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STLWS’s 23rd Annual Juried Exhibition

Our exhibition at Norton’s Fine Art & Framing at 2025
South Big Bend Blvd is under way and is a beautiful
representation of the talent that our organization’s artists
possess. We had 66 artists submit 111 paintings of which
our honored juror, Randy Hale, selected 75. If you have
not seen the exhibition, please visit Norton’s Fine Art &
Framing gallery before the show closes. The exhibition
closes on May 27, with retrieval of artwork May 30 to
June 3, 10 a.m. to 6 p.m., at the gallery (note the gallery is
closed on Sundays and Mondays).

Randy Hale’s juror’s statement on the exhibition follows:

“I've always thought watercolor is best served in splashy,
spontaneous strokes. It yearns to be transparent and
luminous. Fluidity is the hallmark of watercolor. But of
equal importance is dramatic use of light and shadow. It’s
what provides definition, bringing form to life, creating an
understated rhythm between the real and imagined.
Above all, | like to leave some things undefined just
enough for the viewer to bring their own experience into
what they see as they interpret my work.”

Our new Signature status members are:
Elizabeth Schaeffer and James Willmore. Congratulations!
Our Award Winning paintings are:

1st Place, Judge’s Choice, $400
Waiting by Janine Helton

2nd Place, Award of Excellence, $300
Ghosts of Namibia by Chandan Mahanta

3rd Place, Award of Achievement, $200
Nest & Vines by Steve Morris

Award of Recognition # 1, $100
Pastorale by Maureen Brodsky

Award of Recognition # 2, $100
What Does the Fox Say? By Julie Bantle

Award of Recognition # 3, $100
Green Sea Turtle by Linda Wilmes

Award of Recognition # 4, $100
Silk Bouquet by Karen Romani

Award of Recognition # 5, $100
Ready to Go by Margaret Schneider

Award of Recognition #6, $100
Life is Golden by Kathy Morrison

Mary Mosblech Tribute Award, $100
Tangent by Suzanne Galli Koenen

Sandy Baker Memorial Award $50
Trois Amis by Florene Porter

Renae Baker Memorial Award, $50
Morning Light on the Crags by Connie Schmidt

Lindbergh High Self-Help Painters Award, $50
Zeke Thinking by Diane Carder

Honorable Mention Award #1
Winter Wonderland by Ward Gillespie

Honorable Mention Award #2
Reflecting Inward by Mary Drastal

Honorable Mention Award #3
My Eye’s on You by Judith Swank Polys

Honorable Mention Award #4
Colorado Waterfall by Mary Riney

Honorable Mention Award #5
Apple Trio by Elizabeth Schaeffer

More information about the exhibition is posted on our
website under the Exhibits tab, 2023 AJE.

(Continued on page 2)
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Here are two photos from the 23rd Annual
Juried Exhibition Awards Ceremony held at
the gallery on April 21st.

Our Juror, Randy Hale

Matthew White’s Nocturne
Painting Demo in February

Matt  White is a
watercolor artist from
Shawnee, KS, and
enjoys painting
landscapes and street
scenes. He is drawn to
light and shadow; it is
what catches his eye
when he is selecting a
subject to paint. For his STLWS demo he
chose to paint a night scene with unique
challenges, hoping it would help us
understand how to think through the light
and really tackle a nocturne scene.

He started by showing us his photo
reference, and sketch he did on his paper.
His main area of interest was the building on
the right in the light. He stressed how
important using fresh paint is to achieve
good values. To get good darks you don’t
want to use a lot of water.

Matt taped his paper down and did not wet
it so the values of paint would remain
strong.  When painting a nocturne scene
every layer you add gives more strength of
color and adds to the values. To soften
edges, use a damp brush. Let your layers dry
before going on to the next wash.

Matt’s first wash was to cover the light areas
in the scene (the building in the light and
across the street) using a round brush with a
mix of raw sienna and quinacridone gold.

He then mixed some raw umber and Payne’s
grey for the fence and background buildings’
rooftops. As he got further away from the
light source he added some cerulean to the
sky, and continued with the dark mix to the
background and foreground to take away
the white of the paper. He added some raw
sienna and quinacridone gold in the houses
in the background for porch lights.

His next wash created a much darker sky and
added middle values as he moved into the
background houses and down the sheet. As
the paint started to dry he added thicker
paint for the trees and shadows, wiping his
palette of the warm colors. To create bold,
rich cool colors he used a mix of ultramarine

blue, cerulean, Payne’s grey, and permanent
rose. Starting at the top of the sky and
continuing from the wet edge as he came
down the sheet, introducing some cerulean
to his dark mix, he painted over everything
until he got to the roof of the focal building.

(Contnued on page 3)
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To prepare for his next stage using a #16
Silver Black Velvet brush, he mixed cobalt,
turquoise, Payne’s grey, raw umber, and raw
sienna for his earth tone. He continued with
his dark mix down the sheet, saving the
porch light areas of the background
buildings, and cut into the side of the
building in the light to show darker shadows.
With a #12 Escoda Perla brush loaded with
cooler colors, raw umber and raw sienna, he
painted the side of the building in the light
to show light reflecting up into the shadow
under the eaves.

He then used his earthtone mix to bring that
color up to the end of the sky and around
the background houses. Using lavender and
cerulean for his dark mixture, he added
darks to the building to the far right.

Next he painted the grass area, using his
earthtone mix, saving the light areas. He
continued this mixture for the grass area on
the left of the street. He softened the edges
with a damp Perla brush at the base of the
darks at the street. Using raw sienna, raw
umber, and lavender he painted the fence.
Further away from the light source, he
added ultramarine blue to the mix. Then he
added more grass next to the fence with a
mix of raw sienna and turquoise, merging
the color with the fence. He added more
darks to the foreground, connecting the
shadow to some shapes, adding cerulean to
the mix, using sweeping strokes across the
bottom foreground for shadow. He made
the shadow darker near the bottom of the
sheet.

Tree shapes and definition to finish came
next. Using a damp Perla brush, he softened
the porch light edges in the background
houses. When the sky was almost dry, using
a #16 Silver Black Velvet brush, he used raw
umber, Payne’s grey, and lavender in a thick
consistency for rich dark colors for the
background trees. Using the side of his
almost dry brush with sweeping strokes,
squinting as he went, he added big tree
shapes. He said it is important not to
overthink your shapes. He used his finger to
soften the edges of the tree line. Paintings
come together when you add your darks,
saving your light areas. He added some raw
umber to his dark mixture for the tall
background trees. Again, using the side of
his almost dry brush he made sweeping
strokes to create the trees. Using fresh paint
makes getting the desired paint consistency
so much easier without using water. He
connected the tree shape to the buildings on
the far right.

A vertical pole was added using raw umber,
lavender and Payne’s grey with a Perla
brush. He tested the mixture and
consistency of the paint on a scrape of paper
before adding the pole. He minimized the
textures on the edges of the painting and
added directional lines (street edges) for lead
ins to the focal point. He also added some
lines in the fence and some textures using a
rigger (or sign writer’s brush) loaded with
raw sienna. Delicate lines were added to the
shed, hinting to detail in the light, suggesting
the door on the shed.

He added a couple more touches to the
background houses with a #6 Perla brush — a
few dashes of detail, eave shadows and a
few more details, the additional power
poles, and then stepped back to see what
else was needed. He added some marks in
the grasses in front of the lightest side of the
focal point building. Then for a last touch he
used some ivory white gouache to add dots

(Continued on page 4)
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LOOK WHQO’S
JOINED THE
CREW

Rick Berkowitz
Parisa Dianati
Laurie Hoffman

Chandan Mahanta

NOTE: Sign on to the
online Membership
Directory for the most
up to date information
on our membership.
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of white by the porch lights on the
background buildings and poles in the
distance, smudging them with his finger to
soften. A final glaze on the roof of the
focal building was added with a #12 Perla
brush and some raw sienna. The painting
was complete.

The demo was so informative and
entertaining as it developed. Matt
definitely captured the magic of light in a
nocturne scene. We thank Matt for a
wonderful demo and sharing his insight into
the magic of light.

Maggie McCarthy’s Demo,
March 15th

Maggie McCarthy was our guest artist at the
March 2023 membership meeting. The
presentation started by Liz Schaeffer giving
us some of Maggie’s background. Maggie
has always loved to draw and paint; she is
good with her hands. She was recognized
in grade school for her art. While raising
her children she had to put her art on hold
but was able to take some private lessons.
After a move took her family to Oklahoma,
she went to University of Oklahoma to

obtain a BFA in Painting in 1995 (she had
already received a BA in English from UMSL
earlier and taught for 10 years). She took
classes at OU in oil and painted in large
format (3 2’ x 4 minimum canvas size),
and also drawing, oil, lithography, prints,
drawing composition, color and content to
convey something. She has also continued
her education to learn watercolor with
private lessons and workshops.

Maggie has been a member of the STLWS
for 14 vyears. Linda Meyer and Mary
Mosblech introduced her to the
organization. She is also a member of the
Greater St. Louis Arttists and has co-chaired
the Queeny Art Fair for 10 years. Maggie
has taught community art classes and offers
classes in her home on Wednesdays. Visit
her website for more information:
www.maggimmccarthy.com.

A watercolor demonstration followed her
introduction. Maggie paints mostly
landscapes and always preferring to use
bright white watercolor paper. Her paints
of choice are Winsor & Newton and some
Daniel Smith and M Graham. She prints the
names of the colors in the palette on the
side of the palette with a fine line marker.
Maggie likes to tip her palette so the
puddles of paint flow, and she keeps her
paints wet in the palette by placing a moist
paper towel in it before she closes it.
Maggie uses Richeson Gray Matters
watercolor brushes and Lowell Cornell La
Corneille flat watercolor brushes. She also
prefers to stand while painting and only sits
when doing finishing details. A couple of
books that Maggie recommends are:
“Carlson’s Guide to Landscape Painting” by
John F. Carlson, published in 1949; “Artist’s
Guide to Composition” by Ralph Fabri; and
“Finding & Improving Your Painting Style”
by Carl Schmalz.

Maggie feels it is important to consider
what you want to say, your composition
and the light before you start your artwork.
It is so important to say something in your
painting. Maggie titles her work after the
painting is finished. @ Communicating is
important to Maggie with her English
degree background. And she likes to hold
off selling her artwork for a year so she can
enjoy it before she lets it go.

should also not underestimate the
(Continued on page 5)
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importance of a value sketch before you
start to paint your artwork. The source
material you use should just remind you of
your time at the place you are going to
paint. You learn when you do a value
study, make decisions as you do them,
working out values and problems with the
composition. Sometimes just a piece of a
photo reference makes a great composition.
Once you have your value study, taking
only about 15 minutes to do it, you can
paint with confidence, using it as your
guide.

You can use pencil or charcoal for your
value studies but, Maggie recommends
using a Tombow watercolor pen with a
marker on one end and a brush on the
other end. The pen allows you to establish
your values with the pen being the darkest
dark, the paper the lightest and a stroke of
the pen on scrap paper wetted your middle
value.

Next Maggie covered the kinds of light:
direct, indirect, and backlight, and colored
light. You have to consider your light source
when looking at your reference material.
Direct light is light from the front, coming
right at you, conveying flat shapes (like a
tapestry) with small shadows and color
emphasized.

Indirect light is either sidelight, the most
dramatic, with long shadows and high value
contrast, or top light with short shadows
and surrounding areas with more bounced
colors. You see indirect light when clouds
are covering the sun, in fog or in rain, at
dusk or dawn, producing diffused light that
is very moody. There is less value contrast
and hue, and intensity is richer.

Backlight conveys strong silhouettes with
not much modeling, less color, more
patterning and dramatic shapes.

Colored Light was discussed next. It can be
seen at sunrise, sunset. In moonlight there
are no long wave lengths so you can’t see
red. You can add color to blacks. If you
add warmth to moonlight it must be very
muted. Your value contrasts must be very
strong. In firelight there are no short wave
lengths so you can’t see blue. Artificial light
is incomplete light that is deficient in some
wave lengths; is weak and has no reflected
light. White light has all the wave lengths.

Maggie then proceeded with her demo,
using a preliminary sketch she did on her
paper. She also brought several finished
versions of the demo, entitled “Quiet
Morning Quiet Evening” which was a scene
from Herman, MO, with colored light. She
had wet her 140 Ib. cold press paper on the
front and back, placing it on gator board
and smoothing it out before she arrived,
and the paper was still slightly wet. All
transparent watercolor was used. The scene
was at night so to start, anywhere there was
light she put a bluish tint on the paper.
Note: wetting your paper before adding
watercolor pigments will allow you to lift
back to the white paper.

She then started with the sky, rewetting the
area even though the paper was still cool to
the touch, leaving light at the horizon. She
used a big flat brush with Ultramarine Blue
and Dioxazine Purple, then adding a little
Raw Sienna and Burnt Sienna to the puddle
as she went down the paper. This was her
first pass in the sky area, applied with
diagonal brushstrokes. She didn’t want to
see blue; she wanted the paint to be dark
and varied with not much water in the mix
since the paper was still wet. She used her
spray water bottle on the area and then
picked the paper up and tilted it to allow
the paint to move and mix.

Blocking in the undulating tree line around
the buildings was next using a bridge and a
smaller flat brush and Genuine Green added
to the puddle of paint used for the sky/
cloud mix. No details are added at this
stage. Next she painted the fence posts,
making them darker than the tree line but
leaving light on the top edge to show the
reflection of the moonlight. Note: Maggie
likes to keep her puddles of paint in the
palette rather than clean them, adding to
them as necessary, which allows all the
colors to be unified.

The vegetation in front of the fence was
added next, rewetting the area before
starting, avoiding the top of the vegetation
shapes for highlights from the moonlight,
using a dirty yellow (yellow and purple
makes a brown or a dirty yellow). It is
okay to break up architecture with foliage.
Before proceeding, the paper was rewet in
the area of the building roofs, avoiding the
edges of the roofs where the moonlight was
reflecting. With the moonlight coming
(Continued on page 6)
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Classes Offered
by Members

Daven Anderson
Gabriele Baber
Marilynne Bradley
Maureen Brodsky
Alicia Farris
Mirka Fetté
Jan Foulk
Carla Baron Giller
Janine Helton
Holly Horn
Suzanne Galli-Koenen
Spencer Meagher
Maggie McCarthy
Jean McMullen
Nancy Muschany
Shirley Nachtrieb
Georgia Purcell
Mary Dee Schmidt
Judy Seyfert
Linda Wilmes
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STLWS PLEIN AIR
EVENTS

The Clayton Self Help
Painters sessions will be
paused until Fall and
plein air events will be
offered until then.
Watch for emails an-
nouncing the dates,
times and places for
our plein air events.



https://www.davenanderson.com/classes.html
https://www.gabrielebaberart.com/page/12288/upcoming-art-classes-and-workshops-with-gabriele
https://www.marilynnebradley.com/classes
https://www.asba-art.org/teacher-directory/maureen-brodsky
https://www.afarris.com/events
https://www.stlouisartistsguild.org/mirka-fette
file:///E:/My%20Files/St.%20Louis%20Watercolor%20Society/janfoulk.wix.com/artist
https://www.janheltonartworks.com/workshops
https://www.hollyhornfineart.com/
https://www.spencermeagher.com/workshops
https://www.maggiemccarthy.com/My-Bio
https://jmcmullenart.com/
https://www.alignable.com/saint-louis-mo/nanzart-com
https://shirleynachtrieb.com/workshops-classes/
http://georgiapurcell.com/
http://www.judyseyfert.com/events
https://lindawilmes.com/events/
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Show Your
Artwork

CJ Muggs offers an exhi-
bition space for about 30
paintings, changed quar-
terly, with no entry fee
or commission. You
may submit whatever
you wish (no themes)
but artwork must be
framed with Plexiglas
(no glass).

To participate, please
contact Dana Rothberg.

Upcoming Change
Out Dates are:
May 17, & 18

No July Change Out
Oct. 18 &19

(Continued from page 5)

from the left, a mixture of Burnt Sienna,
Ultramarine Blue and a little WN Indigo
was applied to the building roofs. Note:
Maggie prefers WN Indigo instead of
Neutral Tint. Maggie blotted areas she
rewet to take some of the moisture out
before painting. The fence rails were added
next, leaving highlights on the rail tops.

To finish Maggie built up her darks and
added trees (good to add your foreground
trees not too soon but not too late either).
WN Indigo and WN Burnt Sienna made her
super dark shadows (WN brand of these
colors have very clear pigments).

Maggie hopes we will challenge ourselves
to try something like this. And she
reminded us we can always use a reference
photo taken during the day that can be
converted to a night when we paint.
Saving it as a black and white photo could
help with the conversion.

We thank Maggie for a wonderful
presentation. She gave us a wealth of
information and it is always a joy to watch
her paint.

Saint Louis Watercolor
Society Membership

The Saint Louis Wdatercolor Society
membership is open to all persons over the
age of 17 interested in water media on
paper. No initiation fee is required for
membership.

Annual dues are from July Tst of the current
year through June 30th of the next year.
Dues are $35, payable on July 1, and there
is no prorating of dues.

Download a membership application from
our website for mailing, or join online and
pay your dues with PayPal.

Please direct membership questions to Gina
Perkins.

For changes in Membership
Information for the directory
please use the new Contact Us form on the
stlws.org website (mouse over the About Us

tab for drop down menu).
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STLWS 2023 Workshops

Alicia Farris
Expressive Watercolor with Alicia
Farris - Florals to Faces!
Sept 14 - 16, 2023
$330 Member, $380 Non-Member

Priority for workshop registration will be
given to those members who renewed their
Saint Louis Watercolor Society membership
(or joined) by August 1, 2022. Workshops
will be opened to the public 30 days after
they are posted.

Additional workshop details and links to our
registration form are posted on our website,
stlws.org/workshops.  Mail your form with
your $100 deposit if you want to hold your
place.

STLWS Spring Retreat

May 18, 9 a.m. to 4 p.m. at Shaw Nature
Reserve Carriage House. Watch for email
with link to form to complete and mail in
with your check to reserve your spot.

STLWS Picnic

July 19, 10 a.m. — STLWS membership picnic
at  Tilles Park, Windegger Shelter
overlooking the lake; food and beverages
provided; Norma Vincent will give a demo
at 10 a.m.; bring your painting supplies to
plein air paint if you like before lunch is
served.

Around Our Town Kudos

The following members won awards in the
Missouri Watercolor Society’s 2022/2023
International  Exhibition held at the
Kranzberg Arts Foundation’s High Low
Gallery, in The Listening Room, 3301
Washington Ave, from Jan 28 — Feb 19,
2023: $300 Special Award to Rebecca
Krutsinger for her painting Morning Robe,
$150 Logan Award to Margaret Schneider
for her painting Oona’s Song, and $150
Airfloat Award to Alicia Farris for her
painting Finest Selection.

(Continued on page 7)
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Alicia Farris's painting Hesitation and her
endorsement of Yupo was featured in a
Yupo Medium - Legion Paper advertisement
on the back page of the Spring 2023
“Watercolor Artist” magazine. And Alicia
had her artwork accepted in the following:
46th International Watermedia Exhibition,
Houston, TX, March 2023; Splash 24
Publication, Best of Watercolor, Honorable
Mention Award and Finalist Award,
Published July, 2023; Signature American
Watermedia International Exhibition,
Fallbrook, CA, March 2023.

The following members were accepted in
the Georgia Watercolor Society’s 2023
National Exhibition, juried by John
Salminen: Marilynne Bradley, Dance of the
Seven Sails, Janine Helton, Sunshine on my
Shoulders, Rebecca Krutsinger, On the
Fringe; Margaret Schneider, Look of Love.
The exhibition is on display at the Blue
Ridge Mountains Arts Association and Art
Center from Mar 30 — May 19.

Lee Walter had an exhibition of her
watercolor illustrations and paintings at the
Powder Valley Conservation Nature
Center, 11715 Craigwold Rd., Kirkwood,
MO, from Feb. 2 — 27.

Mary Riney was the guest artist at the St.
Louis Area Artist’s Club meeting held at the
St. Louis County Library — Grant’s View
Branch at 9700 Musick Ave. and gave a
watercolor demonstration.

Marilynne Bradley had artwork juried in
the Visions of Form and Space exhibition at
the St. Louis Artists Guild by juror Brian
Smith, from the St. Charles Community
College. The exhibition showed in the St.
Louis Artists Guild’s Juried Gallery from Jan
13 — Feb 11. Visions of Form and Space is a
regional juried exhibition examining
contemporary abstract art, emphasizing
shape, and form and how they create
spatial relationships. Artists on showcase are
working in a variety of mediums whose
work achieves its effect by using shapes,
forms, colors, and textures.

Nora Schmogy has a juried solo exhibit at
the Maryland Heights Community Center,
2300 McKelvey Rd. in Maryland Heights,
from March 20 - May 5.

Connie Schmidt’s painting Morning Light
on the Crags was accepted by Webster Arts
for their “Small Works XVII” exhibit at the
Webster Groves Public Library, March 1 to
31. An opening reception will be held on
Friday, March 3 at 6:30 pm at the library,
301 E. Lockwood Ave.

At our STLWS 2023 Signature Member
Exhibition, Norton’s Fine Art & Framing
held a People’s Choice Award contest and
the award went to Mary Drastal for Spring
in Winter. Artists with sales at the show
were: Carla Giller’s bin painting Garaged:
Janine Helton’s exhibition painting
Hummingbird Study in Greens; Annette
McGarrahan’s bin painting Complete My
Heart, Steve Morris’s bin painting Golden
Beets and Spring Ramps; and Karen Papin’s
bin painting Cantaloupe.

Janine Helton’s painting 7ransported was
accepted into the Northwest Watercolor
Society Waterworks” Online Membership
Exhibition 2023 by Juror David R. Smith.
Janine’s painting Everything Nice won 1%
place in Art & Color 365’s April 2023
Portraits art competition. The full exhibition
is viewable at https://bit.ly/31RcrSL. Four of

Janine’s  paintings were selected for
inclusion in Framations Art Gallery’s
BLOOM! exhibition, juried by Jody

Williams, which will be on display from
April 22 through July 8, 2023. Juror Rein
Vanderhill selected Janine’s Breezy for
inclusion in the 76th Annual Exhibition of
the Michigan Water Color Society 2023!
showing at the Kruizenger Art Museum
from Jun 3 — Aug 5, 2023. Janine’s Don’t
Let Go received a nice cash award in the
Fallbrook 14th Annual Signature American
Watermedia International Exhibition! The
exhibition will be showing from Apr 1 —
May 28, 2023, at The Janice Griffiths
Gallery at The Fallbrook Art Center, 103 S.
Main Ave., Fallbrook, CA. Janine was asked
to write an article for VoyageSTL. It
appeared as a local story on Mar 20,
2023. You can read it here: Daily
Inspiration: Meet Janine Helton!

The following members were juried into
the lllinois Watercolor Society’s 39t
National Show, held at The Next Picture
Show, a fine arts center, 113 W. First St.,
Dixon, IL, from April 29 — May 27, 2023:
Daven Anderson for Left Bank Shortcut,
Marilynne Bradley for Stee/ Grid Multified,

Page 7

More Photos

from the 2023

AJE Opening
Reception



https://link.faso.com/c/443/03b97467cc2cb2dccb8e2c50edace8128f85497952032d167281650532e4bce3
https://link.faso.com/c/443/03b97467cc2cb2dccb8e2c50edace8128f85497952032d167281650532e4bce3
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STLWS 2023-2024
Membership Dues
due July 1, 2023

You may pay for
your dues online us-
ing the stlws.org
website, STLWS Shop
tab, or watch for an
email with a link to
the downloadable
dues form and mail it
in with your check.
Signature  members
please do not let
your  membership
lapse as it will termi-
nate your Signature
status.

BOARD
ELECTION
BALLOT

Watch for an email
with a link to the
STLWS Board Elec-
tion Ballot. Please
open the online bal-
lot, vote and submit
your ballot by May
17th.

Here are the Board
positions being voted
on:

Mirka Fetté,
President

Vincent Stock,
Treasurer

Deb Dey,
Exhibits Co-Chair

Open/Write In,
Exhibits Co-Chair

Open/Write In,
Programs

Judy Grewe,
Hospitality

Kirk McAllister,
Workshops Co-Chair

(Continued from page 7)

Claudia Broom for Little Reindeer, Janet
Doll for Afternoon Delight, Janine Helton
for A Little Bird Told Me, and Karen
Romani for Blue Cabbage.

The following members were juried into
the 2023 SWA International Juried
Exhibition by juror Z.L. Feng, AWS NW, to
be held at Fort Worth Central Library -
Atrium Gallery, Fort Worth, TX, Apr
15th - May 20th, 2023, with the Artists
Reception/Awards Presentation from 2 —
4 p.m. on May 20t: Marilynne Bradley
for Walk Over the Bridge, Janine Helton
for In That Moment, Rebecca Krutsinger for
Dreams Are Made in Hidden Places, and
Karen Romani for Dragon Eye Cabbage.

Nancy Avdoian, Julie Bantle, Jan Foulk,
Linda Green-Metzler, Janine Helton,
Annette McGarrahan, Shirley Nachtrieb,
Karen Papin, Nora Schomogy, Vicki White
and Linda Wilmes had paintings juried into
Bloom!, an all media, juried exhibition of
artwork featuring flowers in bloom, by
juror Jody Wdilliams. The exhibition is
showing at Framations Custom Framing &
Art Gallery, 218 North Main Street, St.
Charles, MO, Apr 22 —Jul 9, 2023.

The following members had paintings
selected for inclusion in the 46t Southern
Watercolor Society Annual Exhibition by
juror, Kathleen Giles: Marilynne Bradley for
Pivotal Point, Alicia Farris for Skepticism,
Janine Helton for Under the Noonday Sun
(this acceptance gives Janine Signature
status), and Steven Morris for Nest with
Purple Polka Dots. The exhibition will
show at the Panama City Center for the Art
in Panama City, FL from Jun 9 - Jul 1,
2023.

The following members had paintings
accepted in the Watercolor West’s 55th
Annual International Juried Exhibition
2023, juried by Mike Reardon: Alicia Farris
for Searching and Janine Helton for
Morning Mike. The exhibition will run from
Jul 8 — Aug 12 at The Art Gallery at
Coastline College, 1515 Monrovia Ave.,
Newport Beach, CA.

Janet Doll’s painting Continuation of Time
was accepted in the WASH-U show in
Houston.

The following members had paintings
accepted in Watercolor USA 2023 by juror
Keiko Tanabe, AWS, NWS, AIS, LPAPA:
Janet Doll for Night at the Theatre, Alicia
Farris for Bomb Pop Stop, and Kathy
Morrison for Beauty Under a Bridge. The
exhibition will run from Jun 10 to Sept 3,
2023 at the Weisel & Kelly Galleries.

The following members had paintings
accepted in the Watercolor Art Society —
Houston’s 46t International Watermedia
Exhibition (IWE): Marilynne Bradley for
Sheltered Cover, Bill Curtis for Fall in
Woodstock, Janet Doll for The
Continuation of Time, Alicia Farris for Inner
Twinkle, Rebecca Krutsinger for Occlude,
and Steve Morris for Golden Beets. The
exhibition was held in the Watercolor Art
Society -Houston gallery located in
Houston’s Museum District Mar 7 — 30,
2023, and in the online exhibition that lasts
through the end of the year.

Marilynne Bradley gave a basic geometric
demo at Grafica on Apr 20 as part of their
3d  Thursday of the Month Artful
Conversation series, and Grafica celebrated
Marilynne’s 85t birthday with a solo
exhibit of her artwork from Apr 21 — May
19, 2023.

Mirka Fetté had two paintings juried into
the Annual Juried Student Art Exhibition at
the Forest Park Gallery of Contemporary
Art by juror Francesca Passanise, Executive
Director of Art St. Louis. The exhibit,
showing from Apr 17 — May 4, showcases
outstanding student work from the 2022-23
academic year. Mirka also had a painting
juried in the Maturity and Its Muse:
Celebrating Artistic Experience 2023, a
multi-media juried exhibit presented in the
Art Saint Louis Gallery at 1223 Pine Street,
downtown St. Louis. The exhibition runs
from April 15-May 18, 2023, and features
works by 51 STL regional artists over age
70. Jurors Lynn Friedman Hamilton and
Carolyn Miles selected 63 works by 51
artists from Missouri and lllinois for this
exhibition.

Congratulations to you all!
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DATES & TIMES 2023

May 17, 7 p.m. - membership meeting; Karen Papin demo.
May 18, 9 a.m. - 4 p.m. - STLWS Spring Retreat at Shaw
Arboretum.

May 27 - 23rd Annual Juried Exhibition closes.

May 30 - Jun. 3, 10 a.m. - 6 p.m. - retrieval of artwork in
the 23rd Annual Juried Exhibition at Norton’s Fine Art &
Framing.

Jun. 21, 7 p.m.—membership meeting at the First
Congregational Church of Webster Groves with Karen
Romani demo.

Jul. 19, 10 a.m. — STLWS membership picnic at Tilles Park,
Windegger Shelter overlooking the lake; food and
beverages provided; Norma Vincent will give a demo at
10 a.m.

Aug. 16—membership meeting time & place to be
announced.

Sept. 14 - 16, 9 a.m.—4 p.m. - Alicia Farris Workshop at
Isabee’s Beekeeping Supplies.

Sept. 20, 7 p.m. - membership meeting; Fran Kempin
demo.

Oct. 18, 7 p.m. - membership meeting; presenter to be
announced.

Oct. 18, 9 - 1 hour after membership meeting & Oct. 19, 9 -
9:30 a.m. - retrieval/receiving of paintings at CJ Muggs.

Nov. 15, 7 p.m. - membership meeting; presenter to be
announced.

Updates to events between newsletters will be posted on
the website’s Calendar page.

Our meetings are held at the First Congregational Church of
Webster Groves on the corner of Lockwood and Elm from
7:00-9:00 pm on the 3rd Wednesday of the month in the
Kishlar Room, on the 2nd floor of the building,
from September thru May (except Dec).

The building is equipped with an elevator.
Parking is available in the front lot off S. EIm Ave.

In case of inclement weather conditions, please check your
email for our notice of cancellations of any meetings
or activities.




