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STLWS’s 20th ANNUAL JURIED EXHIBITION
This year 91 artists entered 159 paintings. We were
honored to have Fealing Lin judge our show. With 80
paintings selected, representing 60 artists, we had an
impressive exhibition at the Missouri Artists on Main
Gallery. We thank all the artists who entered the show
and congratulate everyone juried into the show. We
thank Missouri Artists on Main for hosting the event,
providing publicity, and arranging for refreshments at the
Opening Reception on April 5th. And a special thanks to
our members who did volunteer work in connection with
this event, and to Françoise Olivier who again made our
show catalog so special with images of all the entries.

Fealing Lin’s juror’s statement follows:
“I usually respond to the works with consistent quality
and a well-done surface first. The surprise of emotional
expression and the unique choice of good colors will also
get my attention. Then the dynamic design and originality
of expression will lead the pieces into the awards. The
adventurous uses of the media could be a fun surprise to
me. And hopefully my own taste will come in the least of
all. With a great pleasure and honor, I thank the
participating artists and chair members who handled this
show for their hard work.
Fealing Lin”

AWARDS
$200 1st Place Award
Rebecca Krutsinger

$50 Award of Recognition #4
Margaret Schneider

Honorable Mention #2
Marilynne Bradley

$150 2nd Place Award
Linda Wilmes

$50 Award of Recognition #5
Mary Mosblech

Honorable Mention #3
Linda Rawson

$100 3rd Place Award
Judy Brown

$50 Award of Recognition #6
Lee Walter

Honorable Mention #4
Karen Papin

$50 Award of Recognition #1
William Curtis

$50 Gene Bell Memorial Award
Shirley Nachtrieb

Honorable Mention #5
Eugene O’Hara

$50 Award of Recognition #2
Pat Cantoni

$50 Renae Baker Memorial Award
LaWanda Karaca

Honorable Mention #6
Allyn O’Byrne

$50 Award of Recognition #3
Gabriele Baber

Honorable Mention #1
Note: Images of the award winning
Pat Turpin
paintings are posted on the stlws.org
Standing Guard Saint Louis Watercolor website under Exhibits, Annual Juried
Exhibitions, 2019 MAOM.

Time to Move On

Lovely Hibiscus

Madrigal

Cadillac 47

The Toy Maker

My Sunshine

Watchful Eyes

Purple Passion

Repose

Feathers

This Too Shall Pass

Stand of Trees

Selby Koi

Gravois Creek

St. Louis Olive St. 1900

Venice Backstreet

Page 2

MEMBERS BOARD
OF DIRECTORS
Mirka Fetté, President
Molly Edler,
Vice President,
Programs
James Brauer,
Treasurer
Jane Hogg,
Secretary
Françoise Olivier
Graphics & Design
Becky Dale,
Workshops
Mary Berry Friedman
Workshops
Carla Giller,
Exhibits
Carolyn Cleveland
Exhibits
Florine Porter
Publicity & Awards
Mary Ellen Maender
Hospitality/
Membership

COLD PRESS PAPER
Copyright © 2019
by the Saint Louis
Watercolor Society
PO Box 16893
St. Louis, MO 63105
All rights reserved.
Jane Hogg, Editor

www.stlws.org
The Saint Louis
Watercolor Society is a
non-profit 501(c)(3)
organization.

Critique of Members’ Artwork
by Mary Dee Schmidt
Mary Dee Schmidt
was invited back to
critique our members’
artwork
at
the
January membership
meeting. We looked
at the paintings and
talked about what we
saw as a viewer,
evaluating the use of space and compositions.
Good use of line, shape, color and texture
create a composition that invites the viewer to
enter the painting and move the eye around
and through it landing on the focal point
before leaving. If you just enter a room and
look at paintings without analyzing them you
miss things. Through a critique, praising what
is good about a painting and what could make
it better, we learn how to better use the
elements of design.

were not centered. The two shapes to the
right are going in the same direction which
draws the eye out of the painting. The petals
need more form – changes of light and dark to
give it three dimensions.
The negative spaces
between the trees are a
little too similar. The fence
should be smaller as it goes
away in the distance. The
reflection of the trees
should be darker near the
trunks and lighten as they go away from the
trees.

There were 20 paintings viewed but space will
not permit covering all of them here, but a few
will be mentioned with the comments made.

This is a great dog portrait
– really conveys the dog’s
personality. The tongue
could use a few more
shadows to create a three
dimensional appearance
and a few hairs over the
nose would break the
shape up so you don’t see three dark shapes
(eyes and nose). A few hairs could be brought
out on the left side to connect to the edge to
break up the orange background.

This painting grabs the eye
because it has great values,
colors and textures.
It’s
complex composition invites
the viewer’s eyes to move
through the painting before
exiting. The only objectionable thing that was noted was
the green line that almost cuts
the painting in half between the pink and
orange flowers.

This painting celebrating
a fashion studio in Paris
is lovely. The use of
line and shape simply
works well. The top is
a little plain but the
bottom portion of the
painting is fantastic. The ceiling needs to be
lightened to the right and a little more detail
added in the left upper portion.
The
background is a bit too soft for a building.

This is a beautiful
presentation with the
division making it very
interesting. It is very
abstract and good
movement with the
shapes. The color in
the upper right corner is just beautiful. This
color could have been used in another part of
the painting to move the viewer’s eyes to the
left. The matting could have smaller margins
and the piece to the left
could even be thinner.

The use of white in the
water is great – it breaks
up the horizontal lines of
the rocks.
The lighter
background keeps your
eye moving. The piece
could use a little more light sprinkled in the
foreground. The rocks are done beautifully.
This is a beautiful painting.

This
painting
is
beautifully done but
could be better if the iris

We thank Mary for her great eye, sharing
her knowledge with us, leaving us with a
better understanding of composition and
encouraging us to keep painting. These
critiques are always invaluable.

Susan Kime Presentation
Susan Kime, President and Senior Art
Appraiser of Link
Auction Galleries,
5000 Washington
Place, St. Louis,
MO, was our guest
presenter at our
February membership meeting. Susan has been a fine art
appraiser working in the Saint Louis auction
industry for twenty years. She received her B.A.
in Advertising and French from Loyola, New
Orleans, completed a course of study at the
Centre Internationale des Etudes Francaises, in
Angers, France, and went on to complete her
M.A. in Art History from Louisiana State
University.
When Susan came to St. Louis in 1994 she
worked for Selkirk’s as an art appraiser. When
Selkirk’s closed, she joined Link Auction
Galleries. Link Auction Galleries was formed in
January, 2014 by a team of specialists with a
combined total of over 160 years of experience
in the St. Louis auction industry. The company
takes its name from Theodore Link, the
German/American architect who designed our
historical building at 5000 Washington Place in
St. Louis' vibrant Central West End. The
company aims to preserve the institution of a
full-scale auction house that St. Louis has been
fortunate to maintain since 1830. At the same
time, they are preserving a 1902 Greek Revival
style landmark that was the first building in St.
Louis listed on the national historic registry.
Susan has appraised and sold property from
the finest estates in St. Louis and the
surrounding region. Highlights include a 2007
sale of The Old Mill, an 1852 oil painting by
Frederic E. Church, hammering at $2.3 million.
In February 2013, she assembled an auction of
East Village art, reaching an international
audience and setting an auction record for a
painting by Martin Wong hammering at
$47,500. She has also handled works by St.
Louis artists Kathryn Cherry and Fred Green
Carpenter that have resulted in record prices,
helping to bring national attention to their
work.
Susan has appeared regularly as an appraiser
for PBS Antiques Roadshow since 2011.
At our meeting Susan wanted to let us know

more about Link Auction Galleries and brought
examples of art, with 95% of the slides she
showed us being watercolors, that were sold
by Link.
A Joseph Borst watercolor
from 1940 sold for $30,500.
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LOOK WHO’S
JOINED THE
CREW
Victoria Cooper
Holly Horn

Change in email for
Diane Limmer
A life sized horse
sculpture by Louis Ozo
Auzoux, which comes
apart and is anatomically correct, sold for
$33,500. Interestingly the horse sculpture was
transported to the gallery in a horse trailer.
A Michael Byron contemporary piece Quartet
for Lost Seamen sold for $1,000. A Joe Jones
oil of buildings that
came from New York
was recommended to
sell for

For changes in Membership Information for the
directory please use the
new Contact Us form on
the stlws.org website
(mouse over the About
Us tab for drop down
menu).
CONGRATULATIONS
TO OUR NEW
SIGNATURE MEMBERS
Nancy Avdoian
Julie Bantle
Michelle Davis

$79,000 and a watercolor
gouache entitled Missouri
Wheat Farmers sold for
$10,000.

Mary Berry Friedman
LaWanda Karaca

A MalVena Calvert piece of St. Louis City Hall
sold for $200. A Eugene Boudin watercolor
entitled The Picnic from 1975 sold for $6,100.
An unattributable painting with the look of the
17th century sold for $500. A painting by
Stanley Mouse, the artist who did the Grateful
Dead album covers, was estimated at $20,000.
An Alfred Montgomery watercolor went for
$1,000; an artist from Kansas City known for
his oils of corn estimated at $5,000 to $8,000.
An Elizabeth Cavanaugh Cohen painting of
downtown St. Louis went for $300.
A
painting by Frederick Oakes Sylvester, from
Elsah , IL, known for his paintings of the bluffs,
went for $200.
A Reynold Weidenaar
painting of figures in landscape is estimated at
$200 to $300. A Victor Harles watercolor of a
water scene went for $250.
A Sigfried
Reinhardt gouache , The Shot, from 1949 went
for $600. A Gazella Lefler painting, Mother
Goose Tales, sold for $6,400. A painting by
Rich Grosenheider, a wildlife artist from IL, was
(Continued on page 4)

Rebecca Krutsinger
Barbara S McCormack
Linda Rawson
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(Continued from page 3)

SUPPORT OUR
CORPORATE
SPONSORS
who so generously
donated the prizes for
our 21st Annual
Membership Awards
Exhibition - Big Splash
Armadillo Art & Craft
Artmart
Blick Art Materials, St. Louis
Creative Catalyst
Productions
Cheap Joe’s Art Stuff
Golden Artists Colors, Inc.
HK Holbein, Inc.
Jack Richeson & Co.
M Graham & Co.
Winsor & Newton

Volunteer
Coupons to be
Phased Out
As our President, Mirka
Fetté, often reminds us,
"We are an all
volunteer organization." For several years
volunteers who did receiving, hanging, and
other tasks have received a coupon. Each
coupon could substitute for the fee for exhibiting one painting.
Of course, we still need
volunteers. But rather
than raise exhibit fees,
the Board of Directors
decided to phase out
the coupon system. No
more coupons will be
handed out in 2019.
Existing coupons will
be honored through
2020. We appreciate
our volunteers. Thanks!
That is how we get our
society's work done.

estimated between $200 to $1,000.
A
William Fett contemporary was shown.
Saunders Schultz, a sculptor known all over
the world who did the shoe in front of
Brown Shoe, had a hand made abstract
watercolor collage that sold for $600. The
slides cropped the frames on the artwork as
some were not in the best condition.
Artists are welcome to bring their artwork to
Link to sell. Link sells art, jewelry, rugs,
sterling silver and furniture. Their auction
participants come from all over the world
with their out-of-state business growing.
Their buyers range from collectors to dealers,
interior decorators, and young people
furnishing their homes. They advertise on
Invaluable (www.invaluable.com).
Link has a preview prior to their auctions
which also includes a late night preview.
Their shows are like a gallery show but with
lower commissions. Link’s prices are based
on fair market value and their volume (they
sell around 1,000 pieces a month) and a
buyer’s premium (purchasers pay 22% of the
purchase price to Link). Auction catalogs are
also prepared by Link. You can place an online bid prior to the auction or do live
bidding during the auction. The auction takes
place with the sale going to the highest bidder
and the seller receives payment for sale 30
days after the close of the auction.

tation and introduction to Link Auction
Galleries. Visit linkauctiongalleries.com
for more information and to follow their
upcoming events:
May Gallery (Spring), St. Louis, MO ,
May 11th, 10 a.m
May Bazaar, St. Louis, MO, May 31st, 10 a.m.
June Gallery (Anniversary), St. Louis, MO,
Jun 22nd, 10 a.m.

Suzanne Galli Koenen
Presentation
At
our
March
membership
meeting
Suzanne
Galli Koenen gave a
presentation on the
amazing ways she
expresses
her
creativity, displaying
examples of her
w a t e r c o l o r
paintings, multimedia paintings, fabric
paintings, and homemade watercolor paper
paintings.

Sales are by consignment with a reserve set by
the seller. The consignment fee is based on a
sliding scale between 10 to 25% charged the
seller. Usually the seller comes into the
gallery; however, Link will go to people’s
homes to view things prior to agreeing to sell
them through Link. The process starts with a
conversation between the seller and a
representative from Link about the price. The
seller is asked what is the least amount they
would take for the piece and the reserve
should be set conservatively. Link then comes
up with what they think is a fair market value
after comparing the piece to past sales, size,
date it was done and similar characteristics
from past sales. Bear in mind that everything
is cyclical with regard to value. Invaluable is
a site used for price research as well as
Christie’s, Sotherby’s and Skinner Auctioneers.
Link always has to check art, jewelry, etc. to
be sure they are not forgeries. Certificates of
authenticity are very important.

Suzanne is very passionate about what she
does and is a Gemini so she likes to change up
what she does. As an only child raised by
parents who were only children, she had the
freedom to do what she wanted by herself,
and this freedom has stayed with her when
she creates. Suzanne started her secondary
education at Benedictine College in Atchison,
KS, and finished at Maryville University in St.
Louis with a BFA in Fine Art with an emphasis
in Painting and Print Making. She started
painting 4’ x 4’ abstracts, using lines, circles
and squares. Then she had to mature as an
artist and work so she worked at art supply
stores, a DYI framing shop, and a gallery and
framing shop.

We thank Susan for a very interesting presen-

(Continued on page 5)

After
Suzanne
married and had
children she quit
working but bought
a mat cutter and
started
framing

(Continued from page 4)

from her home, forming Apple Grove
Gallery. She did everything at her kids’
schools related to art and lived through her
art. She still painted at home and did views
of things out her windows and flowers she
planted in her garden, along with scenes from
stays at Lake Ozark.
When one of her children got into the Muny
Kids she had to spend the day there during
rehearsals so she brought her paints. She
started out by painting the Sleeping Beauty
set, had prints made of her painting at
Kinko’s and sold the prints to the Muny Kids.
She continued to do this for six weeks every
summer for 19 years, capturing every set from
every production. Since you cannot take
photos of the scenes, Suzanne learned to
paint fast, using watercolor, watercolor pencil
as a topper and ink. She would go to the
midnight rehearsals and Tuesday night
performances. She captures the fashions and
sets in the scenes. Then she had Wednesday
through Friday to finish the paintings, have
prints made at Kinko’s, and sell the prints to
the Muny Kids over Friday, Saturday and
Sunday. Finally she bought an ink jet printer
and started making her own prints.
Suzanne participates in the STLWS Self-Help
Painters sessions and has been accepted in the
STLWS Annual Juried Exhibitions but she likes
to do different things and is not a realistic
painter. She loves to drip paint and is a
multimedia layerist, using watercolor,
gouache, watercolor pencils, pens, and inks,
painting upright on dry paper. Often starting
with dripped patterns she then goes over
them with more designs. Suzanne loves
patterns. She also found some acrylic paper
and is using watercolor crayons on it and also
uses glue for resist.
Having always sewed, her art projects
migrated to fabric painting and then
transferring her traditional artwork to white
June Taylor 9” x 12” fabric sheets (which can
be found at Hobby Lobby in the T-shirt aisle
or JOANN Fabrics) with an ink jet printer.
The fabric sheets are backed by paper much
like freezer paper so they can go through the
printer and is removed after the sheet is
printed. Suzanne uses archival ink in her
printer. Once the fabric sheets are printed she
designs fabric borders for the pieces. She
often paints over the center sheet again with
acrylic paint (fabric paint can be used also)
and even often extends the design into the

border. She then uses her sewing machine to
stitch over the fabric sheets, changing thread
colors to match the paint, creating thread
paintings. She puts a batting behind her fabric
paintings, and a backing fabric with either
plastic circles attached on each corner of the
top for hanging with nails or a sleeve at the
top on the back to hang the piece on a rod.
Suzanne also
has
an
embroidery
s e w i n g
machine and
often uses it to
put manikins
or trees on her
fabric artwork.
Not one to waste, Suzanne also saves all her
scraps of fabric in jars by color. Recently she
started using her white fabric scraps to create
fabric paintings. She lays her scraps on a piece
of fabric, uses a Saran Wrap type of material
over it to hold everything in place, and then
stitches all the scraps down to the backer
fabric, finishing the piece by removing the
film and painting over the entire piece.
Some hints Suzanne shared with us: Suzanne
found a Fiskars circle cutter that works well
with watercolor paper for collages. Intense
Pencils are great to draw on fabric. To set ink
you have to use a hot iron. Textile Medium
can be applied over your work to protect it.
There is also a Sharpie for fabric which is
permanent. Textile paint oozes so Suzanne
prefers to use acrylic paint. T-Shirt brushes
work great for lifting paint and glue. Elmer’s
Glue can be used to build textures. Fluid
High Flow by Golden can be put in soft
squeezable bottle with a dispensing tube to
draw on things.
If all the above ways to be creative are not
enough, Suzanne has embarked on making
her own watercolor papers with a little corn
starch added so they are not overly
absorbent. She only makes white paper. She
uses her blender to create the slurry, puts it in
a framed mesh holder to drain, and dries it
on a piece of wool. The interesting textures
are wonderful for painting on with
watercolors.
We thank Suzanne for a very inspirational
evening and a reminder that there are no
rules in art – the sky is the limit in ways to
express your creativity.
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SHOW YOUR
ARTWORK:

CJ Muggs offers an
exhibition space for
about 30 paintings,
changed quarterly, with
no
entry
fee
or
commission. You may
submit whatever you
wish (no themes) but
artwork must be framed
with Plexiglas (no glass).
Please contact Loretta
Pfeiffer or Mary Berry
Friedman to participate.
There will be a one
hour
time
period
immediately after our
membership meeting to
drop off submissions for
the change out exhibit,
and a half hour, from
8:30 to 9:00 a.m., the
following morning for
submissions
and
retrieval of previous
submissions.
Upcoming Change
Out Dates are:
Jul. 17 & 18
Oct. 16 & 17
Jan. 15 & 16, 2020
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Deadline for the
next issue is
July 15, 2019.
Please send your
articles, kudos, and ads
to Jane Hogg at
vividimagination13slws@yahoo.com

Classes Offered
by Members

SAINT LOUIS WATERCOLOR SOCIETY’S SPONSORED
2019 WORKSHOPS
Pat Weaver, 3-day, July 19, 20 & 21, 2019 - $285 member, $335 non-member
Steve Rogers, 4-day, Sept. 25, 26, 27 & 28, 2019 - $340 member, $390 non-member
Workshop announcements and registration forms are posted on our website,
www.stlws.org. Our workshops are held at the Maria Center, 336 E. Ripa Avenue, St.
Louis, MO
63125.
Complete the registration form, available on our website
(www.stlws.org), and mail a non-refundable $100 deposit to
Saint Louis Watercolor Society, PO Box 16893, St. Louis, MO
63105, to hold your place for a workshop.

AROUND OUR TOWN KUDOS

Daven Anderson
Marilynne Bradley
Alicia Farris
Mirka Fetté
Jan Foulk
Janine Helton
Holly Horn
Carol Jessen
Maggie McCarthy
Jean McMullen
Nancy Muschany
Shirley Nachtrieb
Judy Seyfert
Linda Wilmes

Linda Wilmes had three of her paintings in New Beginnings exhibition, Feb 9 - 22, which was
the first show in the new location of the St. Charles County Arts Council / Lillian Yahn
Gallery, 3028 Winghaven Blvd., O'Fallon, MO. Linda also had two of her paintings accepted
in the Figurative Works II exhibition, Feb 22 to Apr 5, at the Foundry Art Centre, in St.
Charles, MO.

Use our membership
directory to contact
artists for more information.

Alicia Farris was a feature artist in the Fabric of Spring exhibit at The Green Door Art Gallery
in Webster Groves, Mar. 6 – Apr. 26. Alicia was also extremely honored to be accepted into
the 58th annual exhibition of Watercolor USA with her painting on Yupo, "Strength and
Struggle." The juror of the exhibit was master watercolor artist, Dean Mitchell. The exhibit
will run from June 8-September 1, 2019 at the Springfield Art Museum, Springfield, MO.

To place an
advertisement in
The Cold Press Paper,

Maggie McCarthy and Mary Mosblech were juried in The Art Fair at Queeny Park, Mar. 28,
29 & 30th.

contact Jane Hogg at
vividimagination13slws@yahoo.com
5” X 6”
5” X 3”
2½” X 3
1½” X 1½”

$75
$45
$25
$15

Copyright ©2019 by
the
Saint
Louis
Watercolor Society.
The publishers reserve
the right to limit the
number, size, and
content of advertising.

Janet Doll’s painting Rack ‘um Not Stack was accepted into the 2019 Transparent Watercolor
Society of America Exhibition, May 4–Aug. 4, at the Kenosha Public Museum in Kenosha, WI.
Maggie McCarthy won 2nd place, Watercolor, for Power in Motion at the 56th Annual Mid
Winter Art Fair, Ward Parkway Center, Kansas City, MO, February 8, 9, and 10, 2019.
Spencer Meagher was featured in American Watercolor Weekly in an article, “Strong
Paintings Start with Good Bones” by Kelly Kane on Feb. 5th.
A selection of Crystal Goldkamp’s art was featured at the Webster Groves Public Library in
March.

Janine Helton is now a Signature Member of the Georgia Watercolor Society with the
selection of Kaleidoscope by juror Paul Jackson in their 40th National Exhibition, Mar. 9 –
Apr. 26, at the Bowen Center for the Arts in Dawsonville, GA. And Janine’s painting,
Innocence, was accepted by juror Laurie Goldstein-Warren into the Illinois Watercolor Society
35th National Exhibition 2019, May 3 – 24, at The Next Picture Show, A Fine Arts Center,
Dixon, IL.
Diane Carder was accepted in the St. Louis Artists’ Guild 2019 Membership Exhibition with
her painting, Sunday School Teacher, judged by Robert Powell. As part of this exhibition,
Marilynne Bradley will have a solo exhibition. The exhibition is from April 19th to June 1st at
the St. Louis Artists’ Guild.
Rebecca Krutsinger’s painting Las Vega Lights was accepted into the Society of Watercolor
Artists, 2019 Juried International Exhibition by juror Iain Stewart, AWS/NWS.

Congratulations to you all!
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SAINT LOUIS WATERCOLOR SOCIETY MEMBERSHIP
The Saint Louis Watercolor Society membership is open to all persons over the age of 17 and interested in water
media on paper. No initiation fee shall be required for membership. Annual dues are from July 1st of the current
year through June 30th of the next year. Dues are $35, payable on July 1, and there is no prorating of dues. Our
website has our membership application form available to download. Please direct membership questions to Kathy
Dowd.

CHANGES TO THE STLWS.ORG WEBSITE
The Saint Louis Watercolor Society website has some exciting enhancements for your use. We are offering you the
ability to set up an account, under the My Account tab. Mouse over this tab and a drop down menu opens with all
the options it will give you. Once you create an account you will be able to conveniently update your personal
information, view the date you paid your dues, and access the most up to date version of the STLWS Membership
Directory without using a password. Creating an account is, of course, optional.
We now also have a way for you to renew your membership on our website. Select the STLWS Shop tab, or if you
set up an account, mouse over My Account and select the Renew Membership from the drop down menu. A page
will open with two options if you have No Changes in your personal information: Renew by Credit Card in PayPal
or Renew by PayPal Cash Balance or Check (“Check” meaning you will mail your personal check to our P O Box after
selecting this option). You do not need a PayPal account to pay with a credit or debit card. If you do not have a
PayPal account, go to https://www.paypal.com/us/home to read about the service and how to set an account up.
A 2019-2020 STLWS renewal form is being included with this newsletter for you to use if you do not have a computer
or if you have changes to your personal information and are mailing a check in to renew your dues.

BOARD OF DIRECTORS ELECTION
The annual election for the Board of Directors will be at the May 15, 2019 membership meeting. The STLWS board is
comprised of 11 volunteer directors serving 2 year terms. The board is a “working” board in that each director is
responsible for a specific area of the organization’s business. The terms are staggered so that each year only 5 or 6
positions are up for election, insuring a degree of continuity.
The positions up for re-election with the members who have volunteered to serve in the positions are as follows:
Mirka Fetté for President,

James Brauer for Treasurer,

Becky Dale for Workshops Co-Chair

Carla Baron Giller for Exhibits Co-Chair,

and Judy Grewe for Membership/Hospitality

The stlws.org website now has a link to vote on line for your convenience. Mouse over the Membership tab, and
select Board of Election Voting from the drop down menu. Check the boxes for the people you want to vote for,
enter any write-in candidates, enter your name and press Select.
For those who do not have access to the Internet: Ballots will be available at our May membership meeting or, if you
cannot attend, please send your selections on a handwritten sheet and mail to STWLS PO Box by May 12th.
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PO Box 16893
St. Louis, MO 63105

DATES & TIMES 2019
May 15, 7 p.m. - membership meeting, Crystal Goldkamp,

STLWS member, will give a presentation on plein air
painting.

Jun. 4 - STLWS Spring Retreat at Shaw Nature Reserve, Adlyne
Freund Center.

Jul. 17, 9 – 10 p.m. & Jul. 18, 8:30 – 9 a.m. – receiving/
retrieval of paintings at CJ Muggs.

Jul. 19 - 21, 9 a.m. - 3 p.m. - Pat Weaver Workshop at the
Maria Center.
Sept. 18, 7 p.m. - membership meeting, guest artist to be
announced.
Sept. 25 - 28, 9 a.m. - 3 p.m. - Steve Rogers Workshop at the
Maria Center.
Sept. 29 - receiving for the STLWS 22nd Annual Membership
Awards Exhibition - Big Splash at OA Gallery.
Oct. 4 - opening Reception for the STLWS 22nd Annual
Membership Awards Exhibition - Big Splash at OA Gallery.
Oct. 16, 7 p.m. - membership meeting, guest artist to be
announced.
Oct. 16, 1 hour after membership meeting & Oct. 17, 8:30 9 a.m. - receiving/retrieval of paintings at CJ Muggs.
Oct. 21 - 23 - STLWS Members’ Fall Retreat at Toddhall
Retreat Center.
Oct. 31 - retrieval of artwork in the STLWS 22nd Annual
Membership Awards Exhibition - Big Splash at OA Gallery.
Nov. 9, 10:30 a.m. - 3 p.m. - receiving for the STLWS
Signature Members Exhibition at Norton’s Fine Art & Framing
gallery.

Nov. 16, 6:30 - 8:30 p.m. - opening reception for the STLWS
Signature Members Exhibition at Norton’s Fine Art & Framing
gallery.
Nov. 20, 7 p.m. - membership meeting, guest artist to be
announced.
Dec. - no membership meeting; Holiday Party to be
announced.
Jan. 14 - 17, 2020, 10:30 a.m. - 5:30 p.m. - retrieval of
artwork in the STLWS Signature Members Exhibition at
Norton’s Fine Art & Framing gallery.
Jan. 15, 7 p.m. - membership meeting, guest artist to be
announced.
Jan. 15, 1 hour after membership meeting & Jan. 16, 8:30 9 a.m. - receiving/retrieval of paintings at CJ Muggs.
Links to the registration forms for the retreats are on the
website’s Calendar page under the dates of the retreats.
Updates to events between newsletters will be posted on the
website’s Calendar page.
Meetings are held at the First Congregational Church of
Webster Groves on the corner of Lockwood and Elm from
7:00-9:00 pm on the 3rd Wednesday of the month in the
Kishlar Room, on the 2nd floor of the building, from
September thru May (except Dec).
The building is equipped with an elevator.
Parking is available in the front lot off S. Elm Ave.

