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OUR 21st ANNUAL JURIED EXHIBITION

We are pleased to
announce that our 21st
Annual Juried

= I Exhibition is coming up
d this spring in April at
4] Norton’s Fine Art &
Framing, 2025 S. Big

Bend Rd., St. Louis,
MO 63117, 314-645-
4040, with gallery

hours Tuesdays through Saturdays, 10 a.m. to 6 p.m. Please
visit their website for more information:
www.nortonsfineart.com. This show is always an excellent
exhibition of the work of area watercolor artists and will
invite viewing from April 3 to May 8, 2020.

This annual exhibit is an opportunity for Saint Louis
Watercolor Society members to achieve signature status,
which is awarded to a member who has been accepted
into two juried shows within a ten-year period while still
maintaining his or her continuous membership in the
SLWS. The exhibition is “juried” for acceptance as well as
judged for awards, and the juror/judge will be the
renowned artist, Thomas Schaller,

Thomas W. Schaller is an award-winning artist, architect,
and author based in Los Angeles. As a renowned
architectural artist, he received a Graham Foundation
Grant and was a two-time recipient of the Hugh Ferris
Memorial Prize. He has authored three books; the best-
selling, and AlA award winner, Architecture in Watercolor
(VNR — McGraw Hill) The Art of Architectural Drawing
(J.Wiley and Sons), and Thomas W. Schaller, Architect of
Light : Watercolor Paintings by a Master - a retrospective
of his recent artwork released by North Light Books / F+W
Media and now Penguin / Random House, NYC in
2018. He is in demand worldwide as a speaker, exhibitor,

author, instructor, and juror. Artist  Network
Television has produced two best-selling series of
instructional Videos and DVDs of his technique. His work

is collected world-wide and is part of a number of
permanent collections.

He received the Abu Rawash Masters Award in 2019 and
in 2017, he was a finalist for the international Lynx Prize
for Contemporary Art in Trieste, ltaly. His paintings and
writing have been featured in a great many books,
magazines, and arts publications including The Artist
Magazine, Watercolor Artist Magazine, Southwest Art
Magazine, The Art of Watercolour, Practique des Arts, Los
Angeles Magazine, International Artist Magazine, and a
series of the books, Splash: the Best of Watercolor by
North Light Books from 2011 - 2020.

A Signature Member of many arts organizations including
the American Watercolor Society , National Watercolor
Society, and the Transparent Watercolor Society of
America. Tom was recently elected to receive Master
Signature Status by the California Watercolor Association,
appointed to the Advisory Board of American Watercolor
Weekly, named as Brand Ambassador for Daniel Smith
Artists' Materials, and elected Artist Member of
the California Art Club and the Salmagundi Art Club, NYC.
He is president emeritus of the American Society of
Architectural lllustrators and a founding member of the
group, North American Watercolor Artists.

Show entry is by hand delivery. Up to two paintings,
completed within the last three years, may be submitted.
Notice of artwork not accepted in the show will be given
by phone or email. Award winners will be notified by
phone. The entry fees are $15 for 1 entry and $25 for 2
entries for members, and $65 for 1 entry and $75 for 2
entries for nonmembers. All paintings must be for sale and
a commission will be retained by the gallery. Note: the
maximum framed dimensions on the longest side shall not
exceed 32 1/4 inches. Complete rules for exhibitions are
printed in the new STLWS directory distributed to
members and can also be found on our website,

(Continued on page 2)
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www.stlws.org, along with a newly revised
exhibition entry form to download. Please
remember only white mats may be used and
the glazing must be unscratched.

Receiving will be on Saturday, March 28th
from 10:30 a.m. to 3:30 p.m. Retrieval of
declined paintings will be on Tuesday,
March 31st from 12:30 to 5:30 p.m. The
Opening Reception will be Friday evening,
April 3rd, from 6:30 to 8:30 p.m. with
awards announced at 7:30 p.m. Retrieval
will be on Saturday, from May 9th, 10:30
a.m. to 4:30 p.m.

Our Signature Member
Exhibition

Our Signature Member Exhibition at
Norton’s Fine Art & Framing, November
16th through January 11th, was a success.
We had 51 artists enter. Offering a bin sale
in conjunction with the show gave people
more opportunities for sales. We are happy
to report we had 7 sales and two artists
were contacted about possible commissions.

We also want to acknowledge all the work
Judy Grewe did for the opening reception as
she was missed in the thank you section of
the show catalog.

Here are some photos from the opening
reception.

Keith Baizer’s Presentation
from Artmart, Nov 20, 2019

- Keith Baizer’s family
- has been in retail
since 1908 on his
father’s side and since
~ | 1923 on his mother’s
. side. In 1983 they
bought Artmart. And
although Keith does
§| not paint he has a
i creative endeavor -
== he builds furniture

and has been turning
wood for 36 vyears. He shared some
interesting facts with us about the art supply
business which is a 1 billion dollar industry,
small in comparison to some of the other
industries in our country. One company he
did not mention by name has 30% of the art
supply industry, craft chains have 35%, mail
order companies have 15%, and private
companies have 20%. So to survive
Artmart, a private company, needs our
business. The company remains generous in
the community giving to St. Louis Artworks,
Art St Louis, many schools, and faithfully
sponsoring an award for our Big Splash
exhibition.

A few independent people still know the
history of the art supply industry. In the past
we used to have no school teaching
watercolor. Washington University taught it
in their architecture school for renderings.
Lately there is a little surge in watercolor
painting. There is a huge surge in gouache.
Acrylics are doing well too. There are less
than 2,500 art majors in St. Louis;
Washington University has only 400 art
majors.

Then Keith shared his knowledge about art
supplies and the lines he carries at Artmart.
He started by talking about brushes. The
brush industry is shifting to producing
synthetic brushes since our government
made it difficult to import Kolinski sable
brushes. The hair for a Kolinski sable brush is
gathered from the hair that falls out during
fur coat production, not harvested from live
animals. The really good natural hair
brushes, such as the Winsor Newton Series 7,
Escoda, Raphael and DaVinci Kolinski Sable
brushes, are very expensive. Good quality

(Continued on page 3)
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natural hair brushes carry a lot of water,
point, and lay the color down evenly. In
the past synthetic brushes did not lay color
down evenly. Howard Kaufman founded
the Princeton Artist Brush Co. and has made
it his life’'s work to create a synthetic
watercolor brush that behaves like a natural
hair brush. His Aqua Elite synthetic Kolinski
Sable brush line is the closest to real hair that
has been developed to date. And the
Princeton Brush Co. buys their wood from
managed forests. Princeton’s Neptune line
of synthetic squirrel hair brushes hold a lot of
water. Princeton also has a Siberia line of
natural Kolinski sable brushes that are very
good and half the price of some of the other
top name brushes. For oil painters,
Princeton’s Catalyst brushes are amazing
synthetic brushes and behave just like
horsehair or boar’s hair brushes.

Keith said watercolor artists are the most
loyal to the brands of art supplies they use
with oil painters coming in second and
acrylic painters really not caring about
brands. Once you know how a product is
going to perform and you like it, you stick
with it.

With regard to paints, Winsor & Newton
produces very good paint, is an English
company, with the paint made in France and
wholesale marketed in this country in New
Jersey. Winsor & Newton was the first to
put watercolors in a tube. Daniel Smith is
headquartered in Seattle, Washington, and
has excellent paint. Holbein is a Japanese
company that also produces very good
paint. Winsor & Newton and Liquitex are
coming out with cadmium free colors. The
industry is getting earth pigments out of their
lines of paint while trying to duplicate the
vibrancy and light fast qualities of cadmium
paints. Manganese Blue is very toxic so
being phased out.

QoR, by Golden Williamsburg, is a relatively
new line of watercolor paints. The
exceptional color strength of QoR
Watercolor is achieved through the use of a
unique binder called Aquazol®. This unique
binder first caught the company’s attention
through ongoing dialogue with professionals
in the field of fine art conservation.
Conservators have been using Aquazol since
the early 1990's as an adhesive, consolidant,
and inpainting medium. The properties that
make it ideal for use in conservation also

make it a great binder for watercolor paint.
It is highly soluble in water and remains
resoluble over time. It remains stable after
accelerated light aging tests with no
significant change in color, and it is very safe
to work with.

Faber-Castell is a 450 year old company that
makes a superior graphite pencil. The lead is
very smooth and positioned straight in the
wood so never off center when sharpened.
The company uses the exact same pigment in
all their products. They recently came out
with an Albrecht Diirer Watercolour Marker
with two heads, one a marker and the other
end a brush tip. Pentel also makes brush
markers that are well behaved brushes.
Tombow also makes a dual brush pen art
markers. Artmart also carries water soluble
graphite which is a great product to try and
alcohol inks which work well on Yupo
synthetic paper.

Next Keith covered papers and Aquaboard
which stays flat when it is wet. Moleskine
sketchbooks and journals are excellent.
Artmart carries a new plastic paper that lifts
back to pure white. Arches paper may be in
short supply due to a change in their
distributor. Savoir-Faire produces Fabriano
watercolor paper and Sennelier watercolor
paints. Strathmore is a division of Pacon
Corp.

Ending, Keith said not a lot has changed in
the art supply industry other than what the
pigment is put in. And as for the direction of
the industry, unfortunately the world has
gone to “Where can | get the cheapest
price.”

We were then all invited to come up at the
end of the meeting and take some of the
samples Keith so generously brought for us
to try. He had the Princeton Aqua Elite and
Neptune brushes, pamphlets on Daniel Smith
paints and cards with samples of their paints,
some Aquaboard samples, some of a new
plastic paper, some graphite products, eraser
pencils, more things | can’t recall, and even
two brooms with nubby rubber heads (a
new venture Keith has embarked on).

It was a very informative evening, bringing
us up to date on what is developing in the
industry. We encourage our members to
shop at Artmart. The store carries some very

(Continued on page 4)
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LOOK WHO’S
JOINED THE
CREW

Cynthia Layton
Diana Hoffman
Mico M Barkofske
Mildred Bernardo
Hongmei Zhu

Christopher Ray
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For changes in
Member-ship
Information for the
directory please use
the new Contact Us
form on the stlws.org
website (mouse over
the About Us tab for
drop down menu).

SUPPORT OUR
CORPORATE
SPONSORS

who so generously
donated the prizes for
our 21st Annual
Membership Awards
Exhibition - Big Splash
Artmart
Blick Art Materials
Cheap Joe’s Art Stuff
Creative Catalysts
Eric’s Plein Air Watercolor
Frame
Golden Artists Colors, Inc.
H K Holbein, Inc.
Jack Richeson & Co.
Maimeri Blue
M. Graham & Co.
Raymer Engineering
Speedball
Winsor & Newton

INVITATION

We invite you to share
your news, awards,
workshops, interesting
articles about creativity &
art and apps that you
enjoy and why.

Please send to
vividimagination13-
slws@yahoo.com and
they will be included as
space permits.

(Continued from page 3)

creative gifts in addition to their vast array
of art supplies and framing center, and the
staff is always willing to answer any
questions you may have.

Our 2019 Holiday Party

The Saint Louis Watercolor Society’s Holiday
Party at CJ Muggs in Webster Groves, held
on December 4th, was so festive. The
exchange of artist trading cards was
reinstated this year and encouraged
mingling. The gift exchange is always
popular too and a nice way to pass art
related things on to each other. CJ Muggs
once again provided a great venue and
delicious food. We so appreciate CJ Muggs
inviting STLWS members to bring their
paintings to decorate the walls of their
banquet room over the holiday season.

STLWS Budget: The Big Picture
by James Brauer,
STLWS Treasurer

At the November meeting | gave an
overview of Saint Louis Watercolor Society
finances in the last fiscal year (July 1, 2018-
June 30, 2019). There | used two pie charts
to give a visual representation of income
and expenses for each budget category.
Instead of pie charts, here | present actual
numbers.

FISCAL YEAR 2018-2019
CATEGORY INCOME EXPENSE

Dues & Investments 7,725
Administration 4,594
Monthly Meetings 1,679
Publications 1,893
Website 154
Library 249 119
Retreats 1,677 1,307
Self Help Groups 1,865 980
Exhibits:
Big Splash 1,065 1,296
Juried Show 1,805 2,511
Workshops:
Kemp 7,333 7,165
St. Louis 2,963 3,399
Lin 10,245 6,156
Total 34,926 31,298

The STLWS has expenses for exhibitions,
workshops, meeting spaces, publishing a
newsletter, hosting a website, DVDs to
share, and places to paint together. And like
other organizations it has general expenses,
funded mostly by a membership fee, to
support its activities. As a tax-free
organization (501.c3), it needs to meet
required standards for our records and
finances. One administrative expense is a
paid, part-time non-member with all the
right tools (software, computer, scanner,
printer) and bookkeeping experience. This
person maintains our electronic files, handles
our banking (checking, PayPal and savings
accounts) and provides monthly updates for
the board. For everything else we use
volunteers—board members are our STLWS
"volunteers" with primary responsibilities.

As you can see, some activities received
more income than needed to cover the
expenses. Others were underfunded. While
the board tries to plan each activity to pay
for itself, it must, of course, take a risk and
predict the number of participants as it
arranges contracts for venues and guest
artists. The strongest guide to predicting is
past participation, but patterns do not
always repeat themselves. A good plan
yields no gain, no loss. If fewer than
expected join the activity, the result is a loss
after everything is paid. If there is maximum
participation, it creates a surplus. Because of
maximum participation, one event was the
primary contributor to our surplus for the
year.

(Continued on page 5)
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This is my third year as treasurer and | can
assure you that your board members are
careful planners and dedicated problem
solvers. That this is a longstanding tradition
is attested to by one fact: in the past two
decades STLWS has been able to gradually
accumulate a reserve fund (a $20,000 CD).
This CD is above and beyond the checking
and PayPal accounts (in most months a
balance of nearly $20,000) that receive
payments and send payments. Thus, | can
say, "The STLWS is in a good place."

There are, however, significant challenges
ahead as interests change. For example, in
recent years we have seen a decline in
membership and in participation at our
workshops. In fact, it looks like we may
have a deficit in the current fiscal year
because of this. The board is thinking hard
on how to adjust to what is changing and
the questions are numerous. How do we
find new members? Will interest in
watercolor decline? Will STLWS members be
as interested in workshops as they have in
the past? Will they attend monthly meetings
for business and educational opportunities?
Do members want more ways to paint
together in self-help groups? Will members
continue to seek opportunities to exhibit
their paintings or will they lose interest
because venues are too inconvenient or
because others always seem to win the
prizes?

The board will, no doubt, be seeking input
from you as it plans for the future. Thanks
for your interest and support. It is a privilege
to serve our watercolorist friends.

Critique by Mary Dee Schmidt
Jan 15, 2020

Mary Dee Schmidt
| is an accomplished
artist who offers
watercolor classes
| through Missouri
Botanical Garden.
She is also an
~ excellent critic and
can point out the
strengths  and
weaknesses of
paintings using the
line, shape, color, form,

elements of art:
texture, space, and value, and principles of

design: balance, unity, variety, emphasis,
movement, pattern, and proportion.

Members brought their paintings to our
January meeting and Mary led a critique,
inviting audience participation. She took a
group of landscape paintings first and asked
us to evaluate their values, shapes, use of
color and then texture. We could see that
value is a very powerful tool in painting. A
group of florals were evaluated next, then a
large portrait, and finally some animals.

Mary asked us to verbalize what attracted us
to the various paintings and why. She said
verbalizing your thoughts helps you learn
better than just thinking them. She then
expanded on what we saw and how the
paintings could be improved. It is always
interesting to see what an artist misses when
they are working on a painting. It is a good
idea to stop after a point and step back to
view your work, giving yourself time to
notice things you may miss if you keep
painting.

The goal is to create a well-planned
composition with good values, shapes,
colors and textures that grabs the viewer,
holds their attention and moves their eye
throughout the piece while guiding it back
to the focal point. Avoid having more than
one element fight for dominance as that
creates tension.

Here are photos of a few paintings brought
to the meeting with the suggestions made
for improvement and encouragement for
the artists to keep going with them:

A lovely painting but the reflections do not
relate to the objects above the water so
could be moved, the horizon line cuts the
piece in half, and the building and orange
tree fight for dominance so the building’s
edges could be sharpened to make it more
powerful.

(Continued on page 6)

Page 5

SHOW YOUR
ARTWORK:

CJ Muggs offers an
exhibition space for
about 30 paintings,

changed quarterly, with
no entry fee or
commission. You may
submit whatever you
wish (no themes) but
artwork must be framed
with Plexiglas (no glass).

Please contact Loretta
Pfeiffer or Mary Berry
Friedman to partici-
pate.

There will be a one
hour time period
immediately after our
membership meeting to
drop off submissions for
the change out exhibit,
and a half hour, from
8:30 to 9:00 a.m., the
following morning for
submissions and
retrieval of previous
submissions.

Upcoming Change
Out Dates are:

Apr. 15 & 16, 2020
Jul. 15 & 16, 2020
Oct 21 & 22, 2020
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Deadline for the
next issue is
Apr 15, 2020.

Please send your articles,
kudos, and ads to
Jane Hogg at
vividimagination13-
slws@yahoo.com

Classes Offered
by Members

Daven Anderson
Marilynne Bradley
Alicia Farris
Mirka Fetté

Jan Foulk

Carla Baron Giller
Janine Helton
Holly Horn

Carol Jessen
Maggie McCarthy
Jean McMullen
Nancy Muschany
Shirley Nachtrieb
Georgia Purcell
Carol Savage
Judy Seyfert
Linda Wilmes

Use the Membership
Directory for contact
information and our
website:  stlws.org/
classes.

To place an
advertisement in
The Cold Press Paper,
contact Jane Hogg at
vividimagination13-
slws@yahoo.com

5"X 6" $75
5" X 3"  $45
21" X3  $25

15" X 1%2" §15

Copyright ©2020 by
the Saint Louis
Watercolor Society.
The publishers reserve
the right to limit the
number, size, and
content of advertising.

(Continued from page 5)

A powerful painting with lovely shapes and
use of color but the line between the two
large tulips cuts the piece in half, and the
background on the top left is a bit busy.

|

A beautiful portrait well worth saving by
shortening the bow, which cuts the piece in
half, and making it thinner at the top so it
recedes, and by adding the neck of the
violin so the eye is drawn away from the
bow.

Another lovely painting with gorgeous detail
in the bowls but the blue vase is competing
with the bowls.

There were so many more amazing paintings
and we all learned so much by viewing them
with a critical eye led by a pro. We thank

Mary Dee for always making our critiques so
educational and encouraging. Staying
mindful as we paint, taking breaks to view
our paintings so problems are noticed and
corrections can be made, is time well spent.

AROUND OUR TOWN
KUDOS

Marilynne Bradley was in a Pop Up Show,
Nov 8-9 at GCrafica, 7884 Big Bend Blvd.,
Webster Groves, MO.

Janine Helton’s painting Beautiful Mess was
selected by juror Mark Mehaffey for the 11th
Annual Signature American Watermedia
International Exhibition show which wiill
feature 120 original works in a variety of
water media (transparent watercolor,
acrylic, gouache, collage, opaque watercolor
and more) and styles. The selected artists all
hold Signature Membership Status in one or
more U.S. Societies, a requirement to enter
the show. This show is truly a representation
of the "best of the best" and a "must see."
The show runs from Feb. 9, 2020 - Apr. 19,
2020 at Fallbrook Art Center in California.

The following STLWS members were
accepted to the Missouri Watercolor
Society’s “2020 International Exhibition:”
Marilynne Bradley for Sailor’s Delight,
Elizabeth Concannon for Modern Calamity,
Janet Doll for Rack’'Um Not Stack’Um, Alicia
Farris for Piazza Parade, Ward Gillespie for
Newsies, Kitty Harrison for Dinner is a
Wrap, Janine Helton for Laughter is the Best
Medlcine, Terry Lay for No Stone Standing,
Maggie McCarthy for Without a Farmhouse
Near, Shirley Nachtrieb for Poppy Garden,
Florine Porter for Brigid, Margaret Schneider
for On Guard, James Willmore for
Breakaway, and Linda Wilmes for Lovely
Hibiscus. The exhibition will open on Apr
24 and run thru May 30, 2020, at the
Barcelona Academy of Art and MEAM in
Barcelona, Spain.  Thomas W. Schaller,
AWS, NWS, TWSA, was the judge of
selections and Fealing Lin, NWS, TWSA,
WW, MOWS, will judge the awards.

Francoise Olivier’s painting, Saint Louis
Swing, was accepted in the “153rd Annual
International Exhibition of the American
Watercolor Society.” The show will open at
The Salmagundi Club, 47 Fifth Ave., New
York, NY, from Apr 6—25, 2020, and then

(Continued on page 7)
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40 paintings will be selected from 147
accepted to travel to six cities in the United
States from June 2020 to May 2021.

James Brauer, Jane Hogg, Francoise Olivier,
and Lee Walter sold paintings at the
Signature Member Exhibition.

STLWS Celebrates 10 Years of
Their Blog

Ten years ago the Saint Louis Watercolor
Society started their on line blog. It has been a
wonderful vehicle to announce upcoming
events, members’ exhibitions, honors, classes,
news, and to share photos from STLWS events.
We thank everyone who has contributed to
the blog and for commenting on the posts.
Don’t forget to subscribe to the blog to receive
the latest posts.

We Mourn the Loss of our Dear
Friend and Colleague

Mary Mosblech lost
her battle with lung
issues on January 12,
2020, after being
hospitalized since the
day after Christmas.
Mary was an award
winning artist, active
in the STLWS and
GSLAA. Her
kindness and
strength touched so
many of us and she
will be missed terribly. We will honor Mary
by granting a Mary Mosblech Memorial
Award at our 21st Annual Juried Exhibition.

Saint Louis Watercolor
Society Membership

The Saint Louis Watercolor Society
membership is open to all persons over the
age of 17 and interested in water media on
paper. No initiation fee shall be required
for membership.

Annual dues are from July 1st of the current
year through June 30th of the next year.
Dues are $35, payable on July 1, and there is
no prorating of dues.

Our website has our membership application
form available to download for mailing, or
dues can be paid on our website with
PayPal.

Please direct membership questions to Kathy
Dowd.

Sponsored 2020 Workshops

We are pleased to announce the 2020
workshops. How fortunate we are to be
able to bring these artists to St. Louis,
eliminating travel expenses for our members.
They are just around the corner and are
filling up. Reserve your spot today.

Thomas Schaller, AWS NWS TWSA
“The Architecture of Light”

Mon., Mar. 30th - Fri., Apr. 3rd, 2020
Cost: $550 Members & $595 Non-Members
thomasschaller.com
(his supply list can be found on our website
stlws.org/workshops)

Stan Miller, AWS
Wed., Jul. 22nd - Sat., Jul. 25th, 2020
Cost: $450 Members & $500 Non-Members
stanmiller.net

Keiko Tanabe, AWS NWS
“Painting Landscape & Cityscape in
Watercolor”

Mon., Oct. 5th — Thurs., Oct. 8th, 2020
Cost: $385 Members & $435 Non-Members
ktanabefineart.com

Additional workshop details and links to our
registration forms are on our website,
stlws.org/workshops. Mail your form(s) and
deposit(s) to hold your spot!
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VOLUNTEERS
ALWAYS
NEEDED

The Saint Louis
Watercolor Society is
an all volunteer, not
for profit,
organization.
Without our
members’
participation we
would not be able to

function. Our
volunteer Board
members serve for

two year periods and
recruit volunteers to
help with our
membership offerings
and events. We
have a membership
volunteer, a lending
library  volunteer,
and exhibition chairs.
At our membership
meetings volunteers
are needed for set
up, clean up, and

refreshments. We
always need
volunteers at our
workshops to help

with set up, clean up,
refreshments, and

lunch  runs. Our
exhibitions  would
not be possible

without the
volunteers who work
at receiving, hanging,
the opening
receptions, and
retrieval.  We hope
our members will
continue to give
generously of their
time to fill our
volunteer needs.
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DATES & TIMES 2020

Jan. 14 - 17, 2020, 10:30 a.m. - 5:30 p.m. - retrieval of
artwork in the STLWS Signature Members Exhibition at
Norton’s Fine Art & Framing gallery.

Jan. 15, 7 p.m. - membership meeting, critique of members’
artwork by Mary Dee Schmidt.

Jan. 15, 1 hour after membership meeting & Jan. 16, 8:30 - 9
a.m. - receiving/retrieval of paintings at CJ Muggs.

Feb. 19, 7 p.m. - membership meeting, the first half of the
meeting will be on how to use social media presented by the
Urban Sketchers, followed by a video workshop by Keiko
Tanabe.

Mar. 18, 7 p.m. - membership meeting, Theresa Long will
demonstrate botanical painting.

Mar. 28, 10:30 a.m. - 3:30 p.m. - receiving for the STLWS
Annual Juried Exhibition at Norton’s Fine Art & Framing
gallery.

Mar. 30 - Apr. 3 - Thomas Schaller workshop at the Maria
Center.

Mar. 31, 10:30 - 1:00 p.m. - retrieval of declined paintings for
the STLWS Annual Juried Exhibition at Norton’s Fine Art &
Framing gallery.

Apr. 3, 6:30 - 8:30 p.m., with awards presentation at 7:30
p-m. - Opening Reception for the STLWS Annual Juried
Exhibition at Norton’s Fine Art & Framing gallery.

Apr. 15, 7 p.m. - membership meeting, Carol Carter will be
our guest artist.

Apr. 15, 1 hour after membership meeting & Apr. 16, 8:30-9
a.m. - receiving/retrieval of paintings at CJ Muggs.

May 9, 10:30 a.m. - 4:30 p.m. - retrieval of artwork in the
STLWS Annual Juried Exhibition at Norton’s Fine Art &
Framing gallery.

May 20, 7 p.m. - Jan Foulk will give a presentation on her
travel art journal of Scotland and lIreland, her DIY brush
holder, and her mission in Liberia.

Jul. 22—25 - Stan Miller workshop at the Maria Center.
Oct. 5 - 8 - Keiko Tanabe workshop at the Maria Center.

Updates to events between newsletters will be posted on the
website’s Calendar page.

Meetings are held at the First Congregational Church of
Webster Groves on the corner of Lockwood and Elm from
7:00-9:00 pm on the 3rd Wednesday of the month in the

Kishlar Room, on the 2nd floor of the building, from
September thru May (except Dec).

The building is equipped with an elevator.
Parking is available in the front lot off S. EIm Ave.

In case of inclement weather conditions, please check your
email for our notice of cancellations of any meetings or
activities. Members without email will be called




