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STLWS’s 23rd Annual Juried Exhibition 

 

We were thrilled to announce this year’s 23rd Annual Juried 

Exhibition will be held at Norton’s Fine Art & Framing 

gallery, 2025 S. Big Bend Blvd., St. Louis, MO 63117, 314-

645-4040. 

 

The Saint Louis Watercolor Society’s 23rd Annual Juried 

Exhibition is open to all water media artists. The exhibition 

is “juried” for acceptance as well as judged for awards, and 

our juror/judge will be Randy Hale, an award-winning 

watercolor artist, educator and juror, who says, “Paint 

with confidence, make sure strokes, be bold or go home!” 

 

Entry registration for the exhibition will be posted on the 

stlws.org website on March 18 under the “Exhibits tab, 

“Call for Entries” subtab, and will be open for submissions 

from March 18 – April 5.  Judging of entries will be done 

from April 6 – 12 and artwork juried into the show will be 

posted on the stlws.org website between April 6 and 12.   

 

Artwork juried into the exhibition is to be delivered to the 

gallery on April 15 from 10 a.m. to 3 p.m.  Weather 

permitting, members will be asked to bring their painting 

to the front of the gallery where we will have someone 

stationed to receive their artwork. If the weather does not 

cooperate on April 15, members will be asked to bring 

their artwork into the gallery and to social distance.   

 

Judging for awards will take place in the gallery by our 

judge, Randy Hale, on April 17.  The Awards Ceremony, 

open to everyone, will be on April 21 from 4 to 6 p.m..   

 

The exhibition runs from April 22 – May 27.  Retrieval of 

artwork in the exhibition will be from May 30 to June 3, 

from 10 a.m. to 6 p.m. at the gallery (note the gallery is 

closed on Sundays and Mondays). 

 

Please read the Prospectus (the link is posted on the 

stlws.org website under Exhibits>>Call for Entries) Then 

on March 18 under Exhibits>>Call for Entries, click 

Receiving and follow the steps to enter the show: 1. 

complete the entry registration form, which includes an 

upload of a jpg image of your entry without mat or frame 

showing (no larger than 4 MB), type your name in the 

bottom field and click Submit;  2. pay for your entry on 

the stlws.org website under the STLWS SHOP tab.  Your 

submission is not complete until you pay for your 

entries.  You are required to pay for your entries with 

PayPal; no checks will be accepted. You do not need a 

PayPal account to use PayPal for payment. Each artist may 

submit up to two entries. 

 

STLWS members juried into the show who achieve 

Signature status will be notified by email. 

 

A show catalog will be available for purchase on the 

stlws.org website under the STLWS SHOP tab. Again, we 

are requiring that you pay with PayPal. You do not need a 

PayPal account to use it on our website. 

  

STLWS 2023 Signature Member Exhibition 

 

The Signature Member Exhibition is currently at Norton’s 

Fine Art & Framing gallery.  The show runs from January 

31 through February 25.  The Opening Reception is open 

to everyone and will be held on Saturday, February 4, 

from 4 to 6 p.m., at the gallery with light refreshments. 

Artists exhibiting in the show also had the option to 

including up to three pieces of their artwork in a bin sale 

so we hope you will come out and see the show and     

the artists’ offerings. 

 

Mary Dee  Schmidt’s Critique 

Nov. 16 

 

At our November 2022 STLWS 

Membership meeting, Mary Dee 

Schmidt conducted a critique of 

paintings members brought to the 

meeting.  Mary’s critiques always 

 
(Continued on page 2) 
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help us learn by guiding us in analysis of 

artwork to identify the elements of design 

(shape, color, space, form, line, value and 

texture).  Mary also looks for movement 

and color unity in artwork.  Always 

insightful, Mary helps us see things we may 

miss.   She has taught plein air watercolor 

painting at the Missouri Botanical Garden for 

35 years and back country plein air painting 

in Crested Butte, Colorado for 10 years. 

Mary had us answer the following questions 

with each piece of artwork: what is the 

strongest element of design in the piece; 

what do we like about the piece; and finally, 

what suggestions do we have to improve the 

piece. 

  

The first piece we reviewed was a floral. 

 

 

 

 

 

 

 

 

 

 

 

Line and direction were the strongest 

elements of design in the piece, and it had 

good color unity. The suggestion for 

improvement was to make the foreground 

flowers bigger and the background flowers 

smaller to add more depth and dimension. 

 

Next we reviewed a painting of orchids. 

 

 

 

 

 

 

 

 

 

 

 

 

Value was the strongest element of design in 

this piece, and it had a great background. 

Color draws the eye to the center of interest.  

The only suggestion for improvement was to 

vary the square topped leaves at the bottom.  

Adding variety to the leaf shapes would 

diminish their power. 

 

Next was a painting of mountains. 

 

 

 

 

 

 

 

 

 

The softness of this painting holds it together 

and the looseness lets the eye travel and 

gives the piece atmosphere.  The suggestion 

for improvement was to work on the light 

shape to the left of the mountain – it is too 

much of a shape and mimics the shape of the 

mountain. The dark greens are also too 

similar; variety in the greens would improve 

the piece. 

 

Next was a large floral. 

 

 

 

 

 

 

 

 

 

Vertical line and direction are the strongest 

elements of design in this piece. The contrast 

of the leaves and flowers against the white 

background is lovely.  Some suggestions for 

improvement were to leave a little more 

white in the lower leaves, use more darks 

(neutrals created by mixing purple or orange 

with the blue) to give more depth, and 

possibly add some flowers out to the left to 

break up the vertical design. 

 

Another mountain painting was viewed 

next. 

 

 

 

 

(Continued from page 1) 
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Color is the strongest element of design in 

this piece and the subject matter is joyous. 

Criticisms were that the boy is too centered 

in the design and the glove is right at the 

corner of the piece which pulls the eye off 

the edge.  The frame is also a bit too heavy. 

 

Next was a lovely country snow scene. 

 

 

 

 

 

 

 

Value changes in the piece are the strongest 

element of design.  The color of the shadow 

in the foreground is beautiful with warm and 

cool colors, with cool dominating.  

Suggestions for improvement were to add 

more light in and softening the edges in the 

yellow tree in the background as it is a little 

too solid and flat. 

 

Next was a lovely landscape. 

 

 

 

 

 

 

 

 

Value change and color are the strongest 

elements of design in this piece. The sky and 

light green field in the background have 

great contrast.  The foreground green is a 

little too much the same so some variety in 

the greens would improve the piece. 

 

Next was a couple on the beach. 

 

 

 

 

 

The perceived action is the strongest element 

of design in this piece. The color of the legs 

and good brush strokes are wonderful. 

Suggestions for improvement were to add 

more color behind the lady’s hat as it gets 

lost in the cresting wave, and to add some 

variety to the waves’ color as they are all 

too similar. 

 

Next was a girl with two dogs near the water. 

 

 

 

 

 

 

 

 

 

Shape is the strongest element of design in 

this piece.  Suggestions for improvement 

were to add more contrast between the dogs 

and the water so they stand out more, vary 

the value of the water, break the girl’s arm 

out a bit to reduce its flatness, and add some 

red somewhere else in the painting. 

 

A waterfall painting was next. 

 

 

 

 

 

 

 

 

 

 

(Continued from page 2) 

Texture, direction and value were the 

strongest elements of design in this piece.  

Breaking the tall dark tree and softening the 

edge of the mountain would improve the 

piece as would adding a little bit of a warm 

color somewhere. 

 

Next was a painting of a young boy with a 

ball glove. 

 

 
(Continued on page 4) 

LOOK WHO’S 

JOINED THE 

CREW 

 

Sucharita Maitra 

 

Chris Polette 

 

Norma Vincent 

 

Kathy Morrison 

 

Leah Black 

 

Eileen LaGrotta 

 

Gloria Campion 

 

Jane Garbutt 

 

Russ Vanderbeek  

 

Gail Bettis-Ford 
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Great texture and value change were the 

strongest elements of design in this piece. 

The shapes in it are great. To improve the 

painting, add some warmth to the painting, 

and vary the value and color of the water 

making it darker in the foreground. 

 

A painting of a lion was next. 

 

 

 

 

 

 

 

 

 

 

 

 

Texture is the strongest design element in 

this painting. There is great movement in 

the background.  Adding a little more 

definition on the right side of the face to 

break up the shape that is there will 

improve the painting. 

 

Next was a lovely floral painting. 

 

 

 

 

 

Line and shape are the strongest design 

elements in this painting.  The details are 

incredible. The artist said she threw some 

zinnias down in a box and this is what they 

looked like.  The yellow flowers form a 

circle.  Varying the color of the yellow 

flowers will break that circle up. Some dark 

negative painting could also be added.  And 

last, some of the greens could be varied to 

add more interest. 

 

A pair of cardinals were next. 

Texture is the strongest design element in 

these paintings, and it adds to the 

atmosphere. Contrast of the warm and cool 

colors is also strong. The soft blurred lines 

are lovely.  Raising the mat so the heads of 

the birds are not cut off was suggested.  

Adding stronger texture or contrast at the 

bottom of the paintings was also suggested.  

And the Y of the branch on the male 

Cardinal takes away from the bird. 

 

Last, a hibiscus flower painting was viewed. 

 

 

 

 

 

 

Color is the strongest design element in this 

painting, using complimentary colors. The 

background has good contrast.  Allowing a 

little more pure white in the paintings was 

suggested.  Breaking up the yellow 

parallelogram shape to the right side of the 

flower could lessen its power. 

 

The evening ended with all of us more 

aware of the elements of design and 

composition that make for successful 

paintings. Mary always fills us with 

encouragement and reminds us that the 

suggestions made for improvement are up 

to the artist to act on.  She was very 

impressed with the quality of the paintings 

members submitted for critique.  We thank 

Mary for making the evening so enjoyable 

and educational.   

Visit the Missouri Botanical Garden’s 

website www.missouribotanicalgarden.org/

learn-discover/classes) to watch for Mary’s 

upcoming classes.  

“Painting En Plein Air with 

Gouache” Demo   

by Gabriele Baber 

 

 

 

 

 

 

(Continued from page 3) 

(Continued on page 5) 

 

 

Deadline for the 

next issue is  

Apr. 15, 2023  
 

Please send your articles, 

kudos, and ads to  

Jane Hogg  

 

 

 

 

 

 

To place an  

advertisement in  

The Cold Press Paper,  

contact Jane Hogg  

5” X 6”      $75 

5” X 3”      $45 

2½” X 3     $25 

1½” X 1½”  $15 
 

The editor reserves the 

right to limit the number, 

size, and content of 

advertising. 

 

 

 

 

 

 

 

 

Copyright ©2023 

by the Saint Louis 

Watercolor Society.  

The publishers reserve 

the right to limit the 

number, size, and 

content of advertising. 
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Classes Offered 

by Members 

 

Daven Anderson 

Gabriele Baber  

Marilynne Bradley  

Maureen Brodsky 

Alicia Farris  

Mirka Fetté 

Jan Foulk  

Carla Baron Giller 

Janine Helton 

Holly Horn 

Suzanne Galli-Koenen 

Spencer Meagher 

Maggie McCarthy 

Jean McMullen  

Nancy Muschany  

Shirley Nachtrieb 

Georgia Purcell 

Mary Dee Schmidt 

Judy Seyfert  

Linda Wilmes 

 

STLWS Self Help 

Painters Sessions 

in Clayton  

 

Where: Saint Louis 

Artists Guild 

 

When:  Fridays from 

1 p.m. to 3 p.m. 

 

Cost: $50. Check 

made out to the Saint 

Louis Watercolor So-

ciety.   

 

Dates:  Jan. 6 - May 

5, 2023; 18 sessions. 

We only have 20 

spots, so if you are 

interested RSVP to 

Mirka Fetté. 

 

When you RSVP, you 

will be sent a parking 

map. 

 

 

The January 2023 guest artist 

demonstration for the STLWS was done by 

Gabriele Baber on video. She recorded it 

live at New Melle Lakes on a beautiful 

sunny day with a temperature of 70.  

 

Gabriele started out showing us a view of 

the lake that she chose to paint and tips on 

how to select a subject when you are out 

plein air painting.  First, find the most 

comfortable sheltered place to paint. 

Second, decide on what to paint from your 

spot. 

 

The watercolor she demonstrated was her 

second painting of the day.  Her first 

attempt was a pastel of the scene.  She 

showed us her study vs. the demonstrated 

painting. 

 

Next, Gabriele covered her set up.  She uses 

a cup easel which is collapsible and has a 

collapsible cup. Her palette was filled with 

gouache, wet with a mister.  She used toned 

media paper by Strathmore. She uses 

museum putty to mount her watercolor 

paper to her painting board.  She uses a 

pouch of travel brushes for her watercolors 

and a separate set of brushes for her 

gouache, Sakura Pigma Micron pens (note – 

don’t use them on wet paint which gums 

them up), a supplemental watercolor 

palette with Ultramarine Blue, Cobalt, 

Phthalo Blue, Cerulean Blue, Titanium or 

Permanent White by M Graham, Cadmium 

Yellow Light and Lemon, Naples Yellow, 

Yellow Ochre, Viridian, Basic Red and 

Black. She also carries tubes of Magenta, 

Indigo, and Alizarin Crimson to squeeze 

small amounts out on her palette. Gabriele 

showed us a tiny palette she made using an 

Altoid box and another one made from a 

business card carrier. 

 

The demonstration started with Gabriele’s 

sketch that she did on her dry watercolor 

paper with a Sakura Pigma Micron pen.  

With puddles of watercolor primary colors 

and turquoise, used to put in the shadows, 

she blocked in her shapes on her paper with 

a 12 Round brush, starting with the tree line 

on the horizon, tree masses and trunks, 

path and shadows which gave a quick 

record of the scene. Next, she laid in darks 

in the water with primarily blue. 

 

Next, Gabriele used her gouache, mixing up 

some of her colors.  She did the sky with a 

few clouds, painted around trees and added 

some sky holes in the trees. She used some 

green to warm up the clouds and sky. She 

finished the sky using white with blue and 

white and some light yellow green. 

 

With a moist brush she softened the sky 

where it met the treetops on the horizon 

and other edges. She painted wet into wet 

so the colors would blend, and did not 

noodle too much to keep things from 

getting muddy. Mixing a darker blue, she 

painted the horizon trees.  Blue pushes 

things back creating depth in the 

composition. 

 

The trees in the foreground needed to be 

darker than the background trees so she 

mixed a nice thick medium green and went 

over the tree top shapes, varying the green 

shades as she went and avoided moving the 

white in the sky. She then added a cooler 

yellow green to the treetops and on the 

ground under the foreground trees.  

Viridian, indigo and yellow were used with 

permanent white to make a variety of 

cooler yellow greens.  She worked in 

masses, keeping the values darker than the 

sky as she varied the greens in the trees.  

She tapped some light greens (with white) 

in the trees and on the ground to show 

dappled light. 

 

Next, soupy wet blues were added to the 

shadows to darken them.  She added some 

red to the blues to make purple for 

shadows right under the trees and on the 

trunks of the trees. 

 

Progressing to the distant shoreline, she 

used ochre with greens and some red, 

blotting areas that she didn’t like as she 

went.  Next she added the lake water using 

blue and white, cooler at the bottom, and 

painted in between the trees. 

 

At this point Gabriele let her painting dry. 

Switching to a smaller brush, she added the 

rocky area to the background shore.  Then 

she added some light green above the rocky 

area.  For variety, she added some light 

green to the foreground. Next she added 

some purple shadows on the path in the 

trees, bringing the path down into the 

foreground.  She used some path color in 

dapples in the foreground and trees with a 

dit dot dit dot stroke. 

 

(Continued from page 4) 

(Continued on page 6) 

https://www.davenanderson.com/classes.html
https://www.gabrielebaberart.com/page/12288/upcoming-art-classes-and-workshops-with-gabriele
https://www.marilynnebradley.com/classes
https://www.asba-art.org/teacher-directory/maureen-brodsky
https://www.afarris.com/events
https://www.stlouisartistsguild.org/mirka-fette
file:///E:/My%20Files/St.%20Louis%20Watercolor%20Society/janfoulk.wix.com/artist
https://www.janheltonartworks.com/workshops
https://www.hollyhornfineart.com/
https://www.spencermeagher.com/workshops
https://www.maggiemccarthy.com/My-Bio
https://jmcmullenart.com/
https://www.alignable.com/saint-louis-mo/nanzart-com
https://shirleynachtrieb.com/workshops-classes/
http://georgiapurcell.com/
http://www.judyseyfert.com/events
https://lindawilmes.com/events/
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Next she added the little tree to the left of 

the tree masses, first using yellow green and 

then adding a darker green.  She hit the 

tops of the trees with cooler light green and 

brought it down into the tree and 

foreground for textural variety.  She refined 

the little tree with more dappled color. 

 

After drying the heel of the brush, after 

loading it with paint, she went back in the 

horizon above the shoreline with a darker 

blue, negative painting. She added some 

lighter greens in the trees near their tops, 

and some color in the horizon trees to 

suggest fall color.  She added tree reflection 

colors in the water. 

 

Next she added the trunk and branches to 

the little tree and the tree masses, using 

dark blue. She added some reds to the 

shadows under the trees and on the path.  

Then tweaked the little tree with more 

darks, using a rusty color.  When adding 

darks, Gabriele doesn’t go too dark.  This 

leaves room for coming back and tweaking 

them darker later.  She added more whites 

to the path and rocky shore. 

 

Her final touches were done in the tree 

masses by adding sky holes, in the clouds, 

and by lighting the trunks of the trees a bit.   

 

 

 

STLWS 2023 Workshops 

 

Randy Hale  

Making  a Sp lash  with  Watercolor!  

Apr 18  -  21 ,  2023 

$440 Member,  $490 Non-Member  

 

Al ic ia  Far r i s  

Expre s s ive  Waterco lor wi th  Al ic ia  

Farr i s  -  F lora ls  to  Faces !  

Sept 14  -  16,  2023 

$330 Member,  $380 Non-Member  

 

Priority for workshop registration will be 

given to those members who renewed their 

Saint Louis Watercolor Society membership 

(or joined) by August 1, 2022.  Workshops 

will be opened to the public 30 days after 

they are posted. 

 

Additional workshop details and links to our 

registration form are posted on our website, 

stlws.org/workshops.  Mail your form with 

your $100 deposit if you want to hold your 

place.  

 

Saint Louis Watercolor 

Society Membership 

 

The Saint Louis Watercolor Society 

membership is open to all persons over the 

age of 17 interested in water media on 

paper.  No initiation fee is required for 

membership.   

 

Annual dues are from July 1st of the current 

year through June 30th of the next year.  

Dues are $35, payable on July 1, and there 

is no prorating of dues.   

 

Download a membership application from 

our website for mailing, or join online and 

pay your dues with PayPal.   

 

Please direct membership questions to Gina 

Perkins. 

 

For changes in Membership 

Information for the directory  

please use the new Contact Us form on the 

stlws.org website (mouse over the About Us 

tab for drop down menu). 

 

STLWS Membership Meetings to 

be Held Year Round 

 

We are excited to announce that we are 

responding to our members vote to hold 

our membership meetings year round.  We 

are planning to have our June, July and 

August programs this year in parks. They 

will start at 9 a.m. and be held on the 2nd 

Saturday of the month, with the 3rd 

Saturday of the month reserved as a rain 

date.  Watch for announcements of 

locations and plans. And bring your 

painting supplies to plein air paint after the 

meetings. 

 

(Continued from page 5) 

(Continued on page 7) 

Show Your 

Artwork 

 

CJ Muggs offers an exhi-

bition space for about 30 

paintings, changed quar-

terly, with no entry fee 

or commission.  You 

may submit whatever 

you wish (no themes) 

but artwork must be 

framed with Plexiglas 

(no glass).  

 

Please contact Judy 

Grewe or Judy Polys to 

participate.  

 

Upcoming Change  

Out Dates are:  
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Around Our Town Kudos 

 

Julie Bantle, Katahy Dowd, Carla Baron 

Giller, Madjura Joag, Fran Kempin, Gerry 

Klein, Suzanne Galli Koenen, Pat Long, 

Karen Papin and Lee Walter had their 

artwork featured in an Art Exhibit at the 

Webster Groves Public Library, 301 E. 

Lockwood Ave, Dec 1 – 29, 2022. 
 

Jan Foulk was awarded Second Place for 

her painting Story of Rags in Framations 

Custom Framing and Art Gallery’s “Art & 

Awareness: Advocates for the Animals” 

exhibition, showing from Jul 13 thru Oct 

14.  
 

Jan Foulk had another painting, Save the 

Animals, juried into the show, Joyce 

Rothermich had Betty, Thor and Zoey 

juried into the show, and Vicki White was 

also juried into the show.  The juried 

exhibit of artwork brought awareness about 

the need for better animal welfare laws in 

Missouri.   
  

Jan Foulk won 3
rd
 Place for her painting St. 

Charles Adventure , Kathleen McDonnell 

won 2
nd

 Honorable Mention for her 

painting Havana Adventure, and Diane 

Carder won Third Honorable Mention for 

her painting Old Harley in the “Trains, 

Planes and Automobiles” exhibition at 

Missouri Artists on Main.  
 

Our congratulations go out to STLWS 

members who were juried into the Missouri 

Watercolor  Soc iety’ s 2022/2023 

International Exhibition, judged by Mark 

Mehaffey, shown in the Kranzberg Arts 

Foundation’s High Low Gallery Listening 

Room, from Jan. 28 through Feb. 19:  

Claudia Broom with Amazing Grace, Alicia 

Farris with Finest Selection, Ward Gillespie 

with New York City, Rebecca Krutsinger 

with Morning Robe, Margaret Schneider 

with Oona’s Song, and Linda Wilmes with 

Summer Beauties. 
 

Steve Morris’s painting Nest in Old Red 

Barn was awarded 2nd. place in the 16th 

Annual ARC International Salon 

Competition ‘Best of Watercolor’ 

category.  With over 5400 entries total, he 

is very honored. 
 

Janine Helton’s painting Brilliant was 

selected as part of the FAV15% (jury's 

favorite 15% of the entries) in the 

November 2022 BoldBrush Painting 

competition. And Janine’s painting Don’t 

Let Go was selected by Robin Erickson, 

juror, of the  14th Annual Signature 

American Watermedia International 

Exhibition, showing from April 1—May 28, 

at the Janice Griffiths Gallery at The 

Fallbrook Art Center, in Fallbrook, Ca.  
 

Rebecca Krutsinger’s painting Hanging Out 

with Friends and Talking and Françoise 

Olivier’s painting Migration II  were 

selected for the 156
th
 International 

Exhibition of the American Watercolor 

Society, juried by Judi Betts, AWS, Ken Call, 

AWS, Ken Goldman, AWS, Eric Wiegardt, 

AWS, DF, and Antonio Masi, AWS, DF. The 

exhibition will be held from Apr 3 – 28, 

2023 at the Salmagundi Club in New York 

City, with a reception on Apr 11
th
. This was 

Françoise Olivier’s 3rd acceptance into the 

American Watercolor Society’s International 

Exhibitions granting her AWS Signature 

Member status. She is thrilled and sends her 

best wishes to the STLWS and the members 

she knew when she lived here. 
 

Daven Anderson’s St. Louis Club 

commission for the entry to its new facilities 

in the Centene ‘C’ building will be based on 

a 4′  x 8′  painting he will do of a riverscape 

with the Arch and downtown buildings in 

the background. The scene at sunset will 

include a variety of river traffic on the 

Mississippi.  The painting will be 

photographed, printed on canvas to a final 

installation size of 8′  x 16′  and will hang in 

the St. Louis Club’s 3rd floor entry. 
 

Suzanne Galli Koenen has a show of her 

artwork entitled “Expressions in Color” at 

the Webster Public Library, 301 E 

Lockwood, hanging from Feb. 1 – 28, with 

an opening reception on Feb. 3 from 6 – 

7:30 p.m. 

 

Congratulations to You All! 

 

STLWS 2022 Holiday Party  

 

Festivities at  the 

Dec. 7th event  

at CJ Muggs in 

Webster Groves. 

 

Surrounded by 

STLWS 

members’  

artwork. 

(Continued from page 6) 
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DATES & TIMES  2023 

PO Box 16893 

St. Louis, MO 63105 

 

Our meetings are held at the First Congregational Church of 

Webster Groves on the corner of Lockwood and Elm from 7:00-

9:00 pm on the 3rd Wednesday of the month in the Kishlar 

Room, on the 2nd floor of the building, from September thru 

May (except Dec).  

 

The building is equipped with an elevator.   

Parking is available in the front lot off  S. Elm Ave.  

 

In case of inclement weather conditions, please check your email 

for our notice of cancellations of any meetings or activities.   


