWS, Ken Call, AWS, Ken Goldman, AWS, 

Eric Wiegardt, AWS, DF.  After closing in 

NYC, the exhibition will travel the United 

States for the next year. 

 

Janine Helton’s painting A Little Bird Told 

Me received the Award of Excellence #1 

(Second Place overall!) in the Illinois 

Watercolor Society 39th National 

Exhibition 2023, by juror Beth Shadur. The 

exhibit is on display at The Next Picture 

Show Gallery in Dixon, IL through May 27, 

2023. 

 

Mary Drastal won Best in Show in the 

“From the Garden” exhibit at Missouri 

Artists on Main, judged by Shirley 

Nachtrieb. 

 

The following STLWS members won awards 

in the St. Louis Area Art Club’s Members’ 

Exhibition at Weber Road Library in May, 

2023, judged by Dawn Miller: 1st Place - 

"Party of One" by Julie Bantle, 2nd Place - 

"Cedar Hill Mill" by David Anderson, 3rd 

Place - "Victoria Harbor" by Donna Huneke, 

4th Place - "Aspiration" by Sandra 

Petersmeyer, 5th Place - "Tulips in a Jar" by 

Nora Schomogy, 9th Place - "Soccer Syda" 

by Jeanne Thomas, and Honorable 

Mention - "Heartbreak in Ukraine" by Judy 

Polys. 

 

The following STLWS members won awards 

at this year’s Paint Webster, held on May 

13
th
:  Spencer Meagher’s painting Blackburn 

Park won Second Place, sponsored by St. 

Louis Art Supply, and Gabriele Baber’s 

painting won the Parks Award, sponsored 

by Mari. 

 

Nancy Avdoian gave a demonstration on 

Yupo at Art on the Square in Belleville, IL, 

on May 20
th
, representing the Gateway East 

Artists. 

 

The following STLWS members won awards 

in the “Bloom!” Exhibition at Framations 

Custom Framing and Art Gallery, exhibited 

from Apr 22 – Jul 9, 2023, and judged by 

Jody Williams: First Place for Tulips in the 

Rain by Linda Green-Metzler, an Honorable 

Mention for Blue Hydrangea #6 by Shirley 

Nachtrieb, an Honorable Mention for 

Marvelous Mandeville by Jan Foulk, and an 

Honorable Mention for Uphill Climber by 

Janine Helton. 

 

Spencer Meagher was featured as 

Ambassador of the Week in American 

Watercolor , May 25, 2023, with his Spring 

Day in Femme Osage painting. 

 

The following STLWS members were 

accepted in the San Diego Watercolor 

Society’s 43
rd
 International Exhibition by 

juror Stephen Zhang:  Janine Helton for 

Puppy Love and Rebecca Krutsinger for 

Fragility. The exhibition runs from Oct 1 – 

31, 2023, at the SDWS located at Liberty 

Station at 2825 Dewey Road, Suite 105, San 

Diego, CA. 

 

Janine Helton's painting Under the 

Noonday Sun won the Gold cash award 

(3rd Place) in the Southern Watercolor 

Society's 46th Annual Juried Exhibition, 

juried by Kathleen Giles. The exhibition ran 

from Jun 9 to Jul 1 at the Panama City 

Center for the Arts in Panama City, FL. 

 

Janice Kimble sold a painting at Missouri 

Artists on Main. Mirka Fetté sold her 

Octopus painting to the Angad Arts Hotel 

and it hangs in the bar. She also has a print 

in their Life’s a Beach: Group Show, an 

exhibition featuring works that celebrate 

our fascination with the ocean, showing 

from Jun 2—Aug 26. 

 

Congratulations  

to you all! 

 

(Continued from page 7) 
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DATES & TIMES  2023 

Jul. 19, 10 a.m. – STLWS membership picnic at Tilles Park, 

Windegger Shelter overlooking the lake; food and 

beverages provided; Norma Vincent will give a demo at 

10 a.m.  

Aug. 16, 7 p.m. – membership meeting; Gary Beazley  

demo. 

Aug. 22 – Big Splash online registration opens. 

Sept. 2 – Big Splash online registration closes. 

Sept. 9, 10:30 a.m. - 2 p.m. – Big Splash receiving and 

installation at Norton’s Fine Art & Framing gallery. 

Sept. 12 – Big Splash Exhibition opens. 

– –

–

–

– 

– 

–

–

–

–

PO Box 16893 

St. Louis, MO 63105 

 

Our meetings are held at the First Congregational Church of 

Webster Groves on the corner of Lockwood and Elm from 

7:00-9:00 pm on the 3rd Wednesday of the month in the 

Kishlar Room, on the 2nd floor of the building,  

from September thru May (except Dec).  

 

The building is equipped with an elevator.   

Parking is available in the front lot off  S. Elm Ave.  

 

In case of inclement weather conditions, please check your 

email for our notice of cancellations of any meetings  

or activities.   


