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STLWS’s 25th Annual Membership Awards 

Exhibition - BIG SPLASH 

 

We were thrilled to be able to hold our Big Splash exhibition 

at Norton’s Fine Art and Framing gallery this year.  Seventy-

four artists entered, but unfortunately 3 had to be turned 

away so we had a total of 71 artists in the exhibition.  Five 

paintings sold:  Sue Eveker, Janet Doll, Jean McMullen, 

Connie Schmidt, and Dana Rothberg. 

 

Our esteemed judge of awards, Spencer Meagher, gave the 

following Juror’s Statement on the exhibition: 

 

“Choosing awards for an art exhibition is a daunting task. 

While every judge approaches this job with a level of 

personal bias, there are certain criteria and creative 

principles that must be considered.  

 

I begin the judging process by walking the gallery multiple 

times to get an overview of all the works. The painting(s) 

that catches my eye from across the room receives the 

greatest scrutiny. As a rule, this painting will contain a 

limited number of simple shapes that effectively convey 

the subject to the viewer at a glance. 

 

Next, consideration is given to the subject matter; does it 

appeal to me? Do I connect with it? The subject doesn’t 

have to be something I’m familiar with. It just has to be 

presented in a way that attracts me. If I can answer yes to 

the above questions, I spend more time evaluating and 

analyzing the design and composition. Does my eye move 

freely through the painting? Does the design keep me in 

the painting or is my eye running off the canvas? 

 

Other important factors are creative techniques, 

understanding of value, color theory, individual 

expression, and how well the artist has mastered their 

medium. 

 

While there are other considerations, I feel these are the 

most critical for artists to focus on. 

While it is unpleasant to disappoint all those who’s work is 

not chosen, knowing I used solid principles to select my 

choices gives me confidence in my final selections.” 

 

Our Award Winning Entries with Prizes Shown : 

 

First Place 

Silent City by Terry Lay 

$335.94:  Dixon Ticonderoga Company - -MaimeriBlu 

Professional Watercolor Half Pan Set, 24 Colors, $279.95,  

Artmart STL – Winsor Newton Sceptre Gold Sable/

Synthetic 1” Flat Brush, $55.99 

 

Second Place 

Backyard Creek by Mary Riney 

$282.80:  M Graham & Co. - Gift Certificate for 12 Tube 

Watercolor Set, $230;  

Artmart STL – Escoda Prado #14 Synthetic Brush, $52.80 

 

Third Place 

Peek A Boo by Karen Romani 

$272.59:  Golden Artist Colors, Inc. – Gift Certificate for 

QoR Watercolors, 15 Tubes of Choice, $180; 

Dixon Ticonderoga Company – St. Cuthberts Saunders 

Waterford Rough 140 lb. 10x7” 20 Sheets, $44.25; 

Artmart STL – Escoda Reserva Kolinsky #6 Brush, $48.34   

 

1st Award of Recognition 

Boulder is Beckoning by Dana Rothberg 

$196.19: Jack Richeson & Co., Inc. - Gray Matters 

Watercolor Brush Set, 6 Count, $54.24,  

Gray Matters Signing Brush Set, 4 Count, $32.50, and 

Liquid Masque 3.75 oz., $14.95; 

Dixon Ticonderoga Company – St. Cuthberts Saunders 

Waterford Cold Press 140 lb. 16x12” 20 Sheets, $78.50; 

Let’s Make Art – Art Kit/Online Tutorial of Choice, $16 

 

2nd Award of Recognition 

Ruffled Petals by Nancy Avdoian 

$172.00:  H K Holbein, Inc. - 24 Tube, 5 ml. Watercolor 

Set 

 

(Continued on page 2) 
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3rd Award of Recognition 

The Bookmaker by Janet Doll 

$172.00:  H K Holbein, Inc. - 24 Tube, 5 ml. 

Watercolor Set 

 

4th Award of Recognition 

Caspersen Boardwalk by Linda Rawson 

$158.35: Dixon Ticonderoga Company – 

Daler-Rowney Aquafine Watercolor Travel 

Set with Brush, 24 Colors, $44.95; St. 

Cuthberts Saunders Waterford Cold Press 

140 lb. 10x7” 20 Sheets, $44.25; Arches 

Watercolor Hot Press 9x12” 20 Sheets, 

$69.15 

 

5th Award of Recognition 

Mollie by Michelle Davis 

$148.95: St. Louis Art Museum – Annual 

Membership, $65, Monet’s Water Lilies: The 

Agapanthus Triptych, $16.95, and Art Along 

the River book, $40;  

Dixon Ticonderoga Company – Lyra 

Rembrandt Aquarelle Watercolor Pencils, 12 

Colors, $27 

 

6th Award of Recognition 

Pier Pressure by Marilynne Bradley 

$148.95: Dixon Ticonderoga Company – 

Princeton Aqua Elite Professional Watercolor 

Synthetic 4 Brush Set: 1.5” Mottler, #12 Long 

Round, #8 Round, 3/4” Oval Wash.  

 

1st Honorable Mention 

New England Harbor by Gib Palangsuptawi 

$143.45: Dixon Ticonderoga Company – 

Princeton Aqua Elite Professional Synthetic 4 

Brush Set: # 2 Round, # 8 Round, 1/2” Angle 

Shader, 3/4” Wash, $98.45, and Daler-

Rowney Aquafine Watercolor Travel Set 

with Brush, 24 Colors, $44.95 

 

2nd Honorable Mention 

Stare Down by Lee Walter 

$129.25: Armadillo Art & Craft – Old 

Holland Made in the Netherlands 

Watercolor Set, $65; Master’s Choice by 

Baohong 9x12” Watercolor Paper Block, 

$44, and Master’s Choice by Baohong 9 

Sheet Trial Pack, $20.25 

 

3rd Honorable Mention 

Bewitched by Susan Pisoni 

$125.57: Creative Catalysts, Inc. – DVD or 

Online Lesson of Choice, $70;  

Speedball Art Products Company - Escoda 

Versatil Synthetic Kolinsky 3 Travel Brush Set 

with Synthetic Leather Case, $55.57 

 

4th Honorable Mention 

Koi Pond by Linda Wilmes 

$100.65: Dixon Ticonderoga Company – 

Daler-Rowney Aquafine Watercolor Travel 

Set with Brush, 24 Colors, $44.95, and 

Canson Plein Air Watercolor Art Board, 

8x10”, 10 Count, $22.25; 

Artmart STL – Escoda Prado #8 Synthetic 

Brush, $33.45 

 

5th Honorable Mention 

Scallions II by Amy Lottes 

$100: Blick Art Materials - $100 Gift 

Certificate 

 

6th Honorable Mention 

Golden Aspen by Janice Kimble 

$100: Blick Art Materials - $100 Gift 

Certificate 

 

People’s Choice Award 

Boulder is Beckoning by Dana Rothberg 

$164.85: Dixon Ticonderoga Company – 

MaimeriBlu Professional Watercolor Intro 

Set, 5 Tubes, $46.80, and Canson Plein Aire 

Art Board Watercolor 12x16”, 10 Count, 

$43.50; 

Laumeier Sculpture Park – 4 Passes to their 

Spring Art Fair, $40; 

Artmart STL - Princeton Sable 3/0 Round 

Brush, $34.55 

 

We are most appreciative of our corporate 

sponsors who donated all our award 

prizes: 

 

Armadillo Art & Craft -  armadilloart.com 

Artmart STL - artmartstl.com 

Blick Art Materials – dickblick.com 

Creative Catalysts, Inc.  - ccpvideos.com 

Dixon Ticonderoga Company - 

DixonTiconderogaCompany.com 

Golden Artist Colors, Inc. - goldenpaints.com 

HK Holbein Inc. - holbeinhk.com 

Jack Richeson & Co, Inc. - richesonart.com 

Laumeier Sculpture Park - 

laumeiersculpturepark.org 

Let’s Make Art - letsmakeart.com 

M. Graham & Co. - mgraham.com 

Speedball Art Products Company - 

speedballart.com 

St. Louis Art Museum - slam.org 

 

Please support our sponsors’ fine products! 
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Spencer Meagher Workshop 

Sept. 8 - 10 

by Karen Papin 

 

Spencer Meagher guided 

our watercolor artists on 

September 8, 9, & 10, 

2022. Spencer is both a 

studio & plein air 

painter. Spencer often 

starts with a value study 

of 3 or 4 values of the 

large shapes of the 

painting. Plein air value study sometimes isn't 

done, primarily because of the time factor. 

Light & shadows are changing. 

 

He often uses Blick Premier 12 x 16 cold 

press block, $42.  

 

We started the workshop with a photo 

provided by Spencer. The photo is of 

Traverse City, MI.  This photo is weighted so 

heavily at the bottom & the sky is empty, so 

it may be ok to leave the horizon in the 

middle. Many successful paintings will have a 

wedge shape at the bottom to push the 

viewer up into the painting. Typically, 

Spencer will close the corners & put 

something there to close the escape route of 

the painting. 

 

He tapes the sides of his paper with 1¼“ 

tape, being careful not to damage the edges 

of the tape so the line is straight. When using 

masking fluid, wet the brush first, blot extra 

water, dip half of the brush in masking fluid. 

Wash out brush every 30-40 seconds. After 

removing masking fluid, soften the edges, & 

a yellow highlight may be needed. 

He uses Moonglow from Daniel Smith & 

Transparent Pyrrol Orange from QOR, and 

Silver Black Velvet brushes. 

 

“Don't paint it as it is. Paint it as it seems.” 

Get the feeling of the scene, the mood. 

 

The finishing touches are part of the mark 

making of the painting. 

 

App: Notanizer is $1.99, yin and yang 

symbol. You can adjust your photo to three 

values of the grey scale. When painting the 

value study, leave the lightest areas the 

white of the paper, paint all the rest of the 

shapes the middle value. Then go over the 

shapes of the darkest value. Simplify shapes 

& connect them. 

We met at Laumeier Park for our plein air 

painting with Spencer. He uses the En Plein 

Air Pro palette, a little over $200 for the 

palette & tripod. 12 x 16 block fits. When 

painting outside, start with a small sketch. 

Identify the three values. Perhaps do a small 

value sketch. Simplify background. Can put 

dots on edge of paper or tape to mimic a 

grid pattern. Hold up a grid or use grid 

editing tool on your phone to get a better 

drawing. Use pencil or card for getting 

angles & perspective correct. Don't get 

caught up in details of the image.  

 

Good idea to put a bit of Alizarin in sky 

blue. Carry sky color over trees. Spencer 

prefers to paint trees while sky is still wet. 

Use Quinacridone Gold. Add in Phthalo 

Green & Cobalt & let the colors mix. Paint 

simple shapes. For details like shingles, paint 

in just a few similar shapes. If you don't 

know what to do, do nothing. Step back & 

look at it. 

 

He recommends we check out the paintings 

of Tom Hill & Andy Evanson. 

 

Thank you very much, Spencer Meagher! 

 

 

LOOK WHO’S 

JOINED THE 

CREW 

 

Gretchen O’Neal 

 

Karen Turner 

 

Phillip Rahn 

 

Zakiah S. Ali 

 

Rae R. Huber 

 

Jaclyn R. Brizzard 

 

Arleana Holtzmann 

 

Michelle Krauss 

 

Victoria Frank 

 

NEW EMAIL 

 

Julie Bantle 
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Judy Seyfert Demo on 

Experimental Landscapes 

Sept. 21 

 

Judy Seyfert 

e a rn ed  h e r 

b a c h e l o r ' s 

degree from 

C o n c o r d i a 

T e a c h e r ’ s 

College, Seward, 

Nebraska. She 

went on to 

study art at 

M e r a m e c 

C o m m u n i t y 

College and 

F o n t b o n n e 

University in St. 

Louis. Through the years, Judy has studied 

art with many nationally known artists. She 

has lived and worked in St. Louis, Missouri 

for 47 years.  Since 1997 she has been a full-

time artist working predominately in 

watercolor and mixed media. 

 

Judy has won awards in local and national 

shows.  She is a signature member of the 

Saint Louis Watercolor Society, Kentucky 

Watercolor Society, and a member of 

Watercolor USA’s Honor Society. Judy is 

past president and co-founder of the Saint 

Louis Watercolor Society. She has served on 

the boards of the American Art Alliance, the 

Missouri Watercolor Society and the St. 

Louis Artists’ Guild. She conducts workshops 

locally as well as teaching watercolor at the 

Missouri Botanical Garden. 

 

Judy was one of the founding members of 

the Saint Louis Watercolor Society and their 

first President.  She said she thinks she has 

held every position on the STLWS Board 

over the years. 

 

Currently Judy is in an evolution phase with 

her art.  She started as a portrait artist but 

when she started teaching watercolor at 

Missouri Botanical Garden, she began 

painting flowers, and has learned a lot from 

her students over the years.  She has since 

started painting intuitively with 

experimental landscapes and wanted to 

share her starts with us tonight.  She said 

having a supply of starts are wonderful to 

work on when you have time at home.   

Lately Judy’s cataracts have impaired her 

ability to see color accurately, so she has 

been relying on texture and line in her 

compositions.   

 

Judy’s demo started with an idea she had in 

her head for an experimental landscape but 

told us it would not be finished at the end 

of our meeting.  She used a host of 

materials to achieve interest and texture.   

She started with a blue and dropped it in 

near the center of the paper.  The piece 

evolved with more and more layers of 

paint, acrylic inks, Bombay white ink, 

Inktense pencil, touches of Caran d'Ache 

crayons used dry.  To add interest and 

create texture Judy dropped in granulation 

medium and scratched in inks.  The piece 

just continued to develop intuitively. Judy 

cautioned us not to cover up all the layers.  

You need to leave some of the bottom 

layers to keep the piece interesting.  Here 

are some photos of the painting as it 

developed. 
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Deadline for the 

next issue is  

Jan 15, 2023  
 

Please send your articles, 

kudos, and ads to  

Jane Hogg  

 

 

To place an  

advertisement in  

The Cold Press Paper,  

contact Jane Hogg  
 

5” X 6”      $75 

5” X 3”      $45 

2½” X 3     $25 

1½” X 1½”  $15 
 

The editor reserves the 

right to limit the number, 

size, and content of 

advertising. 

 

 

 

Copyright ©2022 

by the Saint Louis 

Watercolor Society.  

The publishers reserve 

the right to limit the 

number, size, and 

content of advertising. 
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Classes Offered 

by Members 

 

Daven Anderson 

Gabriele Baber  

Marilynne Bradley  

Maureen Brodsky 

Alicia Farris  

Mirka Fetté 

Jan Foulk  

Carla Baron Giller 

Janine Helton 

Holly Horn 

Suzanne Galli-Koenen 

Spencer Meagher 

Maggie McCarthy 

Jean McMullen  

Nancy Muschany  

Shirley Nachtrieb 

Georgia Purcell 

Carol Savage 

Mary Dee Schmidt 

Judy Seyfert  

Linda Wilmes 

 

STLWS Self Help 

Painters Sessions 

in Clayton  

 

Where: Saint Louis 

Artists Guild 

 

When:  Fridays from 

1 p.m. to 3 p.m. 

 

Cost: $22.50  Check 

made out to the Saint 

Louis Watercolor So-

ciety.   

 

Dates:  2nd session to 

be announced 

(starting in January) 

 

We only have 20 

spots, so if you are 

interested RSVP to 

Mirka Fetté.   

 

When you RSVP, you 

will be sent a parking 

map. 

 

 

Some of Judy’s material recommendations: 

• Cold or hot press watercolor paper (but 

not Fabriano hot press which is like Bristol). 

• Daler-Rowney FW Acrylic Artists’ Ink 

which can be thinned with water. 

• Dr. Ph. Martin's Bombay India Ink in 

White.  

• Daniel Smith’s PrimaTek  line of 

watercolor, Schmincke watercolors, 

Holbein watercolors, and Kramer of NY 

Opaque Metallic Watercolors. 

• Caran d'Ache Neocolor II water-soluble 

crayons. 

• Derwent Inktense Pencils. 

• Winsor & Newton’s Granulation Medium 

and Schmincke’s Aqua Granulation Spray 

Medium. 

• Saran wrap works great to create 

interesting textures as does cheesecloth.  

 

The Merri Artist is an art supply store 

(https://merriartist.com) that you can order 

material from and if you mention Judy 

Seyfert’s name you receive a 15% discount. 

 

Judy recommends the following books for 

artists: 

“Trust the Process: An Artist’s Guide to 

Letting Go” by Shaun McNiff 

“Steal Like an Artist” by Austin Kleon 

 

Judy is teaching the following class in 

January at Missouri Botanical Garden: 

Watercolor: Experimental Landscapes (MBG) 

 

Learn to think outside the box and 

experience a truly unique way of 

a p p r o a c h i n g  a  t r a d i t i o n a l    

subject. The natural organic shapes and 

textures of the landscape are a playground 

for innovation and experimentation. Using 

the free-flowing characteristics of 

watercolor as well as other water-based 

mediums, artists will break away from the 

familiar and comfortable, making choices 

that suit their personal style. Intermediate 

to advanced. 

 

Supply list provided at registration. 

4 Fridays: January 6, 13, 20, 27 

10 a.m.–12:30 p.m. 

$140 members; $168 nonmembers 

 

Here is a link to enroll in Judy’s upcoming 

class at Missouri Botanical Garden: 

(https://www.missouribotanicalgarden.org/

learn-discover/classes): 

 

Julie Bantle’s Demo 

Oct. 19 

 

Julie Bantle 

began 

watercolor 

painting in the 

1980s after 

taking a class at 

Meramec 

Community 

College.  She 

was drawn to 

watercolors because they are easy to clean 

up and challenging.  Self-taught, Julie takes 

workshops and continuing education to 

further her development as a painter. She 

paints images she falls in love with.  Some 

of her favorite watercolor artists are Brenda 

Swenson, Laurel Hart, and Louise DeMasi.  

In her home Julie paints in a room off her 

husband’s large woodworking shop.   

 

Julie uses Arches 140 lb. cold press paper, 

taped to a board.  She tries to pick three 

primary colors with Neutral Tint when she 

starts a painting.  Using a scrap piece of 

paper Julie plays with the colors she selects 

to make sure they don’t clash and blend 

nicely.  She uses a butcher’s tray to hold the 

paints she selects, which allows room to 

make watery washes from fresh squeezed 

paint, and blends of them.  Julie uses Silver 

Black Velvet brushes in size #12, #6 and #4, 

and a Grabie #2 for fine details.  She also 

loves the Rosemary and Company 

Eradicator brush for lifting, available 

through Wind River Arts (972) 342-4947. 

 

For juried shows, Julie takes her own 

photos for reference, but for pleasure she 

often downloads free reference photos 

from Unsplash.  Julie uses photo references 

to sketch her images with an app Pencil 

Sketch for IPhone to create a sketch from a 

photo reference. The free app includes a 

watermark, or you can purchase the app for 

$3 to eliminate the watermark.  

  

To enlarge a sketch before transferring it to 

your watercolor paper, you can grid and 

copy it, enlarge it by photocopying it at a 

shop like Fed Ex or UPS, or use an app like 

Paint.  The Paint app works as follows:  

click File – Open; then open your sketch; 

then click File-Print-Page Set Up. Under 

Scaling, select Fit To: 2 by 2.  This will 

(Continued from page 4) 

(Continued on page 6) 

https://www.davenanderson.com/classes.html
https://www.gabrielebaberart.com/page/12288/upcoming-art-classes-and-workshops-with-gabriele
https://www.marilynnebradley.com/classes
https://www.asba-art.org/teacher-directory/maureen-brodsky
https://www.afarris.com/events
https://www.stlouisartistsguild.org/mirka-fette
file:///E:/My%20Files/St.%20Louis%20Watercolor%20Society/janfoulk.wix.com/artist
https://www.janheltonartworks.com/workshops
https://www.hollyhornfineart.com/
https://www.spencermeagher.com/workshops
https://www.maggiemccarthy.com/My-Bio
https://jmcmullenart.com/
https://www.alignable.com/saint-louis-mo/nanzart-com
https://shirleynachtrieb.com/workshops-classes/
http://georgiapurcell.com/
http://www.willowoakarts.org/team/carol-savage/
http://www.judyseyfert.com/events
https://lindawilmes.com/events/
https://merriartist.com/
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double the size of your drawing and print it 

on 4 pages (instead of 1). Click OK and then 

go back to File-Print.  Once your 4 pages 

print, tape them together to get the 

enlarged drawing.   

 

To transfer your image onto watercolor 

paper, you can directly sketch it on your 

paper, but Julie does not recommend this 

unless you don’t erase much.  You can use a 

light box to transfer your sketch to the 

paper, or you can trace onto tracing paper, 

such as Master Touch Tracing paper, and 

then use Saral Wax Free Transfer paper 

under your tracing paper and on top of 

your watercolor paper. 

 

Julie also recommends using an app like 

Notanizer to provide you with the three 

values to focus on in your painting. The 

app costs $1.99. 

 

At our October membership meeting Julie 

shared some of her techniques as she 

painted a crow. Birds are one of her 

favorite subjects, but she also paints 

landscapes.  For the demo she selected 

Richeson’s Phthalo Blue, Winsor Newton 

Dioxazine Violet, Transparent Red Oxide, 

Winsor Newton Transparent Gold Deep 

and Neutral Tint, which enhances the 

darkness of the paint without changing the 

color. 

 

She started her demo by wetting the crow’s 

head, working on a small section at a time, 

without enough water to puddle.  She then 

painted the area with Dioxazine Violet, 

with no details, avoiding the eye and 

softening the edges.  While the violet is 

wet, she dropped in Phthalo Blue to add 

interest.  After the area dried a little, she 

also dropped in some water.  This 

technique creates interesting colors and 

textures. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Julie said a bird’s eyes and feet are very 

important.  She gave us a separate demo on 

a bird’s eye which is always globe shaped.  

She drew a round bird’s iris and then a 

smaller round pupil in the center of the iris 

using a template with different sized round 

cut outs. Note: this template is also useful 

to create a bokeh effect (out-of-focus points 

of light) in your background after it is 

painted.  Once the background dries, 

arrange the circle template in different areas 

of the background and wipe some of the 

paint out of the circle with a Magic Eraser. 

You can add some light paint back to the 

circle for interest or leave them nearly 

white. 

 

 

 

 

 

 

 

 

 

 

 

 

You should always retain the white edge 

around the eye and save a highlight in the 

eye.  The iris should be darker at the top to 

show the eyelid shadow.  The lower part of 

the iris should be lighter because it reflects 

light (you can blot your paint with a tissue 

to lighten it).  The pupil should always be 

black or a very dark mix of colors.  Also, 

use some of your background colors in the 

iris because the eye will be more realistic if 

it reflects some of the background color. 

 

After the first wash on the bird’s head 

started to dry, Julie rewet the area and 

came in with Neutral Tint, picking up any 

loose water with a dry brush before adding 

the Neutral Tint.  She let the under-color 

show through.  Using flicking strokes, Julie 

simulated feathers.  Flick from inside the 

head to the outside edge. She retained the 

white around the eye. She teased the edges 

of the area out with a dry brush, so no hard 

edge formed where she stopped.  She then 

went back into the area with Neutral Tint 

and added some water to create texture.   

Next Julie wet the belly of the bird with 

water and added a watery wash of violet, 

dropping in some blue.  While the paint 

was still wet, she dropped in some table salt 

to create pin feathers.  Using a Grabie #2 

(Continued from page 5) 

(Continued on page 7) 

Show Your 

Artwork 

 

CJ Muggs offers an exhi-

bition space for about 30 

paintings, changed quar-

terly, with no entry fee 

or commission.  You 

may submit whatever 

you wish (no themes) 

but artwork must be 

framed with Plexiglas 

(no glass).  

 

Please contact Judy 

Grewe or Judy Polys to 

participate.  

 

Upcoming Change  

Out Dates are:  

 



Page 7   

 

 

 

 

 

 

 

YOU ARE INVITED TO 

THE 

SAINT LOUIS  

WATERCOLOR  

SOCIETY 

HOLIDAY PARTY 

 

DATE:  Wednesday,  

December 7, 2022 
 

TIME:  6 to 9 p.m. 
 

PLACE:  CJ Muggs 

101 W Lockwood Ave 

Webster Groves, MO 
 

COST:  $18 per person 

with a cash bar (pay at 

the door) 

 

FESTIVITIES 

Gift Exchange (gently 

used art related item) 

and Artist Trading Card 

Exchange 

(Participation in the 

above is optional, but 

adds to the fun) 

 

MENU 

COLD PLATTERS 

Fresh Vegetables & Dip 

Domestic Cheese  

Sampler 

Fresh Fruit Sampler 

HOT PLATTERS 

Smoked Chicken 

Quesadillas 

Meatballs 

Gourmet Pizza 

DESSERT BAR TRAY 

An assortment of freshly 

baked brownies &     

dessert bars 

Please RSVP to  

Liz Schaeffer  

by Nov. 29th. 

brush, she created feathers with Neutral 

Tint near the feet and to add a dark to the 

underside of the wing.  

 

Then Julie worked on the crow’s feet, 

wetting the front of a foot, and adding a 

watery mix of blue and Neutral Tint with 

marks spaced across the top of the foot. She 

then painted the bottom of the foot in a 

darker shade with Neutral Tint. 

Working down the bird, she wet the 

shoulder area next, negative painting 

around the feathers she had sketched in.  

While that area dried, she worked on the 

stump the bird was sitting on, using 

Transparent Red Oxide and some Neutral 

Tint in watery washes, with the shadow 

side of the stump darker. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Time did not allow Julie to finish the crow, 

but we were able to see the variety of 

colors and textures she achieved in the 

preliminary stage of the painting.  She will 

go back and add more layers of paint to the 

crow to complete it. 

 

Julie also brought a 

sheet showing how 

different types of salt 

react with paint.  

Table salt creates fine 

starbursts, Sea Salt 

c r e a t e s  l a r g e r 

starbursts, and Rock 

Salt creates daisy like 

bursts.  Do not use 

iodized salt as it will 

turn the paper orange.  And don’t forget to 

rub the salt off once it dries completely.  If 

doing an important painting it is probably 

best not to use salt as it may change the 

archival quality of the piece.  Alcohol also 

degrades watercolor paper so avoid it on 

important paintings. 

 

The audience was very quiet during Julie’s 

demo which showed how captivated we all 

were while she worked and shared so much 

wonderful information with us.  We thank 

Julie for giving us a chance to see how she 

develops her beautiful paintings. 

STLWS Plein Air Events 

 

Mary Riney will be taking over coordinating 

the STLWS’s Plein Air Events for Georgia 

Purcell.  Here is Georgia’s announcement and 

materials list: 

 

STLWS will be offering Plein Air outings in 

upcoming nice weather.  Outings will be in 

nearby locations with as much advance  

notice as possible.  We hope members will 

take advantage of opportunity to gather and 

enjoy the freedom of painting outdoors!  A 

supply list will help get your bag ready to go! 

 

STLWS Plein Air Supply List: 

 

MATERIALS: 

- Sketch book with pencils & soft gum eraser 

- Cell phone camera as viewfinder & to 

finish painting later if needed 

- Easel to stand & paint OR low folding 

chair to sit & paint 

- Palette with warm & cool yellows, reds & 

blues 

- Watercolor block OR single sheets taped 

to Gatorboard or lightweight support 

- 1 1/2” Artist tape to mount single sheets to 

support board 

- Jug with lid for clean supply water 

- Water container to paint from 

- Sponge/cloth to blot water from brush 

- Spray bottle with clean water 

- Paper towels 

- Brushes: assorted flats & rounds (#6 - 12) 

 

HELPFUL HINTS: 

- Hat or visor 

- Drinking water & snack 

- Sunscreen & bug spray 

- All items need to fit into a lightweight 

carry bag 

 

PAINT COLORS 

A selection of warm & cool colors. 

Warm Colors: 

Cadmium Yellow 

Cadmium Red 

Ceruleum Blue 

Cool Colors: 

Aureolin Yellow & Raw Sienna & 

(Continued from page 6) 

(Continued on page 8) 
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Quinacridone Gold 

Permanent Rose 

French Ultramarine Blue 

Optional Outdoor Colors: 

Sap Green 

Viridian Green (acceptable weaker version of 

Phthalo Green) 

Burnt Sienna 

 

 

 

 

 

STLWS 2023 Workshops 

 

Randy Hale  

Making  a Sp lash  with  Watercolor!  

Apr 18  -  21 ,  2023 

$440 Member,  $490 Non-Member  

 

Al ic ia  Far r i s  

Expre s s ive  Waterco lor wi th  Al ic ia  

Farr i s  -  F lora ls  to  Faces !  

Sept 14  -  16,  2023 

$330 Member,  $380 Non-Member  

 

Priority for workshop registration will be 

given to those members who renewed their 

Saint Louis Watercolor Society membership 

(or joined) by August 1, 2022.  Workshops 

will be opened to the public 30 days after 

they are posted. 

 

Additional workshop details and links to our 

registration form are posted on our website, 

stlws.org/workshops.  Mail your form with 

your $100 deposit if you want to hold your 

place.  

 

Saint Louis Watercolor 

Society Membership 

 

The Saint Louis Watercolor Society 

membership is open to all persons over the 

age of 17 interested in water media on 

paper.  No initiation fee is required for 

membership.   

 

Annual dues are from July 1st of the current 

year through June 30th of the next year.  

Dues are $35, payable on July 1, and there 

is no prorating of dues.   

 

Download a membership application from 

our website for mailing, or join online and 

pay your dues with PayPal.   

 

Please direct membership questions to Gina 

Perkins. 

 

For changes in Membership 

Information for the directory  

please use the new Contact Us form on the 

stlws.org website (mouse over the About Us 

tab for drop down menu). 

 

Around Our Town Kudos 

 

Correction from Alicia Farris on the news 

posted in the Aug newsletter:  I did make it 

into Watercolor West this year, which was 

a great honor, but it was only the first time 

entering and being accepted to that show. 

The signature membership I earned was to 

Western Federation of Watercolor Societies. 

(WFWS) Also a great honor. 

 

Janine Helton is honored to report 

that Waiting has been accepted into the 3rd 

Annual Women in Watercolor International 

Juried Exhibition 2022, and was one of the 

Portrait & Figure Finalists.  Her painting was 

one of 220 selected from 1,615 entries from 

56 countries!  Janine also had two of her 

paintings, Poetry in Motion and Surprise 

Visitor, accepted into the San Diego 

Watercolor Society Summer TriAnnual 

Online Member Exhibition by juror Angela 

Barbi.  Poetry in Motion received 1
st
 Place 

in the exhibition. This online (virtual only) 

exhibition ran from Aug. 15 through Sept. 

15.  Janine’s painting Bubbly was featured 

in “American Watercolor” in an article 

about The 41st Adirondacks National 

Exhibition of American Watercolors which 

was hosted through September 25 at View 

Center for Arts and Culture in Old Forge, 

New York. Juried this year by renowned 

watercolor artist Ratindra Das, the 

exhibition was open to artists across the 

nation who work in water-based 

media, including transparent and opaque 

watercolors, casein, egg tempera, gouache, 

and ink. And Janine’s painting Secrets was 

accepted into the Northwest Watercolor 

Society's 82nd Annual International Open 

Exhibition 2022 by juror Andy Evansen. 

The exhibition is online from Oct 28 thru 

Jan 6. 

 

Steve Morris’s nest paintings were featured 

in an article in the Fall 2022 issue of 

“Watercolor Artist’s” magazine, starting on 

page 38 – 45.  The article is entitled 

(Continued from page 7) 

(Continued on page 9) 

More of Spencer 

Meagher’s paintings 

from the workshop. 

More of Judy Seyfert’s 

experimental land-

scape paintings. 

 

https://www.sdws.org/
https://www.sdws.org/
https://streamlinepublishing-art.lt.acemlnb.com/Prod/link-tracker?redirectUrl=aHR0cHMlM0ElMkYlMkZ3d3cudmlld2FydHMub3JnJTJG&sig=8srjRqeKm8XZyKbC93cXJVjuBy81xU6moYLUnoXrHLUK&iat=1660252618&a=%7C%7C89219304%7C%7C&account=streamlinepublishing-art%2Eactivehosted%2
https://streamlinepublishing-art.lt.acemlnb.com/Prod/link-tracker?redirectUrl=aHR0cHMlM0ElMkYlMkZ3d3cudmlld2FydHMub3JnJTJG&sig=8srjRqeKm8XZyKbC93cXJVjuBy81xU6moYLUnoXrHLUK&iat=1660252618&a=%7C%7C89219304%7C%7C&account=streamlinepublishing-art%2Eactivehosted%2
https://link.faso.com/c/443/03b97467cc2cb2dc0cdf378e0db3cebd08c5d91ac98ab1211b0bc3fb1e75da08
https://link.faso.com/c/443/03b97467cc2cb2dc0cdf378e0db3cebd08c5d91ac98ab1211b0bc3fb1e75da08
https://link.faso.com/c/443/03b97467cc2cb2dc0cdf378e0db3cebd08c5d91ac98ab1211b0bc3fb1e75da08
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“Romantic Precision,” Steve Morris’ Passion 

for Nature Finds Expression through an 

Exacting Process of Looking by John Parks.  

It is a wonderful article and shows off 

Steve’s amazing talent.   

 

Pat Turpin’s painting Bald-Bold-American 

won Best in Show in the “A Slice of 

Americana” art show at the St. Peters 

Cultural Art Centre, on display from Jun 23 

– Aug 14.  

 

Connie Schmidt’s watercolor of Sprague 

Lake in Rocky Mountain National Park 

titled Waiting for Moose received two 

awards - Honorable Mention and Mayor's 

Award in the Estes Valley Plein Air event.  

The exhibition opening and awards 

reception was on Aug. 26.  The juried event 

included 35 artists from across the country, 

working in watercolor, pastel, or oil 

painting. Connie’s painting Guardians was 

accepted by Webster Arts for their Small 

Works XVI.  The exhibit was at the Webster 

Groves Public Library, 301 E Lockwood 

Ave, St. Louis, MO 63119, from October 7 

through October 28. Connie’s was juried as 

a member artist at Art Center & Gallery of 

Estes Park.  The Art Center is a non-profit 

organization in Estes Park, Colorado 

featuring 40 regional artists in all 

mediums.  The Art Center sponsors the 

annual Estes Valley Plein Air in August each 

year. Connie’s painting titled "Docked at 

Shadow Mountain Lake" was accepted by 

Webster Arts for their Seasonal Rhythms 

national exhibition.  Thirty-five works (all 

mediums) were selected for the show.  The 

opening reception is Friday, November 4 at 

6:30 pm at the Webster Arts Gallery at 2 

Summit Avenue, Webster Groves MO.  The 

exhibit will continue through December 

31.  The gallery is open to the public 

Tuesday through Friday from 9:30 AM to 

5:00 PM. 

 

Julie Bantle, Marilynne Bradley, Diane 

Carder, Mary Drastal, Suzanne Galli 

Koenen, Karen Romani and Maggie 

Zografakis were juried into the St. Louis 

Artists’ Guild Member Exhibition 2022 by 

juror, Robert Ketchens.  The all media and 

theme exhibit ran from Sept 23 – Oct. 15, 

2022. 

 

Nancy Avdoian was the Artist of the Month 

in June at the Gateway East Artists Guild 

and received the Award of Excellence for 

her painting Into the Woods at the 2022 

Shrine Show at Our Lady of the Snows, 

which ran from Jul 17 – Aug 19.  Her 

painting, Into the Woods, sold, as well as 

her second painting in the show, Endless 

Blooms.  Her third painting in the show, 

Purple Potpourri, tied for the People’s 

Choice Award. 
 

Gail Crosson will be a featured artist at the 

Green Door Art Gallery, 21 N. Gore Ave., 

Webster Groves, MO, in Nov and Dec. 

 

Kitty Harrison had an exhibition of her 

paintings at the Rose Barrel Restaurant, 

15483 Clayton Rd., Ballwin, MO, on 

October 25
th
. 

 

Marilynne Bradley’s following pieces have 

won awards for geometric art for 2022: 

Watercolor Society of Houston, Structure of 

Steel, Missouri Watercolor Society, 

Deconstructed Bridge, St. Louis Watercolor 

Society, Crowded Cove, Red River 

Watercolor Society ND, Harbor Reflections, 

Kentucky Watercolor Society Aqueous, 

Sheltered Cove, Big Splash, Pier Pressure. 

Her work has been shown in seven Galleries 

for 22: Grafica Gallery, Green Door 

Gallery, Designers Block, Arcade Gallery (a 

retrospective of 60 years of painting), 

Buder Library Kirkwood Performing Arts. 

She has also presented five workshops and 

judged four shows: Marilynne teaches Wet, 

Wild, Watercolor on Wednesdays, a 

continuing workshop session at the Green 

Door Gallery. 

 

The following members had artwork juried 

into the 49th Annual Rocky Mountain 

National Watermedia Exhibition by juror 

Soon Y. Warren: Marilynne Bradley's 

painting Dimensional Web of Steel, Steven 

Morris's painting Nest with Purple Polka 

Dots, which won the 4th Place, Csilla 

Florida Award, Karen Romani's painting Silk 

Bouquet, which won an Honorable 

Mention. Soon Y. Warren selected 62 

exceptional works from nearly 500 

submissions, representing artists from 23 

states. The exhibition shows from 

September 23 - October 29 at the Center 

for the Arts in Evergreen, CO. 

 

Daven Anderson is exhibiting approximate-

ly 20 paintings in “Celebrating St. Louis” at 

McCaughan & Burr Gallery. The reception is  

on Nov. 11 from 6 to 9 p.m. 

 

 Congratulations to You All! 

(Continued from page 8) 

More of Julie  

Bantle’s paintings 

shared at her demo. 

 

 

 

 

 

 

https://www.webster-arts.org/calendar
https://www.webster-arts.org/calendar
https://evergreenarts.org/event/exhibition-rocky-mountain-national-watermedia-2022/
https://evergreenarts.org/event/exhibition-rocky-mountain-national-watermedia-2022/


Page 10 

DATES & TIMES  2022—2023 

Nov. 16, 7 p.m. - membership meeting; Mary Dee Schmidt 

critique.  Note: paintings critiqued are not eligible for entry in 

our exhibits, but may be hung at CJ Muggs. 

Dec. 7, 6—9 p.m. - STLWS Holiday Party at CJ Muggs in 

Webster Groves; $18 per person; artists trading card and gift 

exchange (participation in card & gift exchange optional). 

Jan. 18, 7 p.m. via ZOOM - membership meeting; Gabriele 

Baber demo. 

Jan. 18, 1 hour after membership meeting & Jan. 19, 9—9:30 

a.m. - retrieval/receiving of paintings at CJ Muggs. 

Feb. 15, 7 p.m. via ZOOM - membership meeting; Matthew 

White demo. 

Mar. 15, 7 p.m. - membership meeting; Maggie McCarthy 

demo. 

Apr. 18—21 - Randy Hale Workshop at Hearth Room at 

Hawken House. 

Apr. 19, 7 p.m. - membership meeting; Gail Crosson demo. 

Apr. 19, 1 hour after membership meeting & Apr. 20, 9—9:30 

a.m. - retrieval/receiving for paintings at CJ Muggs. 

May 17, 7 p.m. - membership meeting; Karen Papin demo. 

Sept. 14—16 - Alicia Farris Workshop; location to be announced. 

Sept. 20, 7 p.m. - membership meeting; Fran Kempin demo. 

Oct. 18, 7 p.m. - membership meeting; presenter to be announced. 

Nov. 15, 7 p.m. - membership meeting; presenter to be announced. 

 

Updates to events between newsletters will be posted on the 

website’s Calendar page.  

PO Box 16893 

St. Louis, MO 63105 

 

Our meetings are held at the First Congregational Church of 

Webster Groves on the corner of Lockwood and Elm from 

7:00-9:00 pm on the 3rd Wednesday of the month in the 

Kishlar Room, on the 2nd floor of the building, from 

September thru May (except Dec).  

 

The building is equipped with an elevator.   

Parking is available in the front lot off  S. Elm Ave.  

 

In case of inclement weather conditions, please check your 

email for our notice of cancellations of any meetings or 

activities.  Members without email will be called by 3 p.m. 

the day of the event. 


