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We are excited to 

announce that this year’s 

Big Splash, our 22nd 

Annual Member ship 

Awards Exhibition, will be 

held at OA Gallery, 101 W 

Argonne Dr., Kirkwood, 

MO  63122,  located at 2025 S. Big Bend Blvd., St. Louis, 

MO 63117, 314-821-6241, 

 

Show entry is open to STLWS members who paid their 

annual dues by July 1, 2019 and artwork (limited to one 

painting per artist) is to be hand delivered with an entry fee 

of $15. All paintings must be for sale with a commission 

retained by the gallery on sales.  Artists will receive the 

proceeds of sales within 30 days of the sale less sales tax and 

a fee of 3% of total sale price for credit card purchases. 

Complete rules for exhibitions are printed in our 2019-2020 

Membership Directory distributed to members and can also 

be found on our website: www.stlws.org, along with the 

entry form. The rules were amended on March 12, 2019 so 

please be sure to read them. 

  

Receiving will be held on Saturday, September 28th from 10 

a.m. to 3:30 p.m. Our Opening Reception with 

refreshments will be on Friday, October 4th, from 6:30 to 

8:30 p.m. with awards announced at 7:30 p.m. Retrieval 

will be on Saturday, November 2, from 10 a.m. to 3 p.m.  

 

Please take a photo of your entry before it is framed and 

email it to annualexhibit@gmail.com as Françoise will not 

be available to photograph your entry this year.  If you are 

unable to photograph your entry it will not be included in 

the show catalog. 

 

Gallery hours are Wednesdays through Saturdays, noon to 5 

p.m.  For more information on OA Gallery please visit their 

website: www.oagalleryonline.com. 

We are also excited to announce a Signature Members 

Exhibition this year.  Norton’s Fine Art and Framing, 2025 

South Big Bend Blvd., St. Louis, MO  63117, 314-645-4040, 

www.nortonsfineart.com, is hosting our event.   

 

Show entry is open to members who have achieved 

Signature Status with the Saint Louis Watercolor Society. 

One framed entry per artist is allowed with an entry fee of 

$15.  Each artist may submit up to three additional pieces of 

artwork with no additional entry fees,  matted with a white 

mat, no larger than 16” x 20” in matted size, encased in a 

plastic sleeve, priced separately, and offered in a bin sale in 

conjunction with this exhibition.   

 

All paintings, framed and matted, will be for sale with a 

commission retained by the gallery on sales.  Artists shall 

receive the proceeds of sales within 30 days of the sale.  Any 

credit card fees are included in the gallery’s commission. 

 

Receiving will be held on Saturday, November 9th, 10:30 

a.m. to 3 p.m.  Our Opening Reception with Wine and 

Cheese will be on Saturday, November 16th, from 6:30 p.m. 

to 8:30 p.m.  Retrieval will be on Tuesday, January 14th, 

through Friday, January 17th, from 10:30 a.m. to 5:30 p.m. 

 

Special Exhibition Entry forms are available on the  stlws.org 

website under the Exhibits tab and Exhibits Entry form 

subtab.   

 

Gallery hours are Tuesday through Saturday, 10 a.m. to 6 

p.m. 

STLWS’s Signature Member Exhibition  

STLWS’s 22nd Annual Membership Awards Exhibition, Big Splash 2019  
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Fealing Lin’s paintings are filled with vibrant 

colors and impressionistic strokes using abstract 

techniques to bring life and movement to her 

portraits, figures and landscape watercolors.  

She shared how value and temperature change 

of color can create exciting paintings. 

 

Fealing explained how she began the 

preliminary drawing of the head for a portrait 

painting by thinking of the head as a plastic 

egg. She drew lines on an egg to indicate the 

position of the eyes, nose and mouth. 

Demonstrating how to draw the head by using 

a light source and tilting the egg to a similar 

position to the subject to be painted, Fealing 

explained how to draw the head in a portrait 

painting. 

 

Preparation is very important to the success of 

a painting and she begins by completing a 

careful drawing, planning out the composition 

by placing her left hand on the paper in the 

general location of the head or area of interest 

and drawing a line around it.  Her drawings, 

while somewhat detailed don’t include shading 

and may lose some lines during the painting 

process because of her loose style of painting.  

She doesn’t render but follows the shape of 

light and dark to create different facial planes.  

Completed drawings are copied on card stock 

to use for later reference.   Most often she 

paints on Arches 140 lb. and 300 lb. paper, 

both in cold and hot press, but lately she has 

been experimenting with soft press paper. 

 

Often the subject’s head and shoulders are 

placed on the paper vertically using a triangle 

format.  By using abstract techniques she elicits 

life and movement.  When painting the figure 

she does this by placing the figure on the page 

so it looks like it has room to move. The use of 

diagonal brush strokes also help to suggest 

movement.  If the background is of interest she 

may use a horizontal format to improve the 

composition. When she notices a stroke being 

too long, she makes another in a counter 

direction, making no more than two strokes in 

the same color before changing. 

 

When designing the direction of a composition 

it is important to plan for some kind of balance 

between vertical (face) and horizontal 

(shoulder) format.  This can be done by 

allowing part of the person to run off the page 

or by placement of the person on the paper. 

Sometimes the use of background can suggest 

the horizontal element or shoulder area.  The 

positive space in the painting should be more 

interesting than the negative space. Fealing 

doesn’t crop paintings.  She finds too many 

decisions are made while painting the positive 

areas.  If those decisions are made while 

working with a larger area, the final cropped 

painting may not work as well. 

 

Most of her paintings have warm colors as the 

dominate color.  She doesn’t choose pigments 

by brand or color name but choses colors that 

lend themselves to her preferred warm color 

palette.  She analyzes what pigments make up 

particular colors. An example of this is how 

Prussian Blue is neutralized by a bit of green 

while Burnt Umber contains red.  She thinks 

about the difference between Burnt Sienna and 

Burnt Umber.  While Burnt Umber has more 

red, Burnt Sienna has more orange. 

 

Fealing uses large flat, round, and mop brushes.  

She mixes small jars of washes (Raw Sienna, 

Cerulean Blue, Cad Yellow, Cad Red Light, 

Mineral Violet, Cobalt Blue, Hookers Green) in 

advance of painting and dips in those rather 

than on the palette using two different brushes, 

one for warm colors and one for cool.   While 

using the two brushes, she does not wash 

between colors.  She alternates between warm 

and cool, repeating as she moves around the 

paper painting over the lines and allowing the 

washes to drip.  Each color is repeated at least 

three times in different areas of the painting.  

Beginning at the top of the paper working 

from right to left she starts her paintings with a 

wash of Raw Sienna using a 1 ½” flat brush.  

  

She paints shapes she sees and creates and not 

reality and loses edges.  The first washes are 

light in value containing lots of water followed 

(Continued on page 3) 

Fealing Lin’s Workshop  

April 1-5, 2019 

by Florine Porter 
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by between five to six layers.  Each layer must 

be completely dry to avoid picking up or 

muddying paint.  Areas of the face are kept 

warm in value (no green, blues, or purples) 

except when the facial plane is facing up where 

it is best to use cool colors. The different planes 

of the face can be connected or linked by the 

first wash.  The second wash can section off 

parts to push particular shapes forward or 

backward leaving lost and found edges.  When 

painting layers, it is best to paint cool over cool 

and warm over warm to avoid neutral, muddy 

colors. 

 

Each participant in Fealing Lin’s workshop 

enjoyed her warmth and sense of humor.  Her 

love of painting and watercolor provided an 

environment which encouraged all. 

 

 

 

 

 

 

 

 

Gary Beasley received a degree in art and spent 

his working years in the field of commercial silk 

screens.  He took up watercolor painting in 

2005.  In 2014 Mary Mosblech encouraged 

Gary to come to Augusta, MO for the plein air 

painting event and he fell in love with the 

experience.  Now he paints plein air almost 

exclusively, only spending about one percent 

of his painting time in his studio doing still life.  

 

Gary brought all his plein air painting 

equipment to our meeting so we could see 

what he travels with.  He has a duffle bag and 

folding tripod stool.  His palette, which he 

made using a plastic box and weekly pill 

dispensers that he cut apart and glued in the 

box to hold 28 paint colors, is always on the 

top of everything in his backpack so it will 

travel level and not spill paint or water onto 

the rest of his materials.  He uses his WWII 

canteen to carry water.  Bug spray is an 

essential.  He uses a camera tripod and made a 

wooden piece with adjustable stops to hold his 

paper and backer board.  He also made a 

wooden platform that attaches to his tripod to 

hold his canteen in a cut out.  Four bulldog 

clips and two wash clothes are also packed.  

Gary uses 140 lb. cold press watercolor paper 

in quarter sheet size.  He hooks his backpack 

with the extra paper and plastic bin with paints 

to the hook that comes down from the center 

of his tripod to weight it so it won’t blow 

away. 

 

Historical buildings are Gary’s favorite painting 

subject and he loves to negative paint fences 

and railings.  He brought a sketch of a historic 

building in St. Genevieve to paint at our 

membership meeting.  Gary starts his paintings 

with a pencil sketch, usually spending 15 

minutes on the sketch or longer if the subject is 

complicated, then paints directly and erases the 

pencil lines after he finishes.  Some pencil lines 

remain if they were painted over.  Gary can 

finish a painting in about two hours or less.  

When painting plein air it is best not to labor 

or rework your watercolor.  Gary never 

reworks his plein air paintings at home.  He 

makes his own frames and finishes them with 

linseed oil.  With plein air painting the artist 

must have their paintings framed and ready for 

display at the end of the event.  

   

The brushes Gary prefers are DaVinci, half 

sables and half squirrel mops.  DaVinci is the 

only manufacturer he has found that makes 

small mops (he had a triple zero mop that he 

started his demonstration painting with). He 

puts in the small dark details first and then uses 

a large mop to put the background trees, sky 

and foreground in.  He dabs the blue in to 

create the sky.  M Graham is his favorite 

watercolor paint since it has honey and stays 

moist. Charles Reid is his favorite watercolor 

artist. Reid likes to have explicit detail in three 

places and then sloppier painting everywhere 

(Continued from page 2) 

(Continued on page 4) 

Gary Beasley Demo on Plein 

Air Painting, Apr 17, 2019  
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else. As for DVDs on painting, Gary likes to 

watch oil painters.  He said watching 

watercolor artists tend to make his head 

explode. 

 

Gary does not wet his paper before starting.  

He prefers the direct paint method with no 

layering.  He also does not mix his paints on 

his palette – he just puts a puddle of the color 

on his palette and then dips his wet brush in 

it, adding a second color to the brush before 

hitting the paper. Gary starts with his darks 

and works to the lights.  Getting the value 

right can be tricky.  As he goes along he often 

splatters paint in the background or 

foreground.  He admits foregrounds are often 

tough.  Gary uses Cobalt Blue with Yellow 

Ochre and a warm yellow for his greens and 

likes Ultramarine Blue and Burnt Sienna or 

Quinacridone Rust for his darks.  Tree tops 

should be fuzzy and soft to push them back in 

the distance.   

 

Gary said that while he is driving to a plein 

air event he likes to plan his paintings; 

however, once he starts to paint his brain 

often takes over and wants to paint 

everything it sees.  This automatic painting 

often causes him to forget to squint so he can 

see the shapes and values.  One of his favorite 

quotes is, “Paint exactly what you see until 

you know better.”  With experience Gary has 

learned to be more mindful as he paints, 

simplifying things and adding and subtracting 

elements from the scene to what he 

composes on his paper. 

 

The house Gary painted at our meeting is a 

house in St Genevieve from the 1700s.  The 

owner of Chaumette Vineyard & Winery in 

St. Genevieve put the money up to preserve 

the house.  St. Genevieve has an annual plein 

air event at the end of September. 

 

Gary brought four of his plein air paintings to 

the meeting.  The painting of the St. Francis 

statue at Quincy University in Quincy, IL was 

a quick paint.  Since time was limited Gary 

decided to eliminate the background (the 

statue stands in front of the red brick 

cathedral).  He knew if he got the face, hands 

and belt of the statue correct it would be a 

successful painting.  His painting of a vineyard 

was in Augusta, MO and he eliminated most 

of the vines to simplify the composition.  The 

painting of a geranium was from his yard, 

again painted with a very simple background. 

 

We thank Gary for a very informative and 

entertaining evening.  He said he was pretty 

nervous about painting in front of so many 

people, but he did a lovely painting and we 

all benefited from the knowledge he learned 

through experience and shared so freely with 

us. 

 

C r y s t a l 

G o l d k a m p 

g r a d u a t e d 

from Truman 

State Univer-

sity with a BA 

in Graphic  

Communica-

tions.  She 

subsequently 

worked as a 

Graphic Specialist, a Communications 

Associate and currently as a freelance artist.  

She has painted for years but with working 

full time now she doesn’t have a lot of time 

to paint.   She loves to paint while on 

vacation so always packs her sketchbooks, 

small palette, her pens and a bottle for water.  

She came to our May membership meeting to 

demonstrate how she paints plein air.  She 

also brought several of her sketchbooks for us 

to view.   

 

Crystal got bored with the paintings she did 

in the last two years so needed something 

new. Her favorite thing now is to go to the 

zoo with her sketchbooks.  She likes to work 

small and often combines subjects on one 

page.  She believes life drawing is very 

important and her skill developed over years 

of practice was evident in her sketches of 

people.  She also said she feels best when 

working on something she knows well. 

(Continued from page 3) 

(Continued on page 5) 

INVITATION 
 

We invite you to share 

your news, awards, 

workshops, interesting 

articles about creativity & 

art and apps that you 

enjoy and why. 
 

Please send to  

vividimagination13-

slws@yahoo.com and 

they will be included as 

space permits.  

For changes in Member-

ship Information for the 

directory please use the 

new Contact Us form 

on the stlws.org website 

(mouse over the About 

Us tab for drop down 

menu). 

 

 

SUPPORT OUR  

CORPORATE 

SPONSORS 
 

who so generously  

donated the prizes for 

our 21st Annual  

Membership Awards 

Exhibition - Big Splash 

 

 Armadillo Art & Craft  
 

Artmart 
 

Blick Art Materials, St. Louis 
 

Creative Catalyst  

Productions 
 

Cheap Joe’s Art Stuff 
 

Golden Artists Colors, Inc. 
 

HK Holbein, Inc. 
 

Jack Richeson & Co. 
 

M Graham & Co. 
 

Winsor & Newton 

Crystal Goldkamp Plein Air 

Demo May 15, 2019 
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SHOW YOUR 

ARTWORK: 

CJ Muggs offers an  

exhibition space for 

about 30 paintings, 

changed quarterly, with 

no entry fee or 

commission.  You may 

submit whatever you 

wish (no themes) but 

artwork must be framed 

with Plexiglas (no glass).  

 

Please contact Loretta 

Pfeiffer  or Mary Berry 

Friedman to partici-

pate.  

 

There will be a one 

hour time period 

immediately after our 

membership meeting to 

drop off submissions for  

the change out exhibit, 

and a half hour, from 

8:30 to 9:00 a.m., the 

following morning for 

s u b m i s s i o n s  a n d 

retrieval of previous 

submissions.   

 

Upcoming Change  

Out Dates are: 
 

Oct. 16 & 17, 2019 

Jan. 15 & 16, 2020 

Apr. 15 & 16, 2020 

 

Her plein 

air set up 

i n c l u d e s 

artist’s tape, 

a Zip Lock 

bag large 

enough to 

hold a mat 

for a quarter sheet of watercolor paper, a 

small plastic palette, her case with her 

waterproof pens and brushes, and a bottle of 

water.  She particularly likes the Faber-Castell 

PITT Artist fineliner pens in fine and medium 

and their brush pens.  These pens have to be 

used on dry paper, but are lightfast and 

waterproof once they dry. A mechanical HB 

pencil for doing her preliminary sketch on the 

Arches 140 lb. cold press paper and Cheap 

Joe’s Dream Catcher brushes were what 

Crystal brought for her demo.   

 

To start, Crystal slips her quarter sized 

watercolor paper under the mat and puts 

pencil marks in the four corner.  Then she 

removes the paper and puts tape 1/8” away 

from the pencil marks around the perimeter 

of the paper. This defines the size of your 

composition and makes it ready to mat and 

frame. 

 

When doing her preliminary drawing on the 

paper she just guesses at where the important 

shapes should go, making adjustments to 

what she sees in real life to what she puts on 

the paper to better the composition.  She 

gauges where the horizon line is and avoids 

putting it in the middle of the paper.  She 

leaves room for the sky and clouds.  Pencil 

lines don’t bother her and she does not try to 

remove them but sketches with a light touch 

so they are not disturbing.  For tonight’s 

demo she started a quick sketch to show us 

how she approaches her preliminary sketch, 

but for her painting she used a sheet of paper 

that she had already sketched out the 

composition to save time.  Crystal prefers to 

work small so the paint doesn’t dry before 

she finishes her passages.  She also prefers to 

work from life rather than photo references. 

 

Next Crystal decides on the colors she will use 

in the painting. She likes to use a limited 

palette.  She also tests her color mixes on a 

scrap of paper if she is not sure of her choices 

before she applies them to the painting.  For 

the demo painting of her daughter at the 

beach in Florida she wanted the clouds light 

and warm as the scene was at sunset.  She 

establishes the light source and reserves her 

whites.  Her palette includes Prussian Blue, 

Violet Dioxide, Ultramarine Blue, Cerulean 

Blue, Cobalt Blue, Quinacridone Red, 

Carmine Red, Alizarin Crimson, Cadmium 

Red Light, Scarlet Red, Raw Sienna, Yellow 

Ochre, Burnt Sienna, Cadmium Orange, 

Burnt Umber and Raw Umber.  When 

applying paint Crystal always has to 

remember to use more paint than she thinks 

is necessary or it dries too light, and in plein 

air painting to capture the moment there is 

no time to do layers.   

 

The demo started with the sky.  She wet the 

paper where the top of the clouds were, 

added Cerulean Blue to the tops and 

Quinacridone Red to the base, softening 

edges.  Cobalt blue was added to the one 

side of the sky away from the light. After the 

sky was blocked in she also used her paper 

towel to soften the edges of the clouds.  

Cobalt Blue and Burnt Sienna were used for 

the water.  Next she added her daughter, 

then the foliage in a bright green in the 

middle where the sun was hitting it as it set.  

The hatched roof came next using Burnt 

Sienna and Ultramarine Blue, letting the 

colors mix on the paper, warm to cool.  She 

also charged in some orangey color to the 

roof so it ties in with the background.  She put 

more dark blue 

in the roof 

where the sun 

was not hitting 

it and added 

darks to show 

the shape of 

the object.  

 

With that the composition was nearly fin-

ished.  Due to time restraints Crystal did not 

get to finish the foreground but told us she 

would use neutrals in it so the eye would 

focus on the center of interest.  Working 

quickly and moving back and forth from 

paint to a clean damp brush to soften edges, 

never going back into her passages, the 

painting dried with a beautiful glow.   There 

was no fussing or retouching as she painted.  

Knowing the importance of the water to 

paint ratio, softened edges, a harmonious 

selection of colors,  and letting the paint mix 

on the paper were key to Crystal’s skill with 

watercolor, along with her drawing and 

compositional skills.  It was a fantastic demo 

and made evident that skill and painting from 

the heart is what creates a successful painting. 

(Continued from page 4) 
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To place an  

advertisement in  

The Cold Press Paper,  

contact Jane Hogg at  

vividimagination13-

slws@yahoo.com 

 

5” X 6”      $75 

5” X 3”      $45 

2½” X 3     $25 

1½” X 1½”  $15 

 

Copyright ©2019 by 

the Saint Louis 

Watercolor Society.  

The publishers reserve 

the right to limit the 

number, size, and 

content of advertising. 

Deadline for the 

next issue is  

October 15, 2019.  
 

Please send your 

articles, kudos, and ads 

to Jane Hogg at 

vividimagination13-

slws@yahoo.com 

Classes Offered 

by Members 
 

Daven Anderson 

Marilynne Bradley 

Alicia Farris  

Mirka Fetté 

Jan Foulk  

Janine Helton 

Holly Horn 

Carol Jessen  

Maggie McCarthy 

Jean McMullen 

Nancy Muschany 

Shirley Nachtrieb 

Judy Seyfert  

Linda Wilmes 

   

Use our membership 

directory to contact 

artists for more infor- 

mation. 

 

AROUND OUR TOWN KUDOS 
 

Here are our members who were accepted in the Missouri Watercolor Society’s 2019 

International Exhibition, by juror M. E. “Mike” Bailey, AWS/NWS, at the St. Louis Artist’s 

Guild from June 15 to July 27th:  Marilynne Bradley for Into the Light, which won the 

$150 Princeton Elite Brush Award, Janine Helton for Columbus, Janine Helton for 

Columbus, Rebecca Krutsinger for Front Row Seats, Terry Lay for Domino Effect, Steve 

Morris for Milk and Eggs, and Shirley Nachtrieb for Tide Pool. 
 

William Curtis had an exhibition, “Cruising Classic Style,” May 2 – 30th, at The Gallery in 

the University City Public Library, with an opening reception on May 3rd. 
 

Janine Helton was a guest exhibitor at the Green Door Gallery, 21 N. Gore, Webster 

Groves, from May 3 – June 28th, with the opening reception on May 17th.  
 

Several of our members participated in the 17th August Plein Air Festival, Apr 24 – May 

5, and won prizes as follows:  In the the Noboleis Quick Paint Alicia Farris won the 1st 

Place for her watercolor Under the Trees and Mary Riney received an Honorable 

Mention for her watercolor Springtime Vineyard; and in the Final Prize Winners, Alicia 

Farris won Best of Show for her watercolor Augusta Moments, in Mixed Media Spencer 

Meagher won 1st Place in for his August Heritage, and Linda Green-Metzler won an 

Honorable Mention for her Prairie to Vine to Farm Co-Existing Sugar Creek; in 

Watercolor, Alicia Farris won 1st Place for her Augusta Moments and 2nd Place for her 

Gathering Under the Tree.  Our members Gabriele Baber, Spencer Meagher and Linda 

Wilmes also won prizes in other media.  
 

Richard Bacon, Florine Porter and Erin Blummer participated in the 13th Paint Webster 

2019 on May 11th, sponsored by Webster Arts.  Richard Bacon won the Urban Senior 

Award, Erin Blummer won the Opal Award for best floral, and Florine Porter won the 

2nd Place Award, the Mayor’s Choice Award, and the Old Orchard Business District 

Award.  Their paintings were exhibited at the Webster Arts Center, Shultz Hall, Eden 

Campus from May 13 – 17th. 
 

Erin Blummer was an invited artist at the 13th Annual St. Louis Fine Print, Rare Book, and 

Paper Arts Fair on May 3rd, at the St. Louis Mercantile Library at University of Missouri 

St. Louis.  Erin was also accepted in the Webster Open Theme Annual at Eden Seminary 

in Webster Groves that was on exhibit from March 18 to April 30th. 
 

Linda Wilmes was awarded Second Place for her painting Tulips and Lee Walter was 

awarded 3rd Place for her painting Forerunner of Spring  in Framations Custom Framing 

and Art Gallery’s juried exhibition “Renewal, which ran from May 3 to June 13. 
 

Spencer Meagher was featured in the first of June’s American Watercolor Weekly e-

newsletter with his article, “Strong Paintings Start with Good Bones,” by Kelly Kane. 
 

Marilynne Bradley, for Rothenburg Gate, and Alicia Farris, for Strength and Struggle, 

were accepted in the 58th Exhibition of Watercolor USA, judged by Dean Mitchell, and 

exhibited from Jun 8 - Sept 1 at the Weisel and Kelly Galleries. 

 

Congratulations to you all! 

 

SAINT LOUIS WATERCOLOR SOCIETY’S 

SPONSORED 2019 WORKSHOPS 

    

Steve Rogers, 4-day, Sept. 25, 26, 27 & 28, 2019 - $340 member, $390 non-member 

 

Workshop announcements and links to our registration forms are on our website, 

www.stlws.org.  Our workshops are held at the Maria Center, 336 E. Ripa Avenue, St. 

Louis, MO  63125.  Complete the registration form and mail a non-refundable $100 

deposit to Saint Louis Watercolor Society, PO Box  16893, St. Louis, MO  63105, to hold 

your place for a workshop. 
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SAINT LOUIS WATERCOLOR SOCIETY MEMBERSHIP 

 

The Saint Louis Watercolor Society membership is open to all persons over the age of 17 and interested in water 

media on paper.  No initiation fee shall be required for membership.  Annual dues are from July 1st of the current 

year through June 30th of the next year.  Dues are $35, payable on July 1, and there is no prorating of dues.  Our 

website has our membership application form available to download for mailing, or dues can be paid on our website 

with PayPal.  Please direct membership questions to Kathy Dowd. 

 

SAINT LOUIS WATERCOLOR SOCIETY FALL 2019 RETREAT  

 

Join us at this year’s retreat at the Toddhall Retreat Center, 320 Todd Center Drive, Columbia, IL  62236, (618) 281-

8180, www.toddhallretreat.org. Located on 45 acres, Toddhall is a people and wildlife sanctuary. This is truly a “get 

away” place . . . a haven for study, reflection and renewal. Wild turkey, deer and wide variety of backyard birds are 

only some of the natural elements you will find here. Fall is beautiful here with the woodland trails to hike.  
 

 Arrival:  Monday, October 21, after 9 a.m.            Departure:  Wednesday, October 23, by 5 p.m. 
  

Complete the registration on line and pay on line using PayPal or by check mailed in, or mail your registration form 

and check in to hold your reservation. The cost of the retreat is as follows: for 3 days and 2 nights, $150 per person 

with a double occupancy room, or $190 per person with a single occupancy room; for 2 full days and 1 night, $100 

per person with a double occupancy room, or $125 per person with a single occupancy room; for 1 full day and 1 

night, $75 per person with a double occupancy room, or $85 per person with a single occupancy room; and 1 day 

with meals, $25. The following meals are included in the cost: Monday lunch at noon and dinner at 5:30 p.m., 

Tuesday breakfast at 8:00 a.m. and dinner at 5:30 p.m., Wednesday breakfast at 8:00 a.m. and then snacks from our 

group pantry.  Hearty home-cooked meals are served cafeteria style in a communal dining room.  Each room has a 

private bath and individually controlled thermostat. All linens are provided. We encourage our male members to 

attend. You can paint outdoors or gather in the conference center. After dinner we will offer videos, or you can just 

enjoy socializing or continue painting.   

 

Bring your art supplies, warm clothes as needed, bug spray, sun screen, an umbrella, flashlight and camera. Everyone is 

asked to bring their snacks to enjoy outside of meals. Wine and spirits are welcome.   

 

DIRECTIONS:  Toddhall is located in the bluffs over-looking Columbia, Illinois, conveniently close to metropolitan St. Louis. Highways I-

55, I-70 and I-255 provide easy access to State Highway 3 and 158 off of which we are located, at 320 Todd Center Drive. For more 

information, visit   www.toddhallretreat.org/location. 

  

Registration for STLWS 2019 Fall  Retreat, Oct. 21, 22 & 23,  

at the Toddhall  Retreat Center,  Columbia, IL  

   
First Name          Last Name         

 

Contact Information:   Phone        Email            

 

Emergency Contact Person:  Name        Phone            Relationship       

 

Listed below are my food allergies/special needs or considerations:           

               

 

3 Days, 2 Nights, Meals Included: _____  Double Occupancy* $150     _____  Single Occupancy $190 

2 Days, 1 Night, Meals Included: _____  Double Occupancy* $100     _____  Single Occupancy $125     Circle Night: Mon  or  Tues 

1 Day, 1 Night, Meals Included: _____  Double Occupancy* $  75     _____  Single Occupancy $  85     Circle Day: Mon  Tues  or  Wed 

             Circle Night: Mon  or  Tues 
 

1 Day, $25, Meals Included:    ____  Mon with Lunch & Dinner  ____  Tues with Breakfast & Dinner  ____ Wed with Breakfast  

*Sharing a room with:  __________________________________________ 
 

Please make your check payable to the Saint Louis Watercolor Society. 

Please send registration form and payment to:  Saint Louis Watercolor Society, P. O. Box 16893, St. Louis, MO 63105. 
 

The deadline to register is September 30, 2019.   Cancellations are nonrefundable. 

http://www.toddhallretreat.org
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PO Box 16893 

St. Louis, MO 63105 

DATES & TIMES  2019-2020 

Sept. 18, 7 p.m. - membership meeting, Lee Walter will give a 

presentation. 

Sept. 25 - 28, 9 a.m. - 3 p.m. - Steve Rogers Workshop at the 

Maria Center. 

Sept. 28, 10 a.m. - 3:30 p.m. - receiving for the STLWS 22nd 

Annual Membership Awards Exhibition - Big Splash at OA 

Gallery. 

Oct. 4, 6:30 - 8:30 p.m. - Opening Reception for the STLWS 

22nd Annual Membership Awards Exhibition - Big Splash at 

OA Gallery; Awards presentation at 7:30 p.m. 

Oct. 16, 7 p.m. - membership meeting, Ping Yan will do a 

presentation on Chinese brush painting and the things she 

creates with it. 

Oct. 16, 1 hour after membership meeting & Oct. 17, 8:30  -   

9 a.m. - receiving/retrieval of paintings at CJ Muggs. 

Oct. 21 - 23 - STLWS Members’ Fall Retreat at Toddhall 

Retreat Center. 

Nov. 2, 10 a.m. - 3 p.m. - retrieval of artwork in the STLWS 

22nd Annual Membership Awards Exhibition - Big Splash at 

OA Gallery. 

Nov. 9, 10:30 a.m. - 3 p.m. - receiving for the STLWS 

Signature Members Exhibition at Norton’s Fine Art & Framing 

gallery. 

Nov. 16, 6:30 - 8:30 p.m. - Opening Reception for the STLWS 

Signature Members Exhibition at Norton’s Fine Art & Framing 

gallery. 

Nov. 20, 7 p.m. - membership meeting, guest artist to be 

announced. 

Dec. 4, 6:30 - 9 p.m. - Holiday Party at CJ Muggs, lower 

level.  There will be no membership meeting in December. 

Jan. 14 - 17, 2020, 10:30 a.m. - 5:30 p.m. - retrieval of 

artwork in the STLWS Signature Members Exhibition at 

Norton’s Fine Art & Framing gallery. 

Jan. 15, 7 p.m. - membership meeting, guest artist to be 

announced. 

Jan. 15, 1 hour after membership meeting & Jan. 16, 8:30  -    

9 a.m. - receiving/retrieval of paintings at CJ Muggs. 
 

  

Updates to events between newsletters will be posted on the 

website’s Calendar page.  

Meetings are held at the First Congregational Church of 

Webster Groves on the corner of Lockwood and Elm from 

7:00-9:00 pm on the 3rd Wednesday of the month in the 

Kishlar Room, on the 2nd floor of the building, from 

September thru May (except Dec).  

 

The building is equipped with an elevator.   

Parking is available in the front lot off S. Elm Ave.  

 

In case of inclement weather conditions, please check your 

email for our notice of cancellations of any meetings or 

activities.  Members without email will be called by 3 p.m. the 

day of the  event. 


